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EVERY HOUSEHOLD ano TRAVELLING TRUNK oucnt To contain A BOTTLE or 


ENO’S ‘FRUIT SALT’ 


A Simple Remedy For 
Preventing and Curing by Natural Means 





All Functional Derangements of the Liver, 
Temporary Congestion arising from Alcoholic Beverages, 
Errors in Diet—Eating or Drinking—Biliousness, 
Sick Headache, Giddiness, Vomiting, Heartburn, 
Sourness of the Stomach, Constipation, Thirst, 
Skin Eruptions, Boils, Feverish Cold, 
influenza, Throat Affections, and Fevers of all kinds. 


INDIGESTION, BILIOUSNESS, SICKNESS, &c.—‘I have often thought 
of writing to tell you what *“ FRUIT SALT” has done for me, I used to be a perfect 
martyr to Indigestion and Biliousness. About six or seven years back my husband 
suggested I should try ** FRUIT SALT.” I did so, and the result has been marvellous; I 
never have the terrible pains and sickness I used to have; I can eat almost anything now. 
I always keep it in the house and recommend it to my friends, as it is such an invaluable 
pick-me-up if you have a headache, or don’t feel just right.’ 
‘ Yours truly, 








(August 8th, 1900).’ 
The effect of ENO’S ‘FRUIT SALT’ on any DISORDERED, SLEEPLESS, or FEVERISH 























condition is SIMPLY MARVELLOUS. It is, in fact, NATURE’S OWN REMEDY, and an CO 
UNSURPASSED ONE, 
CAUTION.—=Examine the Bottle and Capsule, and see that they are marked 
ENO’S ‘FRUIT SALT.’ Otherwise you bave a WORTHLESS imitation. 
Prepared only by J.C. ENO, Ltd., ‘FRUIT SALT’ WORKS, LONDON, S.E., by J. C. ENO’S Patent. 
The Modern Palace of Westminster. 
ST. ERMIN’S HOTEL 
2 
(IN THE HEART OF EVERYTHING) LON] 
LONDON. ror 
“ Amongst modern English Hotels which seem to vie with each other in providing luxurious accommodation ENF! 
for the myriads of visitors to the ee St. Ermin's Hotel oe a foremost place,”—ST. JAMES's GAZETTE. ABR] 
The Lounge ‘is one of the ‘most magnificent in Europe. _ 
BIR} 
INCLUSIVE TERMS from 10s, Gd. per day. LEE! 
BAR 
RESTAURANT FRASCATI } : 
BRA 
OXFORD STREET, W. SEN 
LIVE 
TABLE D'HOTE LUNCHEON, 12.0 til! 3.0 “ res cas ... Me. Gd. MAN 
TABLE D'HOTE DINNER, 60tillgo .. «on. ee 8 Od. ne 
. , ) 

- NOT’ 
MUSIC IN THE WINTER CARDEN FROM | TO 3 AND 6.30 TILL 11.30 P.M. " BRIC 
QUICK SERVICE of SUPPERS after 7 Theatres in the Magnificent GRILL ROOM. = 


OPEN EV a0 Bf 5 Ay AT 6.0. 
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THE ERA ANNUAL ADVERTISER. 


BEER IN BOTTLE. 


WHITBREAD’S 


LONDON STOUT, 
ALES, 


AND 


COOPER. 


CORKED or SCREW-STOPPERED BOTTLES. 


IF ANY DIFFICULTY ARISES IN OBTAINING THESE BEERS, THE NAME AND ADDRESS 
OF NEAREST RETAILER WILL BE SENT ON APPLICATION. 


CHIEF OFFICE: 
BRITANNIA STREET, KING’S CROSS, LONDON, W.C. 


DEPOTS ADD STORES: 
| 277, GRAY’S INN ROAD, W.C. 


LONDON... ... ) WESTON STREET, KING'S CROSS ROAD, W.C. 


TOTTENHAY, N. 
ENFIELD 
ABRIDGE 


KINGSTON-ON-THAMES 


BIRMINGHAM ... 


LEEDS 
BARNSLEY 
SHEFFIELD 
BRADFORD 
HULL 


NEWCASTLE-ON-TYNE 


LIVERPOOL 
MANCHESTER ... 
CARDIFF 

POOLE ‘“ 
NOTTINGHAM ... 
BRIGHTON 
LEICESTER 
NEWPORT, I. W. 


170, LEWISHAM ROAD, S.E. 
BELL BREWERY. 

STAG BREWERY. 

ANCHOR BREWERY. 
CERES ROAD. 


{ CROWN BREWERY, KING EDWARD'S PLACE, 
{ CURZON HALL VAULTS. 


THE CALLS. 

THE ARCADE. 

GRAIN WAREHOUSE, GREAT CENTRAL RAILWAY. 
GREAT NORTHERN RAILWAY, PRESTON STREET. 
14, STANIFORTH PLACE, HESSLE ROAD. 

THE ARCHES, ORCHARD STREET. 

13, PALL MALL. 

10, 11 & 12, STORE STREET. 

EAST WHARF. 

HILL STREET, 

LONDON & N.W. RAILWAY, MANVERS STREET, 

31, FREDERICK PLACE. 

WIMBLEDON STREET. 

WIGAT HALL BREWERY, QUAY STREET. 





EVERY HOUSEHOLD ann TRAVELLING TRUNK oucnT To Contain A BOTTLE oF 


ENO’S ‘FRUIT SALT’ 


A Simple Remedy For 
Preventing and Curing by Natural Means 


All Functional Derangements of the Liver, 
Temporary Congestion arising from Alcoholic Beverages, 
Errors in Diet—Eating or Drinking—Biliousness, 
Sick Headache, Giddiness, Vomiting, Heartburn, 
Sourness of the Stomach, Constipation, Thirst, 
Skin Eruptions, Boils, Feverish Cold, 
Influenza, Throat Affections, and Fevers of all kinds. 


INDIGESTION, BILIOUSNESS, SICKNESS, &c.—'1 have often thought 
of writing to tell you what “ FRUIT SALT ”* has done for me, I used to be a perfect 
martyr to Indigestion and Biliousness. About six or seven years back my husband 
suggested I should try “* FRUIT SALT.” I did so, and the result has been marvellous; I 
never have the terrible pains and sickness I used to have; I can eat almost anything now. 
I always keep it in the house and recommend it to my friends, as it is such an invaluable 
pick-me-up if you have a headache, or don’t feel just right.’ 

‘ Yours truly, (August 8th, 1900).’ 
The effect of ENO’S ‘FRUIT SALT’ on any DISORDERED, SLEEPLESS, or FEVERISH 


condition is SIMPLY MARVELLOUS. It is, in fact, NATURE’S OWN REMEDY, and an 
UNSURPASSED ONE, 


GCAUTION.—=xamine the Bottle and Capsule, and see that they are marked 
ENO’S ‘FRUIT SALT.’ Otherwise you bave a WORTHLESS imitation. 


Prepared only by J.C. ENO, Ltd., ‘FRUIT SALT’ WORKS, LONDON, S.E., byJ. C. ENO’S Patent. 


The Modern Palace of Westminster. 


ST. ERMIN’S HOTEL 


(IN THE HEART OF EVERYTHING) 


LONDON. 


“ Amongst modern English Hotels which seem to vie with each other in providing luxurious accommodation 
for the myriads of visitors to the ae St. Ermin’s Hotel hide: a foremost — JAMES'S GAZETTE. 
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The Lounge is one of the most magnificent in Europe. 


INCLUSIVE TERMS from 10s. 6d. per day. 
RESTAURANT FRASCATI 
OXFORD STREET, W. 


TABLE D'HOTE LUNCHEON, 12.0 til! 3.0 a. gus beg ilaed: ie Ma. 
TABLE D'HOTE DINNER, 6o0tillgo « .. 2. «.  .. Sm Od. 


MUSIC IN THE WINTER CARDEN FROM | TO 3 AND 6.30 TILL 11.30 P.M. 


QUICK SERVICE of SUPPERS after Theatres in the Magnificent GRILL ROOM. 


OPEN ASSAY AT 6.0. 





THE ERA ANNUAL ADVERTISER. 


BEER IN BOTTLE. 


HITBREAD’S 


LONDON STOUT, 
ALES, 


COOPER. 


CORKED or SCREW-STOPPERED BOTTLES. 
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IF ANY DIFFICULTY ARISES IN OBTAINING THESE BEERS, THE NAME AND ADDRESS 
OF NEAREST RETAILER WILL BE SENT ON APPLICATION. 


CHIEF OFFICE: 
BRITANNIA STREET, KING’S CROSS, LONDON, W.C. 


DEPOTS AND STORES: 
(277, GRAY’S INN ROAD, W.C. 
LONDON... ... « —  ) WESTON STREET, KING'S CROSS ROAD, W.C. 
.170, LEWISHAM ROAD, S.E. 
TOTTENHAM, N. .. «ws. BELL BREWERY. 
ENFIELD wes aseSsee:« STAG BREWERY. 
ABRIDGE vs ase, ae, ~ ANCHOR BREWERY. 
KINGSTON-ON-THAMES ... CERES ROAD. 
: (CROWN BREWERY, KING EDWARD'S PLACE. 

OUERGHAR ... ‘* | CURZON HALL VAULTS. 
«= kanes Ss wwe, MEI COALTZE. 
BARNSLEY ........_... THE ARCADE. 
SHEFFIELD ........__.... GRAIN WAREHOUSE, GREAT CENTRAL RAILWAY. 
BRADFORD ... ...._—.... GREAT NORTHERN RAILWAY, PRESTON STREET. 
HULL ... .. wwe 14, STANIFORTH PLACE, HESSLE ROAD. 
NEWCASTLE-ON-TYNE _.... THE ARCHES, ORCHARD STREET. 
LIVERPOOL ... .... .. 13, PALL MALL. 
MANCHESTER... ... ... 10, 11 & 12, STORE STREET. 
CARDIFF wes wees eee,:«CAST WHARF. 
POOLE .. eS «ws HILL STREET. 
NOTTINGHAM... .... ... LONDON & N,W. RAILWAY, MANVERS STREET, 
BRIGHTON... ....._... (31, FREDERICK PLACE. 
LEICESTER... .... ~~.» ~WIMBLEDON STREET. 
NEWPORT, I. W. .. «. WIGAT HALL BREWERY, QUAY STREET. 
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THE ERA ANNUAL ADVERTISER. 


“BLUE BEARD” 


Written and Invented by 
Jay Hickory Woop and Artruur CouLuins. 
Musie by J. M. Giover. 


Produced by Arruur Coins. 


DRURY LANE. 


ARTHUR COLLINS. 


Manacine Director 


HER MAJESTY’S THEATRE. 


PropriETOR AND MANAGER............... Mr. H. 
SHAKESPEARE 
COMEDY AND DRAMA. 
FOR CURRENT PARTICULARS SEE DAILY PRESS 
, 1777 Gerrard. 


Telephone 


Box Office (Mr. F. J. Turner) open 10 to 10, 
ST. JAMES’S THEATRE 
A a 
SoLe Lessee AND Manaaenr......... Mr. GEORGE ALEXANDER. 


EVENING AT 8,20, 


EVERY 
“THE WILDERNESS,” 


A COMEDY IN 3 ACTS, 
By H. Vv. ESMOND. 
AFTERNOON, AT 2 p.m, 
% CARTON. 


EVERY 
“LIBERTY HALL,” by Rk. C. 
catia ashen Lausnasbedunknekcoeed sansanesiiniese os V. Reynowps. 


Business Manager 
Box Office (Mr. E, AnNoLp), 10 to 10, 


Staze Manager 





THE ERA ANNUAL ADVERTISER. 


GAIETY THEATRE. 


LESSEE AND MANAGER.......cceceeee GEORGE EDWARDES, 
Every Evening at 8 (Doors open 7.45), an entirely new and original Musica Ptay, entitled 
“THE TOREADOR.” 
By JAMES T. TANNER ann HARRY NICHOLLS. 


Lyrics by ADRIAN ROSS and PERCY GREENBANK. Musie by IVAN CARYLL and 
LIONEL MONKTON, 


Box Office open daily from 10 till 6 and 8 till 10, 
aoe TAA as ives tnsarnaivaieerscnwsdensesies E. MARSHALL. 


DALY'S THEATRE, 


LEICESTER SQUARE, 


i 


-- — 
rr 


BOA TROP MIOR Sisincvncvenasccnceviecnasnevecsssccncssses Mr. GEORGE EDWARDES. 


LIGHT OPERA. 
BRILLIANT MISE-EN-SCENE. 
MOST POWERFUL CAST. 


THE LYRIC QPERA HOUSE, 


HAMMERSMITH BROADWAY, W. 


SoLcz PROPRIETOR AND MANAGER........+cescec coccessesse Mr. ACTON PHILLIPS. 
Mr. J. M. EAST. 


Srace AND GENERAL ManaGer 
A WEST-END THEATRE IN THE SUBURBS, pronounced by the Press one of the prettiest 
and best-arranged Theatres in London. 
OPEN EVERY EVENING WITH THEIR NOW CELEBRATED STOCK COMPANY, 
AND FIRST-CLASS TRAVELLING COMPANIES ONLY. 
CHRISTMAS PANTOMIME, 1901-1902, 
“DICK WHITTINGTON AND HIS CAT.” 


GRAND THEATRE, [SLINGTON, Lo. 


THE PREMIER NORTH LONDON THEATRE. 
Rasen DUCT OR 6a os os.cssccnen eanconsetccces seeces sectea etevedhty ERANK OURZON. 
Se ara aes ka gesccncscegcescecensie, OSWALD BRAND. 
OPEN ALL THE YEAR ROUND WITH 
FIRST-CLASS ATTRACTIONS ONLY. 


MANAGER 


Pantomime, 1901-1902, 
‘-c$CINDERELLA,.?”? 
Written by HICKORY WOOD. 


HARRY RANDALL, and brilliant Pantomime Company. 
A Lvxvurious Tueatre av Popurar Prices, 
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THE ERA ANNUAL ADVERTISER. 


ROYAL WEST LONDON THEATRE, 


CHURCH STREET, EDGWARE ROAD. 
I i a lel al 
ee es ucakoouenee tt anh ale 

OPEN EVERY EVENING. 
1901-1902, Grand Comic Xmas Pantomime, entitled 

‘CINDERELITIA. 

WRITTEN BY WILLIAM BAILEY, JUN. 
And Drama, Comepy, Opera, &c., all the Year round. 
CHANGE EVERY WEEK, at Popular Prices, 6d. to 10s. 6d. 


NEW PAVILION THEATRE, 


MILE END, E. LIMITED, 
(THE DRURY LANE OF THE EAST.) 
MANAGING DIRECTOR cows - «.e-e-e ISAAC COHEN, 


The handsomest Popelar Thea atre in Landen. " Ope n all the year > round, every Evening, 


at 7.30, with the best and most popular Dramas of the day, supported by powerful Dramatic Ik 
Companies. Prices from 6d. to #2. 2s. Train 


BOROUGH THEATRE, STRATFORD. E. | | 


General Manager (to whom address all communications), FRED FREDERICKS, Ye 
EVERY EVENING AT 7.30, A GRAND SPECTACULAR PANTOMIME, thoro 
c 
BABES a Ta BE wo 42' 2s 


Matinées every Monday, Wednesday, and Friday at 1.30, 


All the latest West End Attractions visit this Theatre in rapid succession. Telephone : 110, Srratrorp, 


THEATRE ROYAL, STRATFORD, E. 


PRORERIID ovasoissnsessvcsavovevcssesonecessasvisenscussasentasoess Mrs. C. ELLIS FREDERICKS. 
General Manager (to whom address all communications, Borough Theatre), FRED FREDERICKS, 
OPEN ALL THE YEAR ROUND WITH POPULAR MELODRAMA 
AND OTHER ATTRACTIONS 


HENRY NEVILLE’S DRAMATIC STUDIO, 
524, OXFORD STREET, MARBLE ARCH, W. 
Patrons—H. Beerbohm Tree, Esq., Charles Wyndham, Esq., Cyril Maude, Esq., Frederick am 
Harrison, Esq, Wilscn Barrett, Esq., E. 8. Willard, Esq., Eugene Tompkins, Esq., &e. dents 
Established by, and under the personal supervision of, Mr. Henry Nevittr. Thorough 
practical instruction given on the Stage of the Studio Theatre. Voice Production, Elocution, 
Gesture, Stage-craft. Practice, Rehearsals, and Performances, and introduction to the Pro- 
fession. Principal—Mr. Georce R. Foss, 


ROYAL GENERAL THEATRICAL FUND. 


Patron—HIS MAJESTY THE KING. 


Patroness HER MAJESTY THE QUEEN. li 


and $ 
Trustees—SIR HENRY IRVING, ALFRED DE ROTHSCHILD, Esq., and J. L. TOOLE, Esq. is, in 


novic 


admit! 


beyon 


FOR MEMBERS BECOMING INCAPACITATED EITHER BY obje 
OLD AGE OR_ INFIRMITY. oie 


9”, Traasurer—EDWARD TERRY, Esq. 
CHARLES J. DAVIES ‘Secretary, SAVOY HOUSF, STRAND. 
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Elocution ana Stage Training 


I 


MAXWELL RypDeER. 





nunvenenuenevevenassanasagcaveneaevenennesesesneneoendanecersnansanaueensceceeseneneesesnvesananuevaveceneevenncesesensogesensoverecsaeengtes 


A RELIABLE GUIDE TO THE STAGE. 
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Price 5s. net; Postage 4d. 


MR. CHARLES WYNDHAM. 


Ihave read your book on ‘ Elocution and Stage 
Training” with great satisfaction. 
you. 


—<fyo— 


MR. CEORCE ALEXANDER. 
Your “Elocution and Stage Training” is a 
thoroughly practical book, and should be read by all 
beginners. 


MR. WILSON BARRETT. 


Your work on “ Elocution and Stage Training” is 
admirable. I can honestly recommen: it to the novice 
and dramatic student. 


MR. MARTIN HARVEY. 
It gives me much pleasure to express the great 
instruction and enjoyment I have derived from your 
admirable book. 


MR. ARTHUR BOURCHIER. 


Such a work as your “ Elocution and Stage Training” 
cannot fail to be of the greatest value to earnest :tu- 
dents of the drama. 


MR. CECIL RALEICH, 


Strikes me as being most excellent. I should say 
your volume would be of enormous use to those about 
to go upon the stage, as well as to young actors. 


<n 


MR. A. W. PINERO. 


I am very glad to hear that your work, “* Elocution 
and Stage Training,” is achieving so much success. It 
is, in my opinion, a most valuable book for the stage 
novice, and, indeed, for many who consider themselves 
beyond that condition. I know of no book upon the 


subject you have treated of greater value than your 
own. 


I congratulate | 





MR. HENRY ARTHUR JONES. 


Slovenly and amateurish elocution is the crying 
fault ot the modern English stage. It seems to me 
that your book is a good guide t» young actors who 
are trying to remedy this defect. 


<u 


MR. CEORCE R. SIMS. 


Your excellent and most valuable * Elocution and 
Stage Trainirg.” It caunot fail to do an immense 
amount of good if it is read, marked, learned, and 
inwardly digested. 


MRS. LANCTRY. 


I think it is the best book I have yet read on the 
subject, and, indeed, everyone should possess one, 


MRS. BROWN-POTTER. 


It is really excellent, and I earnestly recommend it. 


MISS DOROTHEA BAIRD. 
I have had the greatest pleasure in reading your 
most interesting book, have enjoyed every page of it, 
and have gained a great many valuable hints, 


Yo 


MR. EDWARD COMPTON. 
Most interesting, and conveys Very valuable advice 
to those for whom it is intended. 


<4 


MR. H. B. IRVING. 
If I may take the liberty of saying so, it seems to 
_be very useful and practical. 


‘ - 


MR. MURRAY CARSON. 

Most helpful to all who contemplate the adoption of 
the stage as a profession, being as it is the personal 
record of a close student of the drama, as well as of 
one who has borne his share on the stage 


PUBLISHED AT “THE ERA” OFFICES, 


49, WELLINGTON STREET, 


STRAND, LONDON. 
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THE ERA ANNUAL ADVERTISER. 


EGYPTIAN HALL 


LONDON. 
ENGLAND’S HOME OF MYSTERY. 


ESTABLISHED 29 YEARS, 
Proprietor and Manager - - Mr. J. N. MASKELYNE. 


The Premier Magical Entertainment 
of the World. 


INIMITABLE, CONSEQUENTLY UNIQUE. 


Oe er mnwwww 


PERFORMANCES DAILY AT 3 AND 8. 


ALWAYS THE BRIGHTEST AND BEST. 
BRIGHTER AND BETTER THAN EVER. 


TUNITY TTT 


The present programme includes new and original 
MAGICAL PROBLEMS by Herr VALADON ; a new Sketch 
by Mr. MEL. B. SPURR, entitled “‘CAP AND BELLS”; 
a new series of the finest ANIMATED PHOTOGRAPHS 
yet produced; and Mr. MASKELYNE’S successful 
Magical Romance, ‘‘THE ENTRANCED FAKIR,” which 
is strengthened with new and startling mysteries. 


Reserved and numbered seats, 5s. and 3s.; unreserved 2s, The best 
balcony in London,is. Children under 12 half-price. 
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MOHAWK MINSTRELS, 
28 YEARS AT THE ROYAL AGRICULTURAL HALL, ISLINGTON, LONDON, N. 


MOORE & BURGESS MINSTRELS, 
35 YEARS AT ST. JAMES’S HALL, PICCADILLY, LONDON, W. 
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Both Companies now under ONE FLAG 


Dating from Monday, Sept. 17, 1900, and now performing at 





ST. JAMES’S HALL, PICCADILLY, fi 

AS THE i 

MOHAWK MOORE & BURGESS MINSTRELS.  _—_ || 
10 Performances Weekly. Six Nights at 8. Four Matinées at 3 (Mon., Wed., Thur., Sat.) ft . 

Sole Proprietors and Mansgers—-WILLIAM FRANCIS and HARRY HUNTER. a iy 


Acting Manager...... HARRY JENNINGS. 
St. James's Hall to be Let for June and July, 1902. 
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Francis & Day’s 


TWENTIETH COMIC ANNUAL | 


PRICE ONE SHILLING. Post Free 133d. 
Words and Music with Pianoforte Accompaniments complete. Also with Tonic Sol-fa Setting. 


CONTENTS,—* Girly-Girly "—R.G. KNow es, “Oh! Jack, you area Handy Man ”—Miss KATIE LAWRENCE, ¢ 
“The Story of a Tin-tack”—GrorGe Basrow. “The Baby’s Name”—CHARLES BIGNELL. “ Calligan—Call ti 
Again! "—Hanny Lauper, “ Have it over your side, Lucy "FRANK Coyne, ‘ Sweet little Rose of Persia”— 
Tom LEAMORE, “ Dear Old Bobs”—Frep Lyne. “ Whoa! Back-pedal”—T.E. DunvitLe. ‘“ Welcome C.I.V.’s” 

Miss Vesta TILLEY. “Jolin Bull's Letter Bag”—F. V. Sr. CLain; also by Miss Marnie Lorrvs and Miss 
Manik Le BLanec, “How are the People at Home”—-Harry Beprorp. ‘* Mulligan’s Motor Car”—L&sTER 4 
saRRETT, “Sing us one of the old Songs’”—Miss Miuuie Lixnpox, “A Thing you wouldn't know "—HAnry a 
RANDALL. “ Louisa”—GrorGe RoBey. “ You don’t know, I don’t know, and they don’t know "~-WILL Evans. { 





142 CHARING CROSS ROAD, W.C 





(JOYLEHY UA te ¥ we TY 







AUTHOR. i 
WARWICK WILLIAMS. 
COMPOSER. , 


Specially engaged by Exris Braman, Esq, to write at short notice Grand Panto, “BLUE 
BEARD,” for the HIPPODROME, BRIGHTON, Xmas, 1901-2. 





MARY QUEEN OF SCOTS 


RECITATION. 
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I look‘ far back into other years. and lo!-in bright array, I saw,as ina dream, the forms of ages passed away. 
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Musical Recitation, beautifully arranged, 9 pages full music size, 2s. net. ne) 
E. KING, PUBLISHER, TROWBRIDGE. | | ip! 





THE ERA ANNUAL ADVERTISER. 


WILSON BARRETT 
In Repertoire. 


2, *. +, * *, *, 2 is 5, — 
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On Tour through Australia. 


+, * * * 2 + * + * +, 
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BUSINESS COMMUNICATIONS TO 
Mr. G. H. SMITH, Her Majesty’s Theatre, Melbourne. 


PERMANENT ADDRESS: 
WALSINGHAM HOUSE, PICCADILLY, LONDON. 


r ’ Y 7 
FRANK HARVEY’S CELEBRATED PLAYS. 
Acted with success in every country where the English language is spoken. 

THE MILESTONES OF LIFE. THE HANGMAN’S WIFE. 
A HOUSE OF MYSTERY. JUDGE NOT, 
BROTHER AGAINST BROTHER. THE WORLD AGAINST HER, 
SHALL WE FORGIVE HER? THE WAGES OF SIN. 
SINS OF THE NIGHT. MARRIED, NOT MATED. 
THE LAND OF THE LIVING. THE WIFE’S VICTORY. 
A RING OF IRON, BUILT ON SAND. 
THE WORKMAN. A MAD MARRIAGE. 
THE WOMAN OF THE PEOPLE, FALLEN AMONG THIEVES. 
A WOMAN'S REDEMPTION, A MUSICIAN’S ROMANCE, 


Address all communications to Frank Harvey, Hollywood, Whalley Ran 


CHARLES and FREDERICK 
RENAD, 


ASSISTED BY A POWERFUL 
COMPANY, 


ge, Manchester. 


In their inimitable Spectacle, 
‘THE Swiss EXPRESSs.,” 
THE QUINTESSENCE OF PANTOMIME, COMEDY, AND BURLESQUE, 


For particulars see “ Zhe Era” weekly, 





tHE ERA ANNUAL ADVERTISER. 


JOHN LEOPOLD'S 
(ORIGINAL) COMPANIES 
‘* FRIVOLITY,”’ 
INCLUDING THE ORIGINAL LEOPOLDS. 
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“The Eagle’s Nest.” 


“La Belle “Those Terrible 
France.” Boys!” 
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SRA D . PANWTOM I DH, 


“Neobinson Crusoe” 


ELEPHANT AND CASTLE THEATRE, LONDON, 1901-2. 


Sole Proprietor..................c00-sseseseeeeeeee MiP. JOHN LEOPOLD. 
General Manager Mr. FRANK MUNDILL. 





THE ERA ANNUAL ADVERTISER. 
THE D’OYLY CARTE 
Principal Repertoire Opera Company 


PERFORMING 


IOLANTHE. THE GONDOLIERS. TRIAL BY JURY. 
THE MIKADO. PRINCESS IDA. eat 
THE YEOMEN OF THE PIRATES OF PENZANCE. PATIENCE. 
GUARD. H.M.S. PINAFORE. ROSE OF PERSIA. 
21st YEAR OF TOUR. 
ADDRESS 


SAVOY HOTEL, LONDON, 


THE BEN GREET COMPANIES. 


SPRING TOURS, 1902: 


REPERTOIRE (Old Comedies). “THE SECOND IN COMMAND.” 
(With Mr. BEN GREET.) 


“THE BELLE OF NEW YORK.” “SHERLOCK HOLMES.” 


(Two Companies. ) (Two Companies.) 
“THE CASINO GIRL.” LYCEUM VERSION. 


(Two Companies.) (By arrangement with Mr Cas. FROHMANN.) 


ACADEMY OF ACTING. —Terms commence January, May and September. 
Telephone—-4064 GERRARD. Telegrams -“ PLAYGOING,” LONDON. 
(ieneral Manager (for all the Ben Greer ComPANIps).............008 J. BANNISTER HOWARD. 
All communications to be addressed to 3, BEDFORD STREET, STRAND. 


VI R. OHARLES ANGELO. 
‘ 


APOLLO THEATRE, 


VI RR. pn me TFT A DAMS, 
ACTING MANAGER, 
PRINCE’S THEATRE, 


MANCHESTER. 
Private Address 
Derwent Vita, 712, Cuester Roap, Stretrorp, Lancs. 


VMEIss ADA BLANOHZHHE, 
“THE PRINCE” 


“THE SLEEPING BEAUTY,” 
PRINCE'S THEATRE, MANCHESTER. 


Address, Derwent Vitta, 712 Cuesrer Roap, Stretrorp, MANCHESTER 
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ANGELO A. ASHER, 
MUSICAL CONDUCTOR, 
TIVOLI THEATRE, STRAND, WC. 
COMPOSER, ORCHESTRAL ARRANGER, &c. 
Address as above. 


~~ 


Pete PG ee er nS 


HA RLES OCR ks Be ST Se. 
‘WHAT HAPPENED TO JONES.” “MY AWFUL DAD,” Ke. 
Third Year of Tour. 


MISS MARY COLLETTE, 


Daly’s Theatre. Every Evening. Fourth Year of Engagement. 


Address, 22, Carlisle Mansions, London, S.W. 


VI R. BURFORD DELANNOY. 


Permanent Address : 
SOUTHEND, ESSEX, ENGLAND. 


THe CHEVALIER SCOVHEL, 


the American Tenor. 


PERMANENT ADDRESS— 
CARE OF “TJTHE ERA” OFFICE. 


THE ACTORS’ ASSOCIATION, 


(Incorporated under the Companies Acts, 1862 to 1890.) 
10, KING STREET, COVENT GARDEN, W.C. 
Telegraphic Address —‘“‘ACTORIS, LONDON.” Telephone No. “1753 (GERRARD).” 


President—SIR HENRY IRVING. 
Vice=Presidents— 
GEORGE ALEXANDER JuHN HARE ELLEN TERRY 
WILsov BARRETT C. H, HAWTREY H. BEERBOUY TREE 
F. R, Benson CyrtL MAUDE CHARLES WYNDHAM, 
LIONEL BrouGu ForBES ROBERTSON 
Bankers—Lonpon anp County BANKING Company, Lrp, 
Standing Counsel—HENry Wansorron, 3, Elm Court, Temple, E.C. 
Solicitors—Messrs. Joun H. More & Son, 11, Gray’s Inn Square, W.C, 
Don. Consulting Staff of Physicians and Surgcons— 
J. MircHELL Bruck, Esq., M.D., F.R.C.P., 23, Harlev Street, W. 
Sir ANDEKSON CritcHetr, M.A., F.R.C.S.E., 21, Harley Street, W. 
MALCOLM A. Mogris. Esq., ¥.R.C.S.E., 8, Harley Street, W. 
HvuGu PLayrair, Esq , M.D., F.R.C.S.. 7, Upper Brook Street, W. 
WILLIAM Rose, Esq., M.B., F.R.C.S., 17, Harley Street. W. 
ST CLatr THomson, Esq., M.D., F.R.C.S., 28, Queen Anne Street, W. 
Hon, Consulting Arcbitect—Ernest A. E, Wooprow, A.R.1.B.A, 
Don. Auditors—Messrs. Westcorr, MASKALL & Co., 99, Gresham Street, E.C. 
Don, Medical Officer of Mealth—Atrrep E, Harris, L.R.C.S,, L.R.C.P., F.R.G.S., F.S.1. 
Eutrance Fee.5s Annual Subscription, payable lst January, 10s. The Subscription for those elected after 
Ist July in any year is 5s. for the remainder of that year. The election of Members vested in the Council. 
Secretary —CHARLES CRUIKSHANKS, 
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LOUIS HONIC’S PUBLICATIONS. 


LV AV AV eV eV lV h/t 


Gratis. ‘LOVED RICHMOND.”’ §4/- Iitustrated Song. 


Accepted by their Majestics the King and Queen. 
H.R.H. THE PRINCESS OF WALES said :—* Charming words.” 
VEN. ARCHDEACON SINCLAIR :—* The Pcem is a Gem.” 
THE RIGHT HON. MR, RITOHIE (Home Secretary) sent his portrait, and wrote :—“ Mr. Honig is a man 
of high reputation. I am very sensible of the good services he has rendered.” 


“TONY MY PONY.” 


ERA:—*A capital Song and Chorus—Novel Title—by Mr. Honig, author of many Works and Flute 
Successes, played by his wife, Miss Cora Cardigan.” 

MISS FLORENCE ST. JOHN :—* A very pretty song for children.” 

MISS HARRIETT VERNON :—* A most taking Pantomime Song, with a good swing.” 


The above two Songs and March Worshipful Master, 1/6 post free. 


rvvvvvVvVvVvVvVvVvVvY —_ wvve 


Gratis. ‘“ MANY JOYOUS RETURNS OF THE DAY.” 


New 4/- Birthday Song ; kind Words, fluent*Melody, good Harmony. 


eS. 
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“YOURS AFFECTION ATELY.” 
Delightful Gavotte for Pianoforte, by Miss SYLVESTER STANNARD. 


The above Song and Gavotte and Intermezzo (Piano), 1/6 post free. 


IN COURSE OF PUBLICATION. 
“NOTES OF .4 ASAPH,” 


In the days of the Temple at Jerusalem. A little book of great interest to Masonic Students» 
Actors, Singers, and Musicians. Will enable many gentlemen to speak with assurance and com: 
fort on important matters. Price net, 3/-. 


ADDRESS: 


Sole Publisher, LOUIS HONIG, Waterford Lodge, Richmond Hill, Surrey. 


In G, (**LORD! I PRAYED TO THEE.” | In E Flat, 


pone, DEVOTIONAL SONG BY Contralto, 
ae | MAJOR JOHN PAULET GOLLOP. a 


Charming ILLUSTRATION—Mother and Child. 


FOR FULL ORCHESTRA AND MILITARY BAND, BY 
Mr. WARWICK WILLIAMS. 


MR. FARLEY NEWMAN, Musical Theorist, writes:—“ This Composition reminds me of one of 
Gounup'’s Gems.” 


‘TWO LITTLE GLOVES.” (Major J. P. GOLLoP.) 


A touchingly-pathetie Ballad. The Mother finding the Gloves of her departed Darling. 
For Orchestra and Military Band, also as Cornet Solo and Piano, 


Price Two Shillings each, net. 


Sole Publisher, LOUIS HONIG, Waterford Lodge, Richmond Hill, Surrey, 
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By Royal Warrant 


lo 


ITis Mayesty 


the King. cc 


gm . THEATRICAL 
4) _ COSTUMIER 


CO TO ALL 
the Principal Theatres in the 


Kingdom. 


p 27, WELLINGTON STREET, 


STRAND, LONPON, W.C. 


JOHN HYMAN & GO. 


NAVAL, MILITARY, LIVERY, AND 


THEATRICAL CLOTHIERS AND COSTUMIERS, 


19, LEICESTER SQUARE, W. 


Telegraphic Address : “ Realistic, London.” Telephone No. 5810 Avenue. 


GOSTUMIERS TO THE PRINCIPAL THEATRES AND PLACES OF AMUSEMENT. 


Costumes on Hire for Fancy Dress Balls, Amateur Performances, 
Proeessions, Carnivals, &e. 


a Va Va Va TFTaVvaVvVvaVvVTnagy 


We have supplied Costumes for all GILBERT & SULLIVAN'S Operas, also ‘‘ Carmen,” 
“Romeo and Juliet,” “Les Cloches de Corneville,” “Plot and Passion,” “ Our Regiment,” 
“Caste.” “The Geisha,” “ Robert Macaire,” “The Night Attack,” * Straight from the Heart,” 
“In the Ranks,” * Harbour Lights,” “ Henry V.,” “ Robin Hood,” ” English Rose,” *‘ The 
Duchess of Coolgardie,” “Two Vagabonds,” “ Prisoner of Zenda,” “ Boys Together,” “ Daughter 
of the Regiment,” “The Three Musketeers,” ** The Little Minister,’ “ Ran o’ Luck,” “Shop 
Girl.” The whole of the Costumes, Uniforms, and Armour for the National Grand Opera 
Co., Ltd., for “ Bohemian Girl,” “Lily of Killarney,” “ Maritana,” “ Il Trovatore,” ‘ Don 
Giovanni,” “ Faust,” “Tristan and Isolde,” “ Rustie Chivalry,” “ Pagliacci,” “Tannhauser,” 
= Lohengrin,” - Royal Rival,” “ Belle of ¢ ‘airo,” &e. 


PRICE LISTS ON APPLICATION. 
The largest Stock in the World of NAVAL and MILITARY UNIFORMS. 
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VW. CLARKSON, 


Costumicr and Perruquicr to his Majesty the King and cs Family. 
THE BEST AND CHEAPEST PLACE IN THE WORLD FOR 


(COSTUMES, 
DOMINOS, 
STAGE JEWELLERY, 
ARMOUR, 
MASKS, 

MAKE-UP, 

WiGs, 
ETC., ETC. 

W. CLARKSON, 

45 & 44, WELLINGTON ST., STRAND, W. Cc. 


Telegrams, “ WIGGERY, LONDON.” Telephone, No. 1773 GERRARD. 


L. BENJAMIN, 


J9, MIDDLESEX STREET, BISHOPSGATE STREET WITHOUT, 


AND 


3a, HARROW ALLEY, HOUNDSDITCH, LONDON, E.C. 

















Established 1840. “‘Telephon2 No. 5732 AVENUE. 


[ satuuner to the Principal London 
and Provincial Theatres. 
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Fancy, Theatrical, and Historical Costumes, Masks and Dominos, Tights, Wigs, 
Boots and Shoes, &c 

Amateur Performances supplied, and competent Assistants sent. 

Naval and Military Uniforms of every description, complete with Arms and all 
Accoutrements; Band Uniforms, Checktakers, and other Liveries, Doorman’s Over- 
coats and Caps, Ring Uniforms, Page’s and Dress Suits, &c., &. 

Silver gilt or worsted embroidered Names on Caps and Collars a Speciality. 


Wane. i i i i i i i i i eel 





L. BENJAMIN can supply any number of Uniforms or Costumes at very short notice, Sale 
tHire. Ingpection invited. Price List on application. Send for Estimate before deciding 
sewhere. 


Address all Communications to 99, MIDDLESEX STR=ET, LONDON, E.C. 
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Cc. & W. MAY, 


Sons of the late Samuel May of Bow Street), 


Costumes on bire for Amateur Theatrical 
and Operatic Performances. 


ALL THE 


CILBERT & SULLIVAN OPERAS 


COMPLETE, IN STOCK. 


FANCY DRESS BALLS, 
TABLEAUX VIVANTS, &c. 


For Estimates, apply: 
9 & 11, GARRICK STREET, 
COVENT GARDEN, LONDON. 


Telephone, 4058 GERRARD. 





Telegrams, ‘‘ SHAKESPEARIAN, LONDON.” 


H & M RAYNE THEATRICAL STORES AND 
. * - » OUTFITTERS .. 


115, 117, & 119, WATERLOO ROAD, LONDON, S.E. 


OPPOSITE TRAM TERMINUS, Buses and Trams from all Parts pass 


WATERLOO STATION. the Door every minute or two. 


WE SUPPLY THE WHOLE OF THE PROFESSION. 
THE BEST AND CHEAPEST HOUSE IN THE TRADE. 
ACTUAL MANUFACTURERS OIF 
Ciabts, Pads, Boots and Shoes, Wigs and Propertics, 
Costumes and Sundries. 


A FEW UNSOLICITED OPINIONS. 


Mr. C. P. LEVILLY (Proprietor of Mr. VICTOR STEVENS, Manager and 
“La Poupee” Co.) says:—‘ Your work has Author, says :—‘ Your enterprise is creiit- 
always been perfi ctly satisfactory - able, and deserving of all suceess.” 

“THE ERA,” November 16th, 1901, 

Mr. HARRY DUNDAS, Theatre Royal, says:—‘ Messrs. H. & M. RAYNE have cos- 
Leamington, says:—*‘ It isa pleasure to de — tumed the Musical Farce with their castomary 
business with you.” good taste and eye for effect.” 


Also Testimonials from the leading artistes of the day. 
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Mdme. VERNON, 


Acknowledged by the Press and Managers to be the leading House for 


% Mopern Stace Dress. # 
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QM = THE CHEAPEST AND BEST HOUSE IN THE WORLD 
FOR TIGHTS. 








S 








Mdme. VERNON, 


COSTUMIER TO LEADING LONDON -ACTRESSES AND THE PRINCIPAL 
LONDON AND PROVINCIAL THEATRES, . 


44-46-48, SHAFTESBURY AVENUE, LONDON, W. 















D. 
=| WHITE'S WHITE'S 
. TIGHTS TIGHTS, = {fF 
ON. World-renowned Nottingham Manufacture. | 
i i i 
OVER 40 YEARS’ EXPERIENCE. it \ 
HUNDREDS OF TESTIMONIALS, UNSOLICITED. Hi } 
PRICES TO SUIT ALL POCKETS. 1 3 
- Stamp for List, Patterns of Colours and Self-measure Form, | # | 
WHITE, 68, LONG ROW, NOTTINGHAM. if 
set, Sole London Agent for these Tights : I 
mary GAMAGE, Ltd., 126, HOLBORN. 


CALL AND INSPECT THEM. 
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Costumier, 












36, SOHO SQUARE, LONDON, W. 








FANCY BALL 





COSTUMES FOR SALE OR HIRE. 


Mr. & Mme. L. GUSTAVE, 
Artistic Wigmakers. 


PRIVATE. HISTORICAL. THEATRICAL. 


VA VA V AV Ve 


Perruquiers to the ROYAL OPERA, COVENT GARDEN, 
the ALHAMBRA, &c., &c. 


87, LONG ACRE, LONDON, W.C. 


STAFFORD & CO., 


Artistic Pictorial Printers, 
NETHERFIELD, near NOTTINGHAM. 


National Telephone, No. 364 (Nottingham). Telegrams -** STAFFORD, Netherfield.” 
Portrait Lithos a Speciality. Estimates per return of post. 


ILLUSTRATED AND DESCRIPTIVE PRICE LISTS FREE ON APPLICATION. 


Branch Offices: 10, ADAM STREET, STRAND, LONDON, W.C. 
Telegrams—‘* STAFFIER, LONDON.” 































MAN 
To. 
Freoit Tickets, | : 
Numbered and Perforated. ™ 

THE SAFEST AND QUICKEST CHECK ON 
PAY BOX RNRACHIYPTS . 
At THEATRES, MUSIC HALLS, &. a. 
6d. per 1,000. W 
SAMPLE ROLL ON RECEIPT OF SIX STAMPS. Keep | 

ALFRED WILLIAMSON, 

TICKET PRINTER, ASHTON-UNDER-LYNE. Tauze 
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TIP-UP CHAIRS AND SEATS, 


FOR FIXING TO FLOOR, OR MADE 
MOVEABLE, FOR CONCERT 
HALLS, TOWN HALLS, &c. 


Comfortable, Elegant, & Durable. 


Latest Improvements from 6s. 9d. 


IN USE AT 
THE LEADING THEATRES 
AND MUSIC HALLS. 

Best Designs, Utmost Comfort. 
Lowest Prices. 
HUNDREDS IN USE. 
INCREASED DEMAND. 
ENTIRE SATISFACTION 
ALWAYS GIVEN. 
Illustrated Price Lists Free. 
BEFORE DECIDING, 

SEE OUR CHAIRS. 

IT IS TO YOUR ADVANTAGE. 
Samples submitted free. 





Tableau Curtains, Draperies, &c., 
a Speciality. 


H. LAZARUS & SON, Theatrical Upholsterers, 
21, GREAT EASTERN ST., LONDON, E.Cc. 


WVILLSOnis’ 


3 DAY BILLS 


At our usual. low rates. All kinds of ————. 
small Circus, Minstrel, and other Blocks 
for Day Bills—no extra cost. 


. || STREAMERS 


The Largest Assortment in the United 
Kingdom, from 20s. per 1,000. 


ON. PICTORIALS 


Suitable for Circuses, Dioramas, Panto- 
mimes, and Minstrels. Send for Cata- 
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— MAMMOTH POSTERS . AG 
Toanysize. Also Single-Sheet Posters, \ ; / ey 
es 80 by 60 in., equal to 8-sheet Double - rs 
Crown. 


CIRCULARS, HANDBILLS, THROWAWAYS, &c. 
ALL KINDS OF ADVERTISING SPECIALITIES. 


We require no exaggerated advertisements. Thanks to our numerous 
customers for their kind recommendations. 

We are still adding Machinery, and Building Additional Premises, to 
keep pace with our increasing trade. 


WILLSONS’ NEW WALK PRINTING WORKS, LEICESTER. 


TeLea@rams—* STREAMERS, LEICESTER.” NATIONAL TELEPHONE—833, 
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LONDON PAVILION 


PICCADILLY CIRCUS. 
Variety. ALways rue Best Vartery Company 1x Lonpoy, 


Tut Home or 
Ventilated by Sliding Roof, and Heated throughout. 


Prices ls. to £3. 3s. Doors open at 7.30. Commence 7.45. 
Telephone 3.886 Gerrard., 


Poputar Prick Marintes Every Sarurpay at 2.15. 


(Half-price to all parts of the Theatre.) 
MANAGER ........ FRANK GLENISTER. 
ASSISTANT MANAGER . WILLIAM COBBETT. 


: OXFORD. 


MANAGER ...... : ..Mr. AL i ERT G ae. 
no E a 'p Re OG r A M M E OF LONDON 
All the leading Star Artistes will appear during the Season of 1902. 
FREQUENT CHANGE OF COMPANY. 
OPEN EVERY = ENING AT 7.30. 
Prices—ls., 2s., 3s., and 5s. 
SATURDAY AFT ERNOONS _AT 2.30. 
Prices—6d., 1s., 1s. 6d., 2s., and 3s. Private Boxes, 21s. and 42s. 


ACTING MANAGER.................- PRR kb eRe eee oe Mr. BLYTH PRATT. 


THE TIVOLI 


STRAND. 
EVERY EVENING AT 7.30. SATURDAY MATINEES AT 2.15. 
MATINEE PERFORMANCES AT REDUCED PRICES. 
For the Christmas and New Year Hoiidays the following important Artistes have been engaged : 
Miss MARIE LLOYD, Miss LOTTIE COLLINS, Mr. BRANSBY WILLIAMS, 
Mr. JOE ELVIN. CLARK and HAMILTON, and many Others. 


Admission from ls. to £3. 3s. 
VERNON DOWSETT. 


MANAGER 
JAMES HOWELL. 


ActTING MANAGER ...... 


MIDDLESEX _ MUSIC HALL, 


DRURY LANE. 


PROPRIETOR AND MANAGER ...ccccesceece Mr. J. L. GRAYDON, 


ENTERTAINMENT FOR THE PEorLeE av Porutar Prices. 
Lightning Programme. Frequent Changes. 
Knglish, American, and Continental Novelties. 
FOUR HOURS’ CONTINUAL FLOW OF AMUSEMENT 


Open 6.30; commence at 7, Saturdays an hour earlier. 
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EMPIRE THEATRE, 


LELCESTER SQUARE. 
The Highest-Class and most Luxurious Place of Entertainment in London. 
THE HOME OF BALLET 
The Corps de Balle? and Auxiliaries, 250 in number. 
The Empire Orchestra of 50 Performers. 
GRAND VARIETIES, 


Selected from the finest English, Continental, and American Artists. 


Doors open at 7.45. Prices from 6d. to £3. 3s. 
BEAMAGER: occceeesescccccecs cecccssccsscescuns H. J. HITCHINS. 


THE METROPOLITAN 


EDGWARE ROAD. 
Manacine Director HENRI GROS. 
ENTIRELY REBUILT. BEAUTIFULLY DECORATED. ELECTRIC LIGHT. 


Heatep Turovucuout. Prerrect VENTILATION. Stipinc Roor anp Saretry Curtain. 
Srork Room ror Bicycuies. 


a a ea aaa 


No effort has been spared to make this the most complete, elegant, and safe Theatre of Varieties. 
ALL THE BEST-KNOWN ARTISTES HOLD ENGAGEMENTS. 
Prices or ApMIssion: Fauteuils (numbered), 3s.; Stalls, 2s.; Pit Stalls, 1s. 6d.; Baleony, 1s. ; 
Gallery, 6d.; Boxes £2. 2s. and £1, Is. 
TrLepHoNE—194, Paddington. Manacer—J. W. EDGAR. 
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GATT?S PALACE OF VARIETIES, 


214, WESTMINSTER BRIDGE ROAD, S.E. 
I os das cnn ipcexacawanwusenes Messrs. G. & L. CORAZZA-GATTI., 


THE FAMILY RESORT. 


Musica Conpuctror Mr. IKE W. BAKER. 
) i errr a i Mey Fr bg 


ALWAYS A GRAND COMPANY, AND A CHANGE 
EVERY WEEK. 


GATTI’S CHARING CROSS MUSIC HALL, 


VILLIERS STREET, CHARING CROSS, W.C. 
EP ROPMEMEOMD: Siises cen snccsasspssactscespsesiceoeioses. ean G, & b. CORAZZA-GATTE, 
BRILLIANT CHANGES EVERY WEEK, 
Open Every Evening all the Year Round with a 
FIRST-CLASS VARIETY ENTERTAINMENT. 
Thoroughly Ventilated and Lighted by Electricity. With comfortable new Bar and 
Lounge just open. 
MANAGER...... Mr. TOM TINSLEY. Musicat Direcror......Mr. GEORGE W. SALTER 
Grand Café Restaurant nae Sappers till 12.30), and the Largest Billiard Saloons in the 


World (30 full-sized English Tables) adjoining. One Minute’s walk from Charing Cross (S.E.) 
and Underground Railway Stations. Omnibuses to and from all parts of Loudon. 





THE ERA ANNUAL ADVERTISER. 


PALACE, 


S SBURY AVEN Uy E. 
THE HANDSOMEST MUSIC HALL IN EUROPE. 
OPEN EVERY EVENING AT 7.30 WITH THE MOST VARIED COMPANY, 


For Futt Partricutars SEE DaILy ADVERTISEMENTS. 
Prices—Private Boxes, £1. 1s., £2. 2s., and £3. 3s.; Fauteuils, 7s. 6d. ; 
Orchestra Stalls, 5s. ; Royal Circle, Reserved 5s., Unreserved 3s. ; First Circle, 2s. ; 
Amphitheatre, 1s. 
Telephone Nos. 5,040 and 1,468 Gerrard, Box Office open from 11 to 5. 


MANAGER.................. Mr. CHARLES MORTON. 
Asatsrant MawaGern anup TREASURER ...ccccccccccsccccscsscescccse Mr. ALFRED BUTT. 


THE ROTAL 


BIGH HOLBOoORDWT. 
Manaaine Director ......... ........ Mr. HARRY LUNDY. 


OPEN EVERY EVENING A7@ 7.30. SATURDAY MATINEES AT 2.15. 
All the best available talent and constant change of Programme. 
Priees from 6d. to £1. 1s. 


AcrereED TO THE Pans passep By THE L.C.C, 


Re-decorated, re-furnished, new installation of Electric Light, making it the cosiest and most 
brilliant up-to-date Theatre in London, 


ROYAL STANDARD MUSIC HALL, 


126, VICTORIA STREET (facing Victoria Station), 
IR i is xcutges stv npseisn senkeoecoisinesteenbavahbsawer Mr. T. 8S. DICKIE, 
THE MOST COMFORTABLE HALL OF ENTERTAINMENT IN LONDON, 

No expense spared, either on the stage or in the auditorium, to enhance the comfort of the 
public. Hall IHluminated by Electricity. In summer the Sliding Roof renders the Hall 
beautiful and cool. The Refreshment Department receives the most careful study of the Pro- 
prietor. Newly Decorated Billiard Room, with table by Burroughs and Watts ; large Public 
Bars on Ground Floor; and one of the Finest Lounges in London. The increased popularity 
of this Establishment attests the estimation in which it is held. 


Open at 7.30 p.m. ; commence at 8 P.M 


POPULAR PRICES. 
SR no. scushusenain ekaei eran GAbanieaebbn a .Mr, FRED LAW. 


ROYAL ALBERT MUSIC HALL, 


CANNING TOWN, LONDON, E. Proprietor, Cuartes Retr. Chairman, Watrer Leaver. 


The Handsomest and most Comfortable Hall in the East of London. Lighted throughout by 
Electricity. Open every Evening with a Constant Change of Star Artistes. Change of Company 
every Week. ‘Trains, ’Buses, and Trams to the doors, The handsome new Billiard Saloon is 
open from 11 a.m. till 11 p.m. Three Full-size Tables by Burroughs & Watts, Limited, and 
Thurston & Co., with all their latest improvements up-to-date. The Saloon is lighted through- 
out by electric light, and is, without doubt, one of the finest in the East or West of London. 
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CANTERBURY THEATRE OF VARIETIES, 


WESTMINSTER BRIDGE ROAD. 
MANAGING DIRECTOR.......00..c0ccscecsocsccccsesserees Re G. ADNEY PAYNE. 

The most popular Artistes are always to be seen at this Theatre. 
THE POPULAR PALACE OF AMUSEMENT IN THE METROPOLIS. 
Homety anp Comrortanie, Licurep py Evecrriciry THroucnovurt. 

OPEN EVERY EVENING AT HALF-PAST SEVEN, 

WITH THE 
FINEST VARIETY ENTERTAINMENT IN LONDON, 
Colonial, Continental, Provincial, and London Stars appear in quick succession. 

Weekly Changes of Company. 

SELECTED BAND OF THIRTY PERFORMERS. 

Tue Stine Roor (The Novelty of London) is open when necessary. 

Sarety or THE Cantersory ‘THEATRE.—There are eight places of exit from the Theatre; 
all the doors are double and made to swing both ways, or outwards only. The staircases are all 
of stone. A complete system of hydrants and service of fire hose is fitted to all parts of the 
house, and, in addition to the large staff of servants, an experienced fireman is imconstant 
attendance during the Performances. No panic could possibly cause injury to visitors, let alone 
loss of life. The most approved system of heating the Theatre. 

The Box Office at the Canterbury is open daily from 10 to 6 o'clock. Seats may be secured 
by Letter, Telegram, or Personal Application, and at all the Libraries, or by 
TELEPHONE —726, HOP. NO FEES FOR BOOKING. 

SPECIAL ATTENTION is paid to the REFRESHMENTS, which are of the Very Best Quality. 


Telegraphic Address—* Terpsichore, London.” 


GENER«aL MANAGER . FRED MILLER. 


THE PARAGON, MILE END ROAD, E. 


Manacina DirReEcTor..................... Mr G. ADNEY PAYNE. 


What the Morning Advertiser says of the Paragon AUDIENCE: 
“This week the programme is particularly strong. 
. while the conduct of the audience would be a 
surprise to many who have wild ideas of the East End 
While lavish in their applause, the attentive hearing 
they give the various performers is a credit to them- 
selves and complimentary, to the artistes.” 
1,000 Seats at 6d. Seats and one to accommodate 1,000 persons at 9d. 


Stalls, 1s, 6d.; Fauteuils, 2s.; Box Seats, 2s. 6d. each person. 
Doors Oren 7.30; Stipe Doors 7 o’cLock. 

CHANGE OF PROGRAMME EVERY WEEK. 
Box Office open from 10 to 5. Seats may be secured by Letter. 
Telephone, 165, East. 

SPECIAL ATTENTION is paid tothe REFRESHMENTS, which are of the Very Best Quality 
at POPULAR PRICES. 


GENERAL MANAGER ................-.... MR. FRED MILLER. 
Pe ee Mr. CHAS. BEECHAM. 
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CAMBRIDGE THEATRE OF VARIETIES, 


COMMERCIAL STREET, BISHOPSGATE. 


PROPRIETORS AND FREEHOLDERS: 


THE CAMBRIDGE THEATRE OF VARIETIES. 
BRILLIANT SUCCESS SINCE REOPENING, OCTOBER 24, 1898. 


This Maynificent Hall is admitted to be one of the Handsomest and most 
Comfortable establishments in London. The Entertainments are supported by 
the Best Talent, while the Refreshments are of the Best Quality at Proper 
Charges. 


RE-SEATED, RE-DECORATED, AND BRILLIANTLY ILLUMINATED. 


The Great Eastern, North London, Metropolitan, and East London Railways 
are in close proximity to the Hall. Trams from all the Principal Routes pass 
the doors. 

MATINEES EVERY SATURDAY aT 2, 
GRAND PROGRAMME ALL THE YEAR ROUND. 
Two Houses Nicutity. Open 6.30 anp 8.55. 
NIN ei sid diaciasterinca sakedakieinwio Ge ek bos ncth ate Keecngeeln Ae: WE < ea 


QUEEN’S PALACE OF VARIETIES, 


HIGH STREET, POPLAR. 


Close to the Fast and West India and Victoria Docks and Blackwall Tunnel. 


MONEE caivenssccbscunadesovce Messrs. TOM MALTBY & HENRY WICKES. 
MANAGER FRED D. HARRIS. 


Open every Evening with Best Company of Artistes in Londonand Constant Change of Programme. 


The above spacious and magnificent Establishment is now one of the largest and most 
handsome Music Halls in London, with seating accommodation for 3,000 persons. 

The Refreshments are all of the first quality, special attention being given to this department, 
and the prices the most moderate charged at any Hall in London. 


Popular Prices, from 3d. to One Guinea. Doors Open at 6.30; Performance at 7.30. 


EEGLIS A'S 


NEW SEBRIGHT TEMPLE OF VARIETIES, HACKNEY ROAD, N.E. 


In the Metropolitan Borough of Bethnal Green, 


Sock Propriror anp ManaGer...............Mr. GEORGE EDWIN ENGLISH. 
AcTING ManaGenr Mr. H. BR. MARRIOTT. 


The Hall is open every evening at 6.15 and 9.145 o'clock, with an all-round First-class 
Company of Sketch and Single-Turn Artistes, making it a West-End Music Hall at East-End 
prices, viz., 2d., 3d., 4d., 5d., 6d., 7d., and 1s. The most comfortable and cheapest place of 
amusement, bar none. The tenth year under the proprietorship of yours truly, Georck Eowix 
Eyexisu, who is constantly on the premises. Refreshments at popular prices. 
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John Lawson. 
“SHIELD OF DAVID.” 
“ HUMANITY.” 
“ONLY A JBM.” 
“KEEP TO THE BIBLE.” 


VaVvaA™ 


1902, Town till Easter, Paragon, 
Canterbury, Middlesex, Hammersmith, 
&c., Principal Halls; Tour, Moss & 
Thornton’s Empires till Xmas, then 
Metropolitan, Oxford, &c. 


Telegrams : ‘‘ THEATERBAU, LONDON.” Telephone : 1292 HOP. 


“The most stunning woman in vaudeville.”—Vide Press. 
MLLss ALEXANDRA DAGMAR, 
LONDON’S POPULAR VOCALIST 
AND 
BURLESQUE ARTIST. 

SOLE AGENT : 


GEORGE FOSTER, 408, STRAND, LONDON, W.C. 
NE ADAM Ke ADA OCOLLE =. 
ee 
THE POPULAR 
SOPRANO VOCALIST. 
Permanent Address, ¢/o * The Hra” Ottice, London. 


The Real thing in COMIC DUETTISTS. 


THE TWO BEES 


HLARRY AND FEDORA BLAKE 
ALWAYS IN DEMAND. 


ARRANGEMENTS COMPLETE FOR 1902. 
Address, see “ The Era,” weekly. 
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MI ISS VESTA nee ee es 
1902. ; : 
Sprinc. MOSS’S EMPIRES. 
Summer. TIVOLI, OXFORD, CANTERBURY, ann PARAGON, 
Avutrumy. TIVOLI, OXFORD, CANTERBURY, ann PARAGON, 
Winter. MOSS’S EMPIRES. 








SI 


FULLY BCOKED FoR THE NEXT Five YEARS. 


Saag PENI NNO deca csc cchins need aespanaeel WALTER DE FRECE. 
RICHARD WARNER & CO., Lrp., 20, Wreitincron Srreet, W.C 


ELRE CECILIA SALAMBO, 


Child historian, Walking Encyclopxdia. 


© 





* 


The greatest child that ever lived—an absolute furor. Specially 
engaged by Mr. HARRY LUNDY, as chief attraction, December 23, 
1901, for five weeks, at the 


ROYAL MUSIC HALL, HOLBORN. 












A child that every mother should see, nothing like it ever pro- 
duced before; she answers over 10,000 historical and general 
questions asked by the audience; she is only 7 years old, but she 
a e is the master of the English language. 


Booked in conjunction with THE SALAMBOS. 
VI R. BRANSBY WILLIAMS, 
THE CELEBRATED DELINEATOR OF 

CHARLES DICKENS’ CHARACTERS. 



























CHRISTMAS ARRANGEMENTS: 
OXFORD, axp LONDON PAVILION. 














TIVOLI, 





All communications— 
Bb. W., Carron Housr, Pempury Roap, Ciapron, N.E. 


VI R. HARRY CHAMPION, 
‘OULOR AxrtD @G@uvuAINT? 
CuristMAS ARRANGEMENTS : 
EUSTON anp WASHINGTON, 
NOR os os deeceuccansh ook conse dsawlire et senpabene wate NAPOLI & CO. 


THE CRAGGS, 


GENTLEMEN ACROBATS. 
THIRD TOUR ROUND THE WORLD. Now creating a furore in AUSTRALIA. 
AFRICA to follow. 
Agents—R. Warner & Co. Permanent Address—68, Kennington Road, London, 8.E. 
J. W. CRAGG, Proprietor, Theatre Royal, Leigh, Lancashire, 


















THE ERA ANNUAL ADVERTISER. 


MARIE LOFTUS, 


AN IDEAL PRINCIPAL BOY, 


Now appearing with enormous success as 


“Dick Whittington,” 
Shakespeare Theatre, Clapham, 1901-2. 


MARIE 


REPRESEN rATIVE 
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M &- A RTH U R 65st? YD. 
The GREAT and ORIGINAL ARTHUR LLOYD. 

The ORIGINAL LLOYD, who made the name of LLOYD so popular that 

it has been assumed by male and female performers (to help them on to public 


favour) ad wauseam, 


ARTHUR LLOYD booked for MOSS and THORNTON, STOLL. and 
LIVERMORE TOURS, LONDON HALLS, &e. For Address, always see 


back page of “ The Era,” top of last column on right. 


——— 


JOHN HEN RY OOO Kk B’s 
ROYAL DRAWING-ROOM CIRCUS, 


EDINBURGIT. 


OPEN EVERY EVENING DURING THE WINTER SEASON. 
TO LET FROM THE END OF FEBRUARY. 


Sole Propricter - JOHN Henny Cook! 


THEATRICAL BILL BOARDS. 


GG. KLLIS & CO... Letd.. 
SAW MILLS, 
CAINSBOROUCH ROAD, HACKNEY WICK, N.E. 
DOUBLE CROWN AND OTHER BOARDS. 


WwW HOoLtEBsaA LTE PBI C SBS. 


TELEGRAPHIC ADDRESS: CaBLe ADDRESS : TELEPHONE: 
“ POPULAR, LONDON.” ““WARNERMAN, NEW YGRK."’ 5332 GERRARD. 


RICHARD WARNER & CO., LTD., 


INTERNATIONAL ANGLO-AMERICAN 
THHATRICAL AND VARIETY AGENCY. 
The leading firm of the world. Representing most of the principal Managers and Art’stes. 

20, WELLINGTON STREET, STRAND, W.C. 
AND 
lll, EAST 14th STREET, NEW YORK, U.S.A. 


MANAGING Dingector........- RICHARD WARNER, MANAGI ; . .c eeeeeecee- MAURICE DE FRECE 
ASSISTANT DIRECTOR ... ..»s WALTER DE FRECE. AE ok.cs s+ on <ocanced Ve Gte BA Ete 
AMERICAN DIRECTOR .....-- EMANUEL WARNER, LONDON REPRESENTATIVE....C. E. CHAPMAN, 


Correspondence in all Languazes. 
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BLACKPOOL. — GRAND THEATRE AND 
OPERA HOUSE. 


GAIN soe vec sdnceucanss. oneseassevccvescccssstilie Ls Dean. 


The Press says :—* The Grand is the prettiest theatre in the world.” 

“ Everybody charmed with this magnificent temple of the drama.” 

Mr. H. Beersoum TREE says :— There is no theatre in either London or 
the provinces better appointed or better managed.” 

Mr. H. Beersoum TREE says :—* It is the most perfect theatre in England.” 

Mr. Witson Barrerr says it is the most perfect theatre he ever per- 
formed in. ? 

Congratulations and Compliments on every hand from both Public and Professions. 
Every Comfort and Convenience provided for the Patrons of this lovely Theatre. 
Each portion of the Theatre is provided with separate Refreshment Rooms. 
The Theatre is thoroughly warmed and ventilated on the most modern principle. 
ELECTRIC LIGHT. OWN INSTALLATION, 

MATCHAM’S MASTERPIECE IS A MODEL THEATRE. 

FINANCIAL AND ARTISTIC SUCCESS. 
ACKNOWLEDGED BY EVERYONE TO BE THE THEATRE. 
SECOND TO NONE IN THE KINGDOM. 

EVERY COMFORT AND CONVENIENCE FOR THE ARTISTS. 

The most Comfortable and Perfect Dressing Rooms of any Theatre in England. 


Only First-class Companies. Holds at Ordinary Prices over £200. Open all the Year round. 
Holds at the same Prices £60 more than any Theatre in the Town. 


BOGNOR (SUSSEX). 
THE THEATRE (AND ASSEMBLY ROOMS). 


rully Licensed. Scenery. Good Stage, 40x28. Height to Ily-rail, 18 feet. Grid, 32 feet. 
Hall holds 800. Good Dressing Rooms. Minor Halls for Lectures, &c. 


Sharing Terms. Good Companies. 


POM sis ic voncadscesceisskinssnssdecneas, (Sassievegerpancss¥s paomcaneent Mr. EDWD. WOOD. 
The Royal Library, 


BRIDPORT, DORSET.—RIFLE DRILL HALL. 


Dramatic Licence, Complete Fit-up. Hall, 80 by 40 ft. 
Removable Stage, 33 by 18 ft. Dressing Rooms, Lavatories, &e. Seat 700. 


Apply to CAPTAIN WHETHAM. Bridport. 


CORN EXCHANGE. 
Size, 78 ft. 38 ft. Stage, 18 fi. x 27 ft. 
Good Dressing Rooms, Ke. Licensed for Stage Plays, 
Near Peterborough, Grantham, Stamford, and Spalding. 


Dates and Terms on application to the Manager, 
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LESSEE AND MANAGER .............00.00++e000.0.44. CECIL BERYL. 
(To whom all communications should be addressed.) 


Telephone No. 18. Telegrams: *“ Beryl, Brighton.” 


“NEVER HAS THE THEATRE BEEN MORE POPULAR.” 


London Daily Telegraph, December 17, 1900. 


BRIGHTON —PALACE PIER. 
Under the direction of Mr. CECIL BARTH. 

The most magnificent Pier Pavilion in the Kingdom, Equal to any West End London 
theatre. Richly decorated and upholstered. Lighted throughout by electricity. Popular 
Musical and Farcical Comedies. Holds 1,500 people. Theatrical and high-class Concert 
business only. Lieut. Dan. Godfrey's famous Band has been re-engaged, and the Pier 
illuminations are the finest in the world.— Vide Press, 


CHELMSFORD.—CORN EXCHANGE. 


(Population, including places immediately adjoining, over 16,001.) Size, 100 feet by 45 feet ; 
40 feet high. The only Hall in Chelmsford Licensed for Stage Plays. Good Dressing Rooms. 
Hall well Heated and Seated; Holds 800 persons ; 500 Chairs provided. Stage, 28 ft. x 20 ft. 
Good Touring Companies do well, Hall-Keeper and Manager, J. H. Rowe, Chelmsford. 
Dates and Terms on application, addressed— 
Tue Secretary, Corn Exchange, Chelmsford. 


CHELTENHAM.VICTORIA ROOMS, 
HIGH STREET (Jate Corn Exchange), 
Beautifuily redecorated and lighted by electricity. Suitable for Entertainments, Lectures, 
and Public Meetings of all kinds. Capable of seating 900 people. 


For particulars apply to the Sxcrerary. 


CHESTERFIELD, DERBYSHIRE. 
STEPHENSON MEMORIAL HALL, 

The property of the Corporation, largest in Chesterfield. Seats over 1,000. Licensed for Dramatic Performances. 
Proscenium Opening, 26 ft. wide, and 24 ft.6in. high. Stage, 48 ft. 6 in. wide, and 35 ft. 8 in. from front to 
back. Height from Stage to Fly Beam at front of Stage, 20 ft. 6 in.,at back,19ft Height of Grid Beams above 
front of Stage, 43 ft. 

THE LECTURE HALL in the same building seats 200. Heated throughout with Hot Water. 
ASSEMBLY ROOM, MARKET HALL, seats 400. 
For Vacant Dates and Terms apply to GEO. PRESKEY, Secretary. 


CORK.—OPERA HOUSE. 
ADMITTEDLY ONE OF THE HANDSOMEST THEATRES IN THE PROVINCES. 
Holds at ordinary prices (6d. to 4s.) £140. 

NONE BUT FIRST-CLASS ATTRACTIONS RECEIVED. 
Applications—Mr. JOHN HORGAN, Manacer. 


COWES, I. OF WIGHT.—FORESTERS’ HALL. 


This pretty and commodious Hall, lighted throughout by gas (incandescent) 
with a Stage capable of any production travelling. 
It opens all through the year. Visited by all the best Companies. 


For terms apply to the Secretary, J. JOLLIFFE, Foresrers’ Haui, Cowes. 
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DARLINGTON.—DRILL HALL. 


LICENSED FOR MUSIC AND DANCING, 


Population of Town, 45,000; centre of a populous district. The Hall has 
largest floor space of any public hall in the town (100 ft. by 60 ft.), with baleony 
and cloak rooms; seated for 1,300 people; suitable for Concerts and every class 
of Entertainment. The only permanent building in town suitable for a Circus ; 
removable platform (55 ft. by 22 ft.) can be reduced by sections 10 ft. long by 
4ft. Gin. Also the Assembly Room (40 ft. by 38 ft.) for Trade Sales, &e., and 
Recreation Room (40 ft. by 20 ft.). The whole building forms a grand suite for 
Trades’ Exhibitions, Carnivals, &c., and is well warmed with hot water, well 
lighted, and properly ventilated. Electric current in Hall for Cinematographs, 
&e. ‘Terms on application. 

The detachment will hold a large Industrial and Trades’ Exhibition, opening 
September 20, for four weeks—may be extended to eight weeks—in aid of 
building fund for new Gymnasium (70 ft. by 50 ft.). This and the above-named 
buildings, together with temporary buildings to be erected, will be used, giving 
a floor space of 25,000 to 50,000 square feet. Good Bands and Entertainments 
will be engaged, and Side-shows and Contests arranged. Applications for supply 
of Bands or Entertainments, or for rooms for Side-shows, for space for stalls, 
or for advertisements on roof principals, to Major T. B. Swinpurne. 


DARLINGTON—CENTRAL HALL. 
FULLY LICENSED. 
THE LEADING HALL. SEATS 1,000. 


Proprietor Epwarp Woo ter, 36, Priestgate, Darlington. 


DALTON -IN - FURNESS. 
CO-OPERATIVE HALL. 

76 tt. by 40 ft., including Balcony. Seats 900. Height from platform to 
ceiling 17 ft. One day, £2. 10s.; second day, £2; each succeeding day, £1. 10s. 
Licensed for Plays. 

Apply, J. WERRY, Secretary. 


ELY (CAMBS) PUBLIC ROOMS. 


RESPONSIBLE MANAGER ..........00sseecesseeeseeeeee MR. H. ARCHER, 

Fixed Stage, 14 ft. 6 in. deep by 24 ft. front (with two dressing-rooms underneath ; also 
stage entrance). Will seat 450 (Ground Floor 300, Gallery, 150). Theatrical Licence held. 
Terms (including theatrical licence, gas, and hall-keeper), One night, £2. 12s. 6d.; Two nights, 
4, 4s,; Three nights, £5. 5s. Hon. Sec. and Manager, Haroip Arcuer, Market Place, Ely. 


GLASGOW.—_WELLINGTON PALACE HALLS, 
COMMERCIAL ROAD, SOUTH SIDE. 


Accommodating from 100 to 3,000 persons, at rates comparing favourably with those charged 
elsewhere. The Halls are specially constructed and suited for Concert Touring Companies. 
Tram Cars from all parts of the City. 

TERMS ON APPLICATION aT Hatts. 
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GOOLE.-—THEATRE ROYAL. 


PROPRIETOR CHAS. BROMLEY, 
Wine Merchant. 

This Theatre is the only place of amusement in the town. Size of Stage, 
18 ft. opening, 24 ft. deep. Good Stock of Scenery and Working Appliances, 
Population, 19,000 ; population of district, 23,000, 

Goole is distant from Grimsby 40 miles; Doncaster, 17; Gainsboro’, 38 ; 
Barnsley, 33; Rotherham, 29 ; Wakefield, 27 ; Castleford, 22; Pontefract, 19 ; 
Hull, 24; Leeds, 30; York, 30; Featherstone, 21 ; Scunthorpe, 35; Harrogate, 
40 miles ; and Ilkley and Yeadon. 

BOOKINGS HALF-WEEKS WITH ADJACENT TOWNS. 
Also Public Rooms for Panoramas, Concerts, and other purposes. Easy rental. 
For terms, apply C. BROMLEY, Goole. 


GENERAL MANAGER................0.....5...... EDWARD EMERSON. 
This pretty and commodious Circus, lighted throughout by Electricity. 
Electric Trams stop at the doors. The Largest Place of Entertainment in the 
City. Holding capacity about 2,500. With a Portable Stage capable of any 
production travelling, and visited by all the best Companies. 


Prices : Stalls 3s., Circle 2s,, Amphitheatre 1s., Gallery 6d. 
NOW IN THE FULL TIDE OF SUCCESS. 


Address all communications +e dates, Eowarp Emerson, THe Circus, Hutt. 


LEICESTER.-ROYAL OPERA HOUSE 


SoLE Proprietor ............ Lieut.-Con. J. A. WINSTANLEY. 
THEATRE ROY Ad. 
SoLE LESSEE........ ......... LiEut.-CoLt. J. A. WINSTANLEY. 


Address all communications to Cot. J. A. WINSTANLEY, 
THE ROYAL OPERA HOUSE, LEICESTER. 


LIVERPOOL.—STAR THEATRE. 


Solely controlled and managed by Harris FINepere. 
THE POPULAR THEATRE OF LIVERPOOL, 
Open all the year round with absolutely the best Melodramatic attractions 
on the road, 


ed oo 


LYME REGIS, DORSET._DRILL HALL. 


L. & S.W. Ry. Co, station, Axminster, 6 miles. G.W.R. Co, station, Bridport, 10 miles. 
To and from above places per ‘bus or hired conveyance. 
The hall has a dramatic licence. Size 80 ft. by 54 ft. Seat 600 comfortably. 
Platform (moveable), 30 ft. by 21 ft., made in sections. 
Terms per night, 30s., including gas, seats, and water. 


Apply to Serasnant-Masor F, BRIUTON, R.G.A. 


REDCAR, YORKSHIRE..-CENTRAL HALL. 


Size, 67 ft. by 45 ft. Stage, 25 ft. by 12 ft. ; can be enlarged. 
Accommodation for Picnics. Licensed for Stage Plays. 
Dates and terms on application to the Proprietor, 


J. COWL, 
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RHYL (N. WALES).—TOWN HALL. 
LICENSED FOR PLAYS. 
79 ft. by 41 ft., including gallery. Seats 750. Height of Hall, 29 ft. 
£2. 10s. each day. If wanted for a week or more, 5 per cent. reduction. 
Apply to A. ROWLANDS, Clerk to the Council. 


SLOUGH.PUBLIC HALL. 


(Licensed for Stage Plays, &c.) 
Holds 600. Small Hall for Lectures, &e. ; holds 200. 
For dates and terms apply to GEORGE YOUNG, Secretary to the Trustees. 


SOUTHPORT.—_OPERA HOUSE & WINTER GARDENS. 


end TRA NII  sissids sccdcansdasnsuvaedaxtess EDGAR O. WALLER. 


OPERA HOUSE. 


The safest, prettiest, and most commodious Theatre in the North. Lighted throughout 
with electricity. Full and efficient staff. 


Managers of Virst-class Companies only please communicate. 


PAVILION. 
Grand Variety Entertainments daily. Military Bands, High-class Concerts, &e., &e. 


Address all communications—EDGAR O. WALLER, General Manager. 


SWADLINCOTE TOWN HALL 


(Licensed for Stage Plays, Music, and Singing) 


IS NOW OPEN FOR ENGAGEMENTS. 


The population within One and a half miles of the Town Hall is about 26,000. 
Size of Hall, 60 ft. by 30 ft., with gallery 30 ft. by 10 ft. Will accommodate 
about 500 persons; stage to suit companies as far as possible; ante-room, 
lavatory, and w.c. accommodation. Vacant dates, terms, and other particulars 
may be obtained on application to the undersigned. 


THOMAS KIDD, C.E., Surveyor, Swadlincote, Burton-on-Trent. 


TROWBRIDGE.-TOWN HALL. 
VERY HANDSOME AND SPACIOUS. 
LET FOR ENTERTAINMENTS. 
LICENSED BY COUNTY COUNCIL. 


Great Hall, 90 ft. by 40 ft. Commodious stage. Acoustic properties 
perfect. Splendidly lighted and heated. Will seat 700, and gallery 100. 


Apply to T. S. Hint, Clerk to Urban District Council, Trowbridge. 
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\ R. HARRY STARR, 
a2 “THE SWEET SINGER OF TWO WORLDS.” 
Author and exponent of his Musical Plays, 
“Orro THE OUTCAST,” “ SCHWENK THE DREAMER,” 
and “Cann. THE CLOCKMAKER.” 


\ ISS FANNIE RUSSELL. 
4 Xmas: “PHYLLIS,” and special understudy, 
* BO-PEEP,” THEATRE ROYAL, SHEFFIELD. 
Permavent Address : 
43, Wiuron Roan, Vicroria, 8.W. 


ee RR Se 
LAURA WALKER, 


\ Iss 

4 Third Starring Engagement as GLURY 
QUAYLE, in “The Christian.” Good offers 1903 
invited. England or abroad Address A, A., or 36 
Queen Elizabeth's Walk, London, N. 


ELINOR WINTER 


1Ss 
M (NELLY JOHNSTONE). 
Permanent Address :— 


Ethelbert, 86, Queen Elizabeth's Walk, London, N. 


Miss DAVIES 
4 LEAD. 
Willing t» play small parts in town, or in First-class 
No. 1 Touring Companies. 
See“ The Era” weesly advts for addres-, 


WEBSTER. 


WRIGHT. 

AND DRAMA. Business Manager 
and Responsible Actor, Adé¢dress en or to 
17, Roxburgh Street, Kelvinside, Glaszow. Pleased to 
hear from old friends at all times. 


\ R. STEWART D. 
4 COMEDY 


route ; 


c HARLES 
! Great AMERICAN ComBINATION in “ UNCLE 
TOM'S CABIN,” A perfect production ; forty Artists ; 
full Chorus; big specialities; beautiful printing; 
magnificent Scenery, For Address, see Hra, weekly. 


M BR. rc. ©. Bt. £2 €38, 
4 “Tur Famous Sova Wrerrer,” 
Whose Ditties are a feature in every Panto. 
worth naming. 
All Letters, WiINsTeER, WINDERMERE. 


\ ISS LUCY RUSHTON’S 
4 DRAMATIC STUDIO, 28 BROOK STREET, 
BOND STREEC,W. Under Distinguished Patronage. 
Late of Haymarket, St. James's, &c. Prepares Ladies 
and Gentlemen for the Stage. Thorough Practical 
Instruction. Elocution, Recitations, Gesture, Physical 
Exercises, &c, Established 1881. 


[ue rRICAL MISSION AND HOME, 
92, CHARLOTTE STREET, 
FITZROY SQUARE, W.C, 
is now available for young ladies. 
Application to be made to the Matron. 


HARRINGTON’S | 


ADVERTISER. 


\ ARGUERITE BROADFOOTE, 
4 Title-rdle, “ ROBINSON CRUSOE,” 
AVENUE THEATRE, SUNDERLAND. 
Booked at all the Leading Halls 
until 1904, 


p4c#8E Si saT BR 8, 
COMEDY DUETTISTS. 

XMAS: EMPIRE, HOLLOWAY. Moss & Thornton, 

Ltd, Tour. Booked until 1904, Sole Agents, Messrs, 

OLIVER & HoLMes, 1, Cranbourne Street, W.C. 


| H E ao 2. oP A SB 
. DIST({LLERS OF MIRTH. 
EccENTRIC COMEDIANS AND DANCERS. 
Big Hit Everywhere. 
Address—160, Oldbam Rd., Miles Platting, Manchester. 


HENDERSON & STANLEY QUARTETTE. 

MUSICAL SHOW; four Harps—two Gents, 
ditto Ladies. One of the best Acts in the Profession, 
Of Marionette Fame. Engaged at Britannia Theatre, 
London, for Panto, Private Address—50, Shepherd 
Street, Bury, Lancs. 


UBLIN.—QUEEN’S ROYAL THEATRE. 
Sole Proprietor and Patentee, Mr. ELLIS JONES. 
Lessee and Manager, Mr. J. W. WHITBREAD. 

None but the best Travelling Companies received. 

Terms, &c., address—- J. W. WHITBREAD. 


MA NCHES TE R.—Comrortasie Apart- 
4 MENTS. Piano. Good Cooking. Five minutes’ 
walk from Theatre and Halls. 
Mrs. TAYLOR, 
30, Lower ORMOND STREET. 


Wi tAN.—ROYAL COURT THEATRE. 
Proprietor and Manager, J, WoRS WICK. 
Will hold upwards of 3,000, Electric light and full 
licence. Population of Wigan Union, a radius of three 
miles from the Theatre, 200,000, 


| J. DAVIES, Turarricar and Circus Boor, 
¢ Sor, and SANDAL MAKER, 16, ARTHUR STREET, 
New Oxrorp Stxeet, Lonponx. A Practical Man in 
Every Department. A large Stock on Hand. Try 
Davies’ Unrivalled Ballet Shoes, ls, 9d. per pair. Pro- 
vincial and Continental Orders punctually attended to 


—_ + 


| IGHTS FOR THE MILLION. 
Buy of the Maker, 8. REID, Artist in Shapes, and 
Theatrical Hosier to all the principal Theatres. A large 
assortment of every description of Hosiery kept on 
hand, in Silk, Cotton, or Worsted. Country orders 
punctually attended to on remittance, and a perfect 
fit guaranteed. Manufactory—90, Long Acre, W.C. 
Every description of Avimal Skins made to order. 
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The wllustrated London papers use Hana’s 
photos because of ther excellence of pose. 
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Lists on Application. 


Rine up 5031, GERRARD 


SOUTH SHIELDS._THEATRE ROYAL. 


LESSEE AND MANAGER ......... sacs cee A L. Me SROWDON. 


THIS PRETTY AND COMMODIOUS THEATRE, 
LIGHTED THROUGHOUT BY ELECTRICITY, 


WITH A STAGE CAPABLE OF ANY PRODUCTION TRAVELLING, 


IS OPEN ALL THE YEAR ROUND, 

AND VISITED BY ALL THE BEST COMPANIES. 
RESIDENT SCENIC ARTIST. . rene AL BAND. 
Prices—Private Boxes, from Half a Guinea; Dress Circle 

Gallery, 6d. 
NOW IN THE FULL TIDE OF SUCCESS. 
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E. ASCHERBERG & CO.’S 


NEW AND SUCCESSFUL PUBLICATIONS. 


“EITTY GREY.” “THE CASINO GIRL.” 
A Musical Comedy in 3 Acts. A Musical Comedy in 2 Acts. 
Vocal Score, 6s. net Piano Score, 3s. 6d. net. | Vocal Score, 6s. net. Piano Score, 3s. €d. net. 
Separate Songs, Dance Music and Selection, 2s. cach net. Separate numbers, 2s. each net, 
UNIVERSAL EDITION. UNIVERSAL EDITION. UNIVERSAL EDITION. 


Pie BEST EDITION, 
THE MOst CORRECT EDITION, 
THE CHEAPEST EDITION 
s, revised and edited by the best musicians of the day, Over 500 volumes at 
prices from td, to €s, 
Catalogue will be sent free on application, 


NEW SONGS OF INTRINSIC MERIT, 2s. each net. 


Of all the Olassical Composers’ Work 


‘LT HAVE AGARDEN OF MY OWN” Liza LeuMany, “FPETTERED ” oe oe es -» L. DEnza, 
“WHITE ROSES” ., “s --  Brrnanp Rot “MY WILFUL HEART™.. +» MELVILUR-ELLIs, 
‘THREE GREEN BONNETS” .. Guy ' HARDEKLOT, “ ( ” eRNARD Row 
“THE ROSE UPON MY BALCONY” MY XN ON A ae ee .. BERNARD Rot, 

MELVIALE-ELLIS. ‘OH! LAURA os ee ee Mark Lorne. 
“THE GAME OF LOVE” .. Berxanp Row, “ THE LIGHT OF OTHER DAYS” Brrxarp Row, 


“GIVE BACK YOUR HEART TO ME” Pac. Rupes, “THE LARKY LITTLE COON” MELVILLE-ELLIs. 


NEW PIANOFORTE AND DANCE MUSIC, 2s. each net. 


» KITTY GREY” WALTZ-—-LANCERsS., SELECTION from “ KITTY GREY.” 
“KITTY GREY * POLKA -BARN DANCE. SELECTION from “ THE BELLE OF BOHEMIA.” 
“OASINO GIRL” WALTZ—LANCERS—MARCH- a >n mT > PR . 
‘xp BARN DANCK, “ANETTA” (IMPROMPTU)...  ..__E. Boar. 
“THE BELLE OF BOHEMIA” LANCERS. “YE MERRIE NIGHT DANCE”... N,. Biytur. 
ASCHERBERC’S FIRST SONC ALBUM. ASCHERBERC’S THIRD COON ALBUM. 
Full Music Size, 1s, net. Price 1s, net. Banjo Part, 6d. net. 


ASCHERBERC’S FIFTH DANCE ALBUM. 


Price 1s, net. Violin Part, 6d, net. 


E. ASCHERBERG & CO., 46 BERNERS STREET, W. 


Publishers of © Cavalleria Rusticana”’ © Pagliacci.” “ L’ Amico Fritz.’ “ Philémon et Baucis,’ “ A Basso Porto,” 
“ The Cricket on the Hearth,” * The French Maid,” “ The Telephone Girl,” © Gentleman Joe,” 
“A Pantomime Rehearsal,” &e., de. 


THEATRICAL DYEING AND CLEANING, 


WITHOUT UNPICKING. 
LADIES’ AND CENTLEMEN’S STACE DRESSES AND THEATRICAL COSTUMES OF ALL 
DESCRIPTIONS CLEANED BY THE LATEST AND MOST IMPROVED DRY PROCESS. 

Colours guaranteed not to run or the articles to shrink. Experienced Costumiers 
engaged. Goods returned with promptness and dispatch. Carriage paid on consign- 
ments of £2 and upwards. Special quotations for quantities, or, if desirable, the 
Proprietors would be pleased to make an appointment. 

References may be made to any of the following gentlemen :—A. D. CORRY, Esq., Theatre Royal, 
Manchester; R. COURTNEIDGE, Esq., Prince’s Theatre, Manchester; J. PITT-HARDACRE, Esq,, 
Comedy Theatre, Manchester; Messrs. DOTTRIDGE & LONGDEN, Colosseum Theatre, Oldham ; 
Messrs. HOWARD & WYNDHAM, Proprietors, Theatres Royal, Edinburgh and Glasgow ; C.E. MACHIN, 
Esq., Avenue Opera House, Sunderland ; ISAAC COHEN, Esq., Pavilion Theatre, Ltd., Mile End, London; 
H.G. DUDLEY BENNETT, Esq., Shakespeare Theatre, London; J. F. ELLISTON, Esq,, Theatre Royal, 
Bolton; MORELL & MOUILLOTT, Theatre Royal, Kilburn, London, and W. W. KELLY, Esq., Theatre 
Royal, Birkenhead. 


YAPP’S LAUNDRY, LTD., 
THE LARGEST STEAM DYEING AND FRENCH CLEANING WORKS IN THE NORTH. 


Works: WHITEFIELD and STRETFORD, MANCHESTER. 








BRInN’S OXYGEN. 


To ensure good quality and reliable Cylinders, Buy only from the Brix Compantes or their 
aceredited Agents. 





ADDRESSES : 


BRIN'S OXYGEN COMPANY, LIMITED, _ 


34, VICTORIA STREET, WESTMINSTER, S.W. 


Works: 69, Horsererny Roap, S.W. sniesiaaleee me 
MANCHESTER OXYCEN COMPANY, | BIRMINCHAM OXYCEN COMPANY, 


Great Marlborough St., Manchester. | Saltley Works, Birmingham. 
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CONDUCTED BY EDWARD LEDGER. 


PRICE ONE SHILLING. BY POST, TWELVE STAMPS 


CONTENTS. 


Dramatic and Musical Calendar _... An Amateur [ntertainer. By 
Pieces, Places, and Performers Branspy Win.iams ; . 
enumerated in the Calendar . : When I was a Widow. By Dan 
Stories told by Dramatic and Musical LENO : ve i we 
Artistes— Illustrated by Photo \ Home-made Wig. By W. Louis 
graphs and Autographs : BraprieLp : re 
A Ready-made Romance. By Ros: How we played Pinafore. By 
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How I Sang to “Chinks.” By An Experience at Kalgoorlie. By 
ALEXANDRA DaGMaR —... “ae W. TP. Loven vad Sis 
Some Experiences of a Lady Enter- New Plays and Important Revivals 
tainer. By Brarrick Setwyn... 2 produced at the London and 
The Story of a Song. By Vesta Suburban Theatres ove 
TULEY ... om eg eae oN New Piecesat the Provincial Theatres 
Some Orchestral Notes. By W. New Pieces at the Paris Theatres 
Meyer Lurz ... sey .. 28 New Pieces at the Berlin Theatres 
Actors’ in Grooves. By CHar.es Theatrical, Musical, and Equestrian 
WARNER ... — aa 2¢ Obituary for 1901 
The Players’ Tragedy. By Jonn Theatres in the United Kingdom 
CoLEMAN ... ae = aw Music Halls in the United Kingdom 
Back from the Front. By Roserr _ You do Love my Wife. By Joun 
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CHEMICAL CLEANING » DYEING COMPANY. 


RRA" 


ORIGINAL CHEMICAL CLEANERS AND DYERS 


Theatrical and Music Hall Professions 


DRESS & FURNITURE FABRICS. 


Special to 


Wardrobe 
Managers 


2 : Work 
and / . ad 
. : / ~~ | 

Costumiers. | “a . | Collected 

| and 
3 rr Delivered 

Our New eres | ih si ; 
Spirit Cleaning | from 


Works at Theatres 
ACTO N 


between 
are now in full 


ee y each Show. 
working order. : 


Yours faithfully, 
T. HARRIS, Manager. 
Managers will do well to communicate with us BEFORE getting 
CURTAINS, DRAPERIES, and COSTUMES CLEANED or DYED. 


DYEING ORDERS OF EVERY DESCRIPTION EXECUTED AT SHORT NOTICE. 


Managers treated with for quantities, Artists’ private work carefully attended to. 


NOVELTIES : Spirit Dyeing and Glove Cleaning by Machinery. 
6, ARGYLL STREET, REGENT STREET, W. 


Telegrams—“ Cleaning, London.” Telephone 3,923 Gerrard. 
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} JANUARY. 
PHASES OF THE MOON. 


Jan. 1. Last Quarter. 4h. 8m, p.m. Jan. 17, First Quarter, 6h, 38m. a.m, 
9. New Moon, $h. 15m. p.m. 24. Full Moon, 0h. 6m. a.m. 
Jan, 31, Last Quarter, lh. 9m, a.m. 


Bells of the Past, whose long-forgotten music 
Still fills the wide expanse, 

'Tingeing the sober twilight of the Present 
With colour of romance.—Brer Harte. 


S. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 
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Edward Righton died, 1899. 
Society of Musicians’ Annual Conference, Plymouth, 1899. 
Alhambra, Attercliffe, opened, 1898. 
| Mrs. Charles Mathews died, 1899. 
| 2np arrer Cunristmas. [Grand Opera House, Paris, opened, 1875. 
M | Old Plymouth Theatre burned down, 1863. 
Tu | Sam Hague, minstrel proprietor, died, 1901. 
W | Fire at Court Theatre, Liverpool, 1897. 
TH! Grand Theatre, Radcliffe, opened, 189%. 1901. 
F | Bill Posters’ Conference on Censure of Posters, Holborn Restaurant, 
S | Paul Bedford died, 1871. 
S | isr AFTER Eprenany. {Alice in Wonderland (three times), Opera 
i First O.P. Club Dinner, 1901. Comique, 1899. 
Tu | Prince of Wales’s Theatre, Glasgow, burned down, 1869. 
London Hippodrome opened, 1900. 
| Mrs. Nisbett (Lady Boothby) died, 185s. 
Lola Montes died, 1861. 
Signor Nicolini (second husband of Adelina Patti) died, 1898. 
2np arrer Eprenany. [Royal Albert Hall, Glasgow, burned down, 1876. 
Lusby’s, Mile End, burned down, 1884. 
Polytechnic finally closed, 1882. 
Queen Victoria died, 1901. All entertainments closed, 
Vaudeville Theatre, Neweastle-on-Tyne, burned, 1900. 
| Strand Theatre opened as “ Rayner’s Subscription Theatre,” 1832, 
Marriage (third) of Adelina Patti to Baron Cederstrém, 1899. | 
Seprvacesma Sunpay. [New Theatre Royal, Edinburgh, opened, 1876. | 
Verdi, composer, died, 1901, | 
Sir Joseph Barnby died, 1896. | 
Charlotte Cushman as Romeo at Princess’s, 1855. 
John Hollingshead’s Benefit, Empire, Leicester Square, 1900. 
Mr. and Mrs. Bancroft opened Haymarket with Money, 1880. 
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The year 1902 is the latter part of the 5662nd lunar cycle of 19 years. The Passover is = 
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THE JEWISH CALENDAR. 


and the beginning of the 5663rd year since the rated April 22-29; Feast of Pentecost, June 11 ; the } 
creation of the world, according to Hebrew compu- White Fast, or Day of Atonement, October 11 
tation. The year 5663 of the Jewish Era commences the Feast of Tabernacles, October 16; and the 
on October 2, 1902, being the lst year of the 299th Feast of the Eighth Day, October 23. 
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FEBRUARY. | 
PHASES OF THE MOON. 


». 8. New Moon, th. 22m. p.m Feb. 15. First Quarter, 2. 57m. pm. 
Feb, 22. Full Moon, 1h. 3m. p.m. 


f 


When all around the wind doth blow, 
And coughing drowns the parson’s saw, 
And birds sit brooding in the snow, 
And Marian’s nose looks red and raw.—SuHAkEsPEARE. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. —— 7 


{ 
42r 
48s } 
39r | 
5ls | 
36R 
55s 
33R 
59s 
29R 
2s 
26R 
6s 
22R 
10s 
18r 
13s 
l4r 
17s 
10R 
21s 
OR 
248 
2R 
288 
58r 
31s 
54Rr 
358 
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Grand Theatre, Hebburn, opened, 1897. universally closed, 1901. 
SeExaGestuA Sunpay. [Funeral of Queen Victoria. Entertainments 
T. W. Robertson, dramatist, died, 1871. 

Good for Nothing produced at Haymarket, 1857. 

New Theatre Royal, Blyth, opened, 1900. 

New Bedford Music Hall, Camden Town, opened, 1899. 

Alhambra opened for first time under that name by E. T. Smith, 185s. 
Testimonial (Jubilee) to Frank Allen (Moss Empires), manager, 1901. 
QuixguacesiMa Scnpay. [Theatre Royal, Dublin, burned down, 1880. 
Charles Wyndham’s first London appearance, Royalty, 1862. 

Oxford Musie Hall partly destroyed by fire, 1868. 

Madame Celeste died, 1882. 

New Empire Palace, South Shields, opened, 1899. 

Chas. Kean revived Macbeth, Princess’s, 1853. 

Marie Lloyd departs for Australia, 1901, 

Ist 1s Lenr. [American Theatre, San Francisco, burned, 18is8. 

John Braham died, 1856. 
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Death of Harry Monkhouse, comedian, 1901. 


es 


Question asked in Commons re Nelson’s Enchantress, 1897. 
Madge Robertson’s (Mrs. Kendal) début, Marylebone Theatre, 1854. 
Opening of Apollo Theatre, Shaftesbury Avenue, 1901. 

Blondin died, 1897. 
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2xp in LENT. Forbes-Robertson’s début at Princess’s, 1874. 
Ben Jonson’s Alchemist at Apothecaries’ Hall, 1899. 
Garrick Club founded, 1831. 


r-7I SIT 


+ 


oa 


Musie Hall Profession and Licenses (Canterbury Music Hall), 1901. 
As You Like It, by actresses, Prince of Wales’s Theatre, 1894. 
Madame Patey died, 1894. Amber Witch produced, Her Majesty’s, 1861. 
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ECLIPSES IN 1902. 


In the year 1902 there will be three Eclipses of Greenwich, and latitude 52° 54’ South. Ends on | 
the Sun and two of the Moon. the Earth generally May 7,12 h, 26 m. in longitude 
I.—A partia! Eclipse of the Sun, April 8, 1902, 108° 24’ West of Greenwich, and latitude 32° 29’ 
invisible at Greenwich. Bezins on the Earth South. This Eclipse is visible generally tLroughont | 
generally at 1h, 30 m. in longitude 121° 10’ West of Ne w# Zealand and the South Pacific Ocean. 
» Greenwich, anil latitude 59° 55’ North. Ends on the IV.—A total Eclipse of the Mcon, October 17 
\ Earth generally 2h, 40 m. in longitude 173° 32’ East 1902, partly visible throughoutthe British Isles. 
of Greenwich and latitule 81° 43’ North. \.—A partial Eclipse of the Sun, October 31, | 
Il.—A total Eclips® of the Mcon, April 22, 1902, 1902 partly yisible throughout the British Isles. | 
partly visible at Greenwich, At Greenwich the The beginni-g of the Eclipse oceurs before sunrise. 
Moon rises at ¢ hb. 5 m. totally eclipsed. At Greenwich the Eclipse ends at 7h. 1 m. a.m. ; at 
Ill \ partial Eclipse of the San, May 7, 1902, Oxford at 7 bh. 0 m. a.m.; and at Cambridge at | 
invisible at Greenwich, Begins on the Earth 7h.5 m. am. ' 
generally 8h, 42 m, in lougitade 161° 46’ East of 
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MARCH. 


PHASES OF THE MOON. 


March 2. Last Quarter, 10h. *9m. a.m. | 
10. New Moon 2h. 50m. am, 


ve 


March 16. First Q arter, 10h. 13m. p.m. 
24 Fu'l Moon, 3h. 2im, a.m. 
The sunbeams, lost for half a year, 
Slant through my pane their morning rays; 
For dry north-westers, cold and clear, 


The east blows in its thin blue haze.—-O.iver Wenpe i Hones. 


S. rises 
avid sete. » 
tf 


Hamlet in its entirety, Lyceum (Benson Season), 1900. 50R 
3rp IN Lent. [Benjamin Webster’s Benefit, Drury Lane, 1874. 388 
3arnum’s Theatre, New York, burned down, 1868. 46R 
London Assurance produced at Covent Garden, 1841. 0 428 
Covent Garden Theatre burned down, 1856. > 41R | 
Performance of The Gondoliers at Windsor Castle, 1891. D 46x 
Chirgwin’s début at Koster and Bial’s, New York, 1808. 37R 
ThéAtre Franeais destroyed by fire, 1900 (Jane Henriot, actress, burnt). 5 49s 
4ru 1x Lent. [Francis Beaumont, dramatist, died, 1616. d2R 
Theatre Royal, Durham, burned down, 1869. 53s 
Avenue Theatre opened by Alexander Henderson (Madame Favart), 1882. 6 28R 
Kilburn Th. reopened with varieties, 1900. Gordon Th., Stoke-on-Trent, 56s 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
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Empire, Middlesbrough, opened, 1899. 


Alfred German Reed died, 1895. 


opened, 1900. 235K 
59s 


, Phelps’s last appearance at Sadler’s Wells, 1862. 19R 


51TH In LENT. 


Alhambra opened as Panopticum, 1854. 38 


Special observance of St. Patrick’s Day in London, 1900. > l4r 


Mrs. German Reed died, 1895. 


6s 


Sophie Croizette, of the Comédie-Fvang¢aise, died, 1901. 10Rr 
Edmond Got, of the Com@die-Francaise, died, 1901. 9s 


Criterion Theatre opened, 1874. 
John Liston died, 1846. 


DR 
13s 


Pato Sunpay. [Opera House, Nice, burned, 1881. IR 
Licence granted Manchester Palace, 1891. 16s 
Purcell’s Dido and A2neas at Coronet Theatre, Notting Hill, 1901. 5OR 
Comé lie-Fran¢aise Company at the Odéon, 1900. 19s 


Alfred Mellon died, 1867. 


52R 


Charles Godfrey, actor-vocalist, died, 1900. 23s 
Theatre Royal, Jersey, burned down, 1899. 5 47 


Easrer SUNDAY. 


Newington Butts Theatre erected, 1580. » 26s 


Death of Sir John Stainer, composer, 1901. 42r 


OLD AND NEW STYLE. 


Jutivs Casar, with the aid of ae. an astro- 


nomer, reformed the Roman Calendar, whence 
arose the Julian Calendar, and the Julian, or old 
style. Finding that the sun performed his annual 
course in 365} “days nearly, he divided the year into 
365 days, but. every fourth year into 366, ‘adding a 
day that year before February 24, which, being the 
sixth of the calendars, and, being thus reckoned 
twice, gave occasion to the name bissextile, or what 
we also call leap year, 

This calendar was further reformed by order of 


Pope Gregory XIII, whence arose the term Grezo- 
rian, or new style. This new style is now observed 
by every European country except Russia, The year 
of Julius was too long by nearly eleven minutrs, 
which amounts to about three days in four hundred 
years. Gregory therefore ordered that there should 
be omitted a day in every three centuries out of four; 
so that every century, which would otherwise be a 
bissextile year, is made to be only a common year, 
excepting only such centuries as are exactly divisib!s 
by fours, which happens once in four centuries. 
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APRIL. 


PHASES OF THE MOON. 
April 1. Last Quarter, 6h, 24m. a.m. April 22, Foll Moon, 6h. 50m. p.m. 
k. New Moon, 1h. 50m. p.m. 30, Last Quarter, 10h. 52 p.m, 
15, First Quarter, 26m. 


| 


5h. a.m, | 


lor her the morning choir shall sing 
Its matins from the branches high, 

And every minstrel voice of Spring 
That trills beneath the April sky 
Shall greet her with its earliest ery. 


Onutiver WENDELL Hotmes. 


8. rises 
and sets, 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


leo 





Empire Musie Hall, Wrexham, opened, 1901. 

Theatres Commission commenced sittings, 1892. 
Richard D’Oyly Carte, theatrical proprietor, died, 1901. 
Alhambra Palace, Morecambe, opened, 1901. 

The Spanish Gipsy, at St. George’s Hall, 1898. 

Début of Mme. Alboni, Covent Garden, 1847. 
Agonistes at South Kensington Museum, 1100. 


Low Sunpay. 
Saison 
Alexandra Palace reopened, 1898. 

Death of Edgar Bruce, theatrical proprietor, 1901. 

Opening of Highbury Barn, 1871. 

Imperial Theatre reopened, 1898. 

Lawrence Barrett's first appearance on London stage at Lyceum, 1884. 
2np arrer Easter. “Handel died, 175%. 

John Wilkes Booth shot Pres. Lincoln at Ford’s Th., Washington, 1865. 
Opening of Imperial Th., Westminster, with Jennie Lee in Joe, 1876. 
Princess's Theatre closed, 1898, 

St. George’s Hall, Langham Place, reopened as Matinée Theatre, 1897. 
1,362nd and last night of Our Boys at Vaudeville, 187%. 

Opening of Palace Theatre of Varieties, Cork, 1897. 

|Death of Edouard Pailleron, French drmtst, 1899. 
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3p AFTER Easter. 
Racine died, 1699. 
Grantham Theatre burned down, 1888, 
| William Shakespeare born, 1564; died, 1616. 
Garrick Theatre, W.C., opened by John Hare, 
Alhambra Palace opened as a theatre, 1871. 
Giuglini’s first appearance at Drury Lane, 1859. 

4vu arvren Easter. [Fire at Prince’s Theatre, Preston, 1900. 
O.P. Club’s Welcome Home Dinner to Sir Henry Irving, 1901. 
London Musical Festival, Queen’s Hall, opened, 1901. 
lorbes-Robertson revived Othello, T. R., Manchester, 


20 


“4 Thos. Haynes Bayly died, 1839. 
1889, 

I 
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1897. 
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THE KING AND ROYAL FAMILY. 


THE KING.—Epwanp VII., by the Grace of God, Duke of Saxony, Earl of Carrick and Inverness, 
of the United Kingdom of Great Britain and Ireland Baron of Renfrew-and Killarney, Lord of the Isles, 
and of the British Dominions beyond the Seas, King, and Great Steward of Scotland. He is also K.G., 
Defender of the Faith, Emperor of India. Born K.T., K.P.. G.C.M.G., and G.C.V.0. He was born 
Nov. 9 1841: married March 10, 1863, Princess Jnne 3, 1865 ; married July 6, 1893, Princess Victoria 
Alexandra of Denmark ; succeeded to the throne on Mary of Teck (born 1867), the ds iughte r of the Duke 
the deatnof his mother, Queen Victoria, Jan.22,1901, of Teck. They have four children : Edward Albert, 

TRE Hem Arrarent.—George Frederick Ernest born June 3, 1894; Albert Frederick, born Dec. 4, 
Albert, Duke of Cornwall and York, created Prince 1895; Victoria Alexamlra, born April 25, 1897; and 
of Wales and Earl of Chester, Nov. 9, 1901. His 
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Royal Highness holds the following titles :—Duke 
of Rothesay, Prince of Saxe-Coburg and Gotha and 
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Henry William Frederick Albert, born Mar. 31, 1900, | 
Tur Krve’s DAUGHTERS,.— Louise Victoria, bora | 
Feb, 20, 1867; married July 27, 18°9, to the Duke \ 
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MAY. 


PHASES OF THE MOON. 


May 7. New Moon, 10h. 45m. p.m. | May 22. Full Moon, 10h. 48m. a.m. 
14. First Quarter, 1h. 40m. p.m. | 30. Last Quarter, Oh. Om. p.m. 


The dawning woodland rings with ceaseless sound 
Life’s thousand voices : rapture infinite ; 

And, to and fro the valley, mist-wreaths curled 
Gush in loose streaks—yet downward pierces deep 
Heaven's brightness.—GorrtHe. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Meyerbeer died, 1864. 
Lydia Thompson’s Farewell Benefit, Lyceum, 1899. 
Death of Barry Sullivan, 1891. 
Rocarrox Sunpay. (Japanese Village, Knightsbridge, burned down, 1885. | 
Niblo’s Theatre, New York, burned down, 1872. | 
Shakespeare becomes joint proprietor of Blackfriars Theatre, 1589. 
(| Richard Cumberland, English dramatist, died, 1811. 
8 Death of G. H. Macdermott, actor and music-hall vocalist, 1901. 
9 Cirque Molier, Paris, burned down, 1897. Schiller died, 1805. 
10 Riot at Astor Opera House, New York, 1849. 
11]: Sunpay arrer Ascensron. [Old Coburg Theatre first opened, 1818. 
12 Second Mrs. Tanqueray in Italian (Duse’s season), Lyceum, 1900. 
i$ J Drop-curtain burned at Princess’s during Richard 11., 1857. 
, 14 Geo. Conquest died, 1901. Début of Patti, Covent Garden, 1861. 
' 15 Resolution on stage plays moved in Commons by Sam. Smith, 1900. 
(16 Alexandra Palace and Park opened to the public for ever, 1901. 
L1¢ Virginius produced at Covent Garden, 1820. 
} 18) S&S Warr Scnpay. [Theatrical Fund Banquet, 1897. 
19 Last night of Old Princess’s, 1880. 
20 ) St. Helen’s Theatre (rebuilt) opened, 1991. 
91 Floral Hall, Covent Garden, opened, 1861. 
99 Carlotta Grisi, dancer, died, 1899, 
23 Crystal Palace Jubilee; Naval and Military Exhibition opened, 1901. IR 
24 Savage Club’s Matinée, Her Majesty's, Prince of Wales's Hospital Fund, 54s 
25 & Trinity Sunpay. [Sam Collins died, 1865. [189s. | DOR 
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96 Parkhurst Theatre, Holloway, opened with Nivie, 1890. 57s 
97 1 Boscombe Theatre opened, 1895. 57R 
98 Death of Sir George Grove, first principal of Royal College of Music, 1900. 59s 
99 Charles Kean’s last appearance at Prince of Wales’s, Liverpool, 1873. DOR 
30 Benefit to Jennie Lee (“Jo”), Prince of Wales’s Theatre, 1899. 2s 
31.S _— Alexandra Opera House, Camden Town, opened, 1873. 
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THE KING AND ROYAL FAMILY—COTINvUED. 

of Fife, and has two daughters: Lady Alexandra of Roumania ; Victoria Melita, born Nov. 25, 1876, 
Victoria Duff, born May 17, 1891; and Lady Maud m. 1894 Grand Duke of Hesse; Alexandra, born 
Alexandra Duff, born April 3, 1893. Victoria Alex- Sept. 1, 1878, m. Ernest, Hereditary Prince of 
andra, born July 6, 1868 Maud Charlotte, born Hohenlohe-Langenbarg, and has issue; Beatrice, 
Nov. 26, 1869; married July 22, 1896, to Prince born April 20, 1884, 
Yharles of Denmark. Duke of Connaught and Strathearne(Arthur Wm. 

Tue Kixe's Broruens. The Duke of S.ixe- Patrick Aibert), born May 1, 1850; m. March 13, 
Coburg (Alfred Ernest Albert), born Aug. 6, 1844; 1879, Princess Louise Margaret, third d. of Prince 
married Jan. 23, 1874, Grand Duchess Marie of Frederick Charles of Prussia. Issue :—Margaret 
Russia ; died July 30, 1900. Issue:—Alfred, Earl of Victoria, born Jan, 15, 1882; Arthur, Earl of Sussex, 
Ulster, born Oct. 15, 1874, died Feb. 6, 1899; Marie, born Jan, 13, 1883; Victoria, born March 17, 1886. 
born Oct. 29, 1875, m. Jan, 10, 1893, Prince Ferdinand Duke of Albany (Leopold), born April 7, 1853; 
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JUNE. 


PHASES OF THE MOON. 


June 6. New Moon, 6h. 11m. a.m, June 21, Full Moon, 2h. 17m. a.m. 
12. First Quarter, Ih. 54m. p.m. 28. Last Quarter, 9h. 52m. p.m. 


e 


Resteth the flower-queen Rose. Peace hath she none 

What tine she blush, kissed of the quickening sun ; 

And toileth still when she her crown hath shed : 

Naught that life hath rest, nor that ‘s dead.--Witi14am S$. Mavor. 
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VEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ee 


— 
ow 


Isv arrer Trixrry. | Death of Cristopher Merlowe, 1593. 
Bexhill New Kursaal opened, 1900. 

Sacler’s Wells opened as Sadler's Musie House, 1683. 
Kast London Aquarium burned, 1884. 

Opening of Albert Palace, Battersea, 1885. 


Wagner Cycle (Covent Garden) commenced, 1808. 
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Death of Augustin Daly, theatrical proprietor, 1899. 

2np arrer Trinrry. Buckstone Benefit, Drury Lane, L876. 
Collapse of Ford’s Theatre, Washington, 193. 

Robert Buchanan, poet and dramatist, died, 1901. 


Ww 


Death of Elliott Galer, opera singer and impresario, 1901. 
Dewsbury Amphitheatre burnt, 1893. 
Opening of New Eden Theatre, Brussels, 1880. 


Siddons Statue at Paddington Green unveiled by Sir Henry Irving, 1897. 
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3np arrer Trixtry. (Carl Rosa Opera Company wound up, 189s, 

177 children crushed to death, Victoria Hall, Sunderland, 1883. 

Empire Palace, Leicester, ope ned, 1901. 

Righty Weeks’ Qualification Clause passed by Actors’ Association, 1900. 

schylus’ Ayamemnon in open-air theatre, Bradfield College. 1900. 

Louis Tussaud’s Waxworks, Regent Street, burned down, 181. 

Letine (bicyclist) murdered, 18s. 

fru arrer Trixrry. (Diamond Jubilee, Queen Victoria, 1807. 

John Philip Kemble’s farewell, L817. 

Edward Terry opened at Princess’s, Melbourne, 18.3. 

Half-price at nine o'clock sanctioned by Garrick, 1763. 

Secrets of the Harem, play, interdicted by Lord Chamberlain, 101. 
97 Roméo et Juliette, Gounod’s opera, performed at Windsor Castle, 189s. 
28 Mme. Odilon and Vienna Volkstheater Co.’s matinées at Daly's, 1897. 
29 Dru arrer TRrIntry. Dale, aeronaut, killed at Crystal Palace, 182. 
30 |! Theatre Royal, Udinburgh, burned down, 1884. 
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THE KING AND ROYAL FPAMILY—cwostisvep, 
m. April 27, ISS82, the Vrincess Hélene of Walde ‘obroury 11, 1878, t Hered tary Prince of 
Pyrmeut. | ¢ died March 28, 1884, I: sue :—Alice Mein.ogen ; Albert William Heury, born August 14, 
Mary,lorn Feb, 25, 1883 ; Le 4 me harles, Duke of 1862, warried his cousin Lrene, May 24, 1888; Francis 
Saxe-Coburg and Gotha, born Jalv 19 1K84, Sigismund, born Sept. 15, 1864, died June 18, 1566 ; 
THE KING's S151 eRe, Her yal Higheoey Vietoria Victoria, born April 12, 1866, m. to Prince Adelphe 

? Adelaide Marv Louisa, Princess Royal of England - Schaumburg Lippe achim Frederick, born Feb, 
and Prussia, Ex-Empress of Germany, born Nov. 21 er died March 27, lt ; Sophia Dorothea, born 
1840; died 1901, She married January 25, 1558, June » 187 0, m. to Duke of Sparta ; Margaret, born 

| his Royal Hig! ness Frederick William of Prussia, April 3 22, 1872, m, to Prince Fredk, of Hesse Cassel. 

{| afterwards (18+8) the Emperor Frecerick of Germany, Princess Alice, born April 25, 1843, married July 1, 
who died June 15, S88. Their children: — Frederick 1862, Louis,Grand Duke of Hesse; died December 
William Victor Ibert, born January 27, 1859 14, 1878. Their children :--Victoria, born April 5 
(now Emperor of Germany): Victoria Elizaveth 1863, married April 30, 1884, Prince Louis 
) Augus sta Charlotte, born July 24, 1860, married Battenberg, and has issue: Elizabeth, born Novem- 
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PHASES OF THE MOON. 


July 20, Full Moon, 4h. 45m, p.m. | 
28. Last Quarter, 5h. 15m. a.m. j 


ee 
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July 5. New Moon, 0h. 59m. p.m. 
12. First Quarter, 0h. 47m. p.m. 


The summer's flower is to the summer sweet, 
Though to itself it only live and die ; 
But if that flower with base infection meet, 


The basest weed outbraves his dignity.— SHakEsrrane. 


S. rises 


MEMORABILIA OF THEATRICAL ena oA 


EVENTS, OCCURRENCES, ETC. 


Opening of New Concert Hall, Llandudno, 1893. 

Set Scenes, invented by De Loutherburgh, first used, 1777. 
Sakuntdld, drama, by Kalidasa, produced at Botanic Gardens, 189). 
Washington Musie Hall, Battersea, opened, 1886. 

Duke’s Theatre, Holborn, burned down, 1880. 

6ru avrer Trisiry. {Franklin McLeay, actor, died, 1900. 

Henry Irving made Doctor of Letters, Trin. Coll., Dublin, 1892. 

Palace Gardens Opera House, Douglas, Isle of Man, opened, 1893. 

Mrs. Langtry opened New Opera House, Jersey, with The Degenerates, 
Belle Bilton, serio-comic, married to Viscount Dunlo, 1889. 1900. 
Eccentric Club entertained some New York Lambs, 18%). 1897. 
Mansion House Dinner to honour Prama (Sir G. Paudel-Phillips, Mayor), 
Tru arver Trintry. [Jules Claretie’s lecture, Moliére, at Lyceum, 18). 
The present Lyceum Theatre first opened, 1834. 

Hetty Chattell obtains £2,500 damages against Daily Mail, 1901. 
New Gaiety Theatre, Douglas, opened, 1900. 

Bradford Theatre burned down, 1878. 





1898. 
Foundation-stone, Terriss Mem., Eastbourne, laid, Duchess Devonshire, 
Victoria Pavilion, Morecambe, opened, 1897. 

8ru arrer Trrtry. 
Chas. Wyndham says good-bye to the Criterion, 189. 

First Court Theatre, S!oane Square, finally closed, 1887. 

Madame Grisi’s Farewell Benefit at Covent Garden, 1861. 

The Kursaal, Southend, opened by Lord Claude Hamilton, 101. 
Vauxhall Gardens opened on “ the last night for ever,”’ 185%, 

New Theatre Royal, Worthing, opened, 1897. 

{vn arrer Trixtry. [Marriage of Mrs. Langtry to Mr. Hugo Gerald de 
First Playbill printed, 1633. Bathe, 1899. 
New Theatre Royal, Seaham Harbour, opened, 101, 

New Theatre, Loughborough, burned down, 1901. 

New Theatre Royal, Nuneaton, opened, 18{7. 


Bancroft management, Haymarket, closed, 1885. 
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THE KING AND ROYAL FAMILY—OnTineckn. 


ber 1, 1864, married June 15, 1884, Grand Duke Holstein. Issue :— Christian Victor, born April 4, 


Sergius of Russia; Irene, born July 11, 1866, married 
May 24, 1888, Prince Henry of Prussia: Ernest, 
born November 25, 1868; Frederick William, born 
? October 7, 1870, died June 29, 18723; Alice, horn 
July 1, 1872, married Czar of Russia, 1894; Mary 
Victoria, born May 24, 1874, died November 14, 1878. 
¢ Princess Helena, born May 25, 1846; married 
} July 5, 1866, Prince Frederick Christian of Schieswig- 


1867, d, Oct. 29, 1900 ; Albert, born Feb, 26, 1869; Vie- 
toria, born May 3, 1870; Franciska J. Louise, born 
Aug. 12, 1872; Harold, born May 12,died May 20, 1876. ) 
Princess Louise, born Mar. 18, 1848; married Mar. 
22, 1871, the Marquis of Lorne (now Duke of Argyl). 1 
Prin-ess Beatrice, born April 14, 1857; married | 
July 23, 1885, Prince Henry of Battenberg (died Jan. 
20, 1896), and has j¢sue three sons and one daughter. 


2 i eee 


ee en Ee ae Re me eee aS wae +" 





THE ERA ALMANACK, 1902. 


\ 


2 = Net N x 
Sete SS ee w= aw: 


Aon so see oe aS ee ee ee orm SNe + s 
JUNE, 
PHASES OF THE MOON. 
June 6. New Moon, 6h. 11m. acm. | June 21, Full Moon, 2h, 17m. a.m. 
12. First Quarter, 1th. 54m. p.m. 28. Last Quarter, 9h. 52m. p.m. 


Resteth the flower-queen Rose. Peace hath she none 


What time she blush, kissed of the quickening sun ; 
And toileth still when she her crown hath shed: 
Naught that life hath rest, nor that ‘s dead.--Wu_i1am 8. Mavor. 


\EMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. pe yo 
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Isv arren Trinrry. Death of Cristopher Merlowe, 1593. 
Bexhill New Kursaal opened, 1900. 
Sacler’s Wells ope ned as Sadler’s Music House, 1683. 


Kast London Aquarium burned, 1884. 
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is 
Opening of Albert Palace, Battersea, 1885. 3 49x 
Wagner Cycle (Covent Garden) commenced, 1898, » Os 

Death of Augustin Daly, theatrical proprietor, 1899. 3 47n ‘ 


2xp arrer Trinrry. Buckstone Benefit, Drury Lane, L876. 


i ~~ 


ils 
Collapse of Ford’s Theatre, Washington, 193. 3 46R 
Robert Buchanan, poet and dramatist, died, 1901. 13s 
Death of Elliott Galer, opera singer and impresario, 1901, 3 46R 
Dewsbury Amphitheatre burnt, 1898. l4s 
Opening of New Eden Theatre, Brussels, L880. 3 45R 
Siddons Statue at Paddington Green unveiled by Sir Henry Irving, 1897. 8 1s 
3xp avrer Trixrry. (Carl Rosa Opera Company wound up, 189s, 3 45R 
177 children crushed to death, Vietoria Hall, Sunderland, 1883. lés 
Empire Palace, Leicester, opened, 1901. 3 44K 
Righty Weeks’ Qualitication Clause passed by Actors’ Association, 1900. l7s 
Eschylus’ lyamemnon in open air theatre, Bradfield College. 1900. 3 4+4r 
Louis Tussaud’s Waxworks, Regent Street, burned down, 1891. § 18s 
Letine (bicyclist) murdered, 1889. do 44r 
fru arrer Triirry. (Diamond Jubilee, Queen Victoria, 187. 8 18s 
John Philip Kemble’s fare well, LS17. * 1or 
Edward Terry opened at Princess’s, Melbourne, 1833. § 19s 
Half price at nine o’clock sanctioned by Garrick, 1763. tor 
Secrets of the Harem, play, interdicted by Lord Chamberlain, 101. 19s 
27 Roméo et Juliette, Gounod’s opera, performed at Windsor Castle, 1898, 46r 
28 Mme. Odilon and Vienna Volkstheater Co.’s matinées at Daly's, 1897. § 19s 
29 > 5vu arrer Trixrry. {Dale, aeronaut, killed at Crystal Palace, 1892. 


47R 
30 M | Theatre Royal, Pdinburgh, burned down, 1884. 
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THE KING AND ROYAL FPAMIL Y—onsTisven, 


m. April 27, ISS82, rineess Helene of Walde broury 
Pyrmeut. | edied March 28, 1884, I:sue:—Al 


11, 1378, to Hereditary Prince of Saxe- « 

' ice Mein.oyen ; Albert William: Heury, born August 14, 

Mary, tora eb, 25,1883 ; Leopold Charles, Duke of Is62, warried his cousin Lrene, May 24, 1888; Francis s 
Saxe-Coburg and Gotha, born July 19, 1884, Sigismund, born Sept. 15, 1864, died June 18, 1566 ; 
THE KING's Sts: ene, - Her Royal Highness Victoria Victoria, born April 12, 1866, m. to Prince Adelph« 
Adelaide Marv Louira, Princess Royal of England of Schaumburg Lippe : Joachim Frederick, born Feb. 

| and Prussia, Ex-Empress of Germany, born Nov. 21 10, 1868, died March 27, 1879 ; Sophia Dorothea, born 

1840; died 1901, She married Jannary 25, 1s58, June 4, 1870, m. to Duke of Sparta ; Margaret, born 
his Royal Hig! ness Frderick William of Prussia, April 22, 1872, m, to Prince Fredk, of Hesse Cassel. 

{| afterwards (18+8) the Emperor Frecerick of Germany, Princess Alice, born April 25, 1843, married July 1, 
who died June 15, Is88, Their children:— Frederick 1862, Louis,Grand Duke of Hesse; died December | 
William Victor Albert, born January 27, 1859 14, 1878. Their children :--Victoria, born April 5, 
(now Emperor of Germany): Victoria Eliza eth 1868, married April 30, 1884, Prince Louis of 
Augusta Charlotte, born July 24, 1860, married Battenberg, and has issue: Elizabeth, born Novem- 
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JULY. 


PHASES OF THE MOON. 
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July New Moon, 0h, 59m. p.m. July 20, Full Moon, 4h, 45m. p.m. 


5. 
12. First Quarter, 0h. 47m. p.m, 28. Last Quarter, 5h. 15m. a.m, 


The summer's tlower is to the summer sweet, 
Though to itself it only live and die ; 
But if that flower with base infection meet, 
The basest weed outbraves his dignity.— Suakesrrane. 


Tere os ore rex 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ieee 


Opening of New Concert Hall, Llandudno, 1893. 

Set Scenes, invented by De Loutherburgh, first used, 1777. 
Sakuntdld, drama, by Kalidasa, produced at Botanie Gardens, 1899. 
Washington Musie Hall, Battersea, opened, 1886. | 
Duke’s Theatre, Holborn, burned down, 1880. Sire 
Gru avrer Trixiry. [Franklin McLeay, actor, died, 1900. l6s 
Henry Irving made Doctor of Letters, Trin. Coll., Dublin, 1892. 3 O3R 
Palace Gardens Opera House, Douglas, Isle of Man, opened, 183. lds ! 
Mrs. Langtry opened New Opera House, Jersey, with The Degenerates, 3 55R # 
Belle Bilton, serio-comic, married to Viscount Dunlo, 1889. 1900. & 14s 
Eccentric Club entertained some New York Lambs, 1899. 1s97. 3 57R 
Mansion House Dinner to honour Drama (Sir G. Faudel-Phillips, Mayor), 
Tru arrteR Triniry. [Jules Claretie’s lecture, Moliére, at Lyceum, 1899. 
The present Lyceum Theatre first opened, 1834. 

Hetty Chattell obtains £2,500 damages against Daily Mail, 1901. 

New Gaiety Theatre, Douglas, opened, 1900. 

Bradford Theatre burned down, 1878. L808. 


ee ee 
Swe 
- eee wee 


> 


ee — 
See 


ee 
¥ 


~ 


D> De 


Foundation-stone, Terriss Mem., Eastbourne, laid, Duchess Devonshire, 
Victoria Pavilion, Morecambe, opened, 1897. 
8ru arrer Trixtry. [Bancroft management, Haymarket, closed, 1885. 
Chas. Wyndham says good-bye to the Criterion, 180%. 
First Court Theatre, S!oane Square, finally closed, 1887. 
Madame Grisi’s Farewell Benefit at Covent Garden, 1861. 
The Kursaal, Southend, opened by Lord Claude Hamilton, 1901, 
Vauxhall Gardens opened on “ the last night for ever,”’ 185). 
New Theatre Royal, Worthing, opened, 1897. 
{rH arrer Trinrry. [Marriage of Mrs. Langtry to Mr. Hugo Gerald de 
28 First Playbill printed, 1633. Bathe, 1899. 
29 + New Theatre Royal, Seaham Harbour, opened, 1901. 
| 30 New Theatre, Loughborough, burned down, 1901. 
’ 31 Tu New Theatre Royal, Nuneaton, opened, 18!7. 
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THE KING AND ROYAL FAMILY—OrTinecn, 


ber 1, 1864, married June 15, 1884, Grand Duke Holstein. Issue :— Christian Victor, born April l4, ‘ 

Sergius of Russia; Irene, born July 11, 1866, married 1867, d, Oct. 29, 1900 ; Albert, born Feb, 26, 1869; Vie- | 
May 24, 1888, Prince Henry of Prussia: Ernest, toria, born May 3, 1870; Franciska J. Louise, born 

| born November 25, 1868; Frederick William, born Aug. 12,1872; Harold,born May 12,died May 20, 1876, ¢ 

? October 7, 1870, died June 29, 18723; Alice, horn Princess Louise, born Mar. 18, 1848; married Mar, } 

y 

| 


July 1, 1872, married Czar of Russia, 1894; Mary 22, 1871, the Marquis of Lorne (now Duke of Argyll). 

| Victoria, born May 24, 1874, lied November 15, 1475. Princess Beatrice, born April 14, 1857; married 

Princess Helena, born May 25, 1846; married July 23, 1885, Prince Henry of Battenberg (died Jan, 
July 5, 1866, Prince Frederick Christian uf Schieswig- 20, 1896), and has igsue three sons and one daughter, | 
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THE ERA ALMANACK, 1902. 
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AUGUST. 


PHASES OF THE MOON. 


August 3. New Moon, 8h. 17m. p.m. August 1%. Full Moon, ¢h. 201. a.m. 
11. First Quarter, 4h, 24m. a.m. 26. Last Quarter, 11h. 5m. a.m. 


Now fades the glimmering landscape on the sight, 
And all the air a solemn stillness holds, 

Save where the beetle wheels his droning flight 
(nd drowsy tinklings lull the distant folds.—Gnay. 
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MEMORABILIA OF THMATRICAL EVENTS, OCCURRENCES, ETC. S. rises 


and sets. |} 
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Grand Theatre, Margate, opened, 189s. 24K 
46s 
27R 
43s 
30R 
39s 
33R 
36s 
3ER 
32s 
59R 
28s 
43R 
25s 
45r 
21s 
48R 
17s 
5lr 
13s 
DOR 
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107,852 persons at Alexandra Palace, 1880. 
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S | 10rn avrer Trinrry. [Dangerous Performances Bill passed, 1897. 
M | Grand, Islington, opened, 1883. 

Tu Charles Fechter died, 1879. 

W_ New Theatre Royal, Portsmouth, opened, 1900. 

TH Opening of Olympic as a music-hal!, 1893. 

F = Madame Vestris died, 1856. 

S | Oxford Music Hall re-opened, 1869. 

= | ive arren Trinrry. | Blackfriars Theatre pulled down, 1655. 
M Frederick Robson died, 1864. 

Tu Mrs. William Terriss died, 1898. 

W Harry Jackson died, 1885. 

Tu Edward Stirling died, 1894. 
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Presentation to Chas. Morton on completion of jubilee of management, 
Mrs. Sara Lane (Britannia Theatre) died, 1899. 

12rnH arrer Trinity. [First Meeting of T. R., Drury Lane, Lim. 1898. 
Squire B. Bancroft knighted at Osborne, 1897. 

Lyceum Company left Southampton, 1893. 

Robert Flexmore died, 1860. 

Richard TI. at Flint Castle, 1899. 

Empire Varieties, Brighton, opened, 1802. 

Grand Theatre, Fulham, opened, 1897. 

13ru arrer Trixrry. [J. L. Toole returned from America, 1875. 
County Theatre, Reading, burned down, 1804. 

Opéra Comique Theatre opened, 1871. 

Fatal Balloon Accident to Mr. Simmonds, 188s. 
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Phelps's first appearance in London (Haymarket), 1837 (** Shylock ”). 
Empire Theatre of Varieties, Leeds, opened, 1898, 
Gilbert A’ Beckett died, 1856. 


A | } 147m arrer Trixrry. Mrs. Langtry opens Haymarket, 189%. 
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HiS MAJESTY’S CHIEF OFFICERS OF STATE. 
Prime Minister Marquis of Salisbury. Chan.of the Exchequer..Sir Michael Hicks-Beach. 
Voreign Secretary .... Marquis of Lansdowne. First Lord of Admiralty..Earl of Selborne, 
}\ Lord High Chancellor ..Earl of Halsbury, Lord Lieut. of Ireland .. Earl Cadogan. 
Lord Pres.of Council.... Duke of Devonshire. Chief Sec.for Ireland ..Mr. George Wyndham. 
| Lord Privy Seal ........ Marquis of Salisbury Secretary for Scotland..Lord Balfour of Burleigh. 
First Lord of Treasury.. Mr. Arthur James Balfour. Pres.of Board of Trade. .Mr, Gerald Balfour. 
Colonial Secretary Mr. J. Chamberlain, Pres. of Local Govt. Bd.. Mr. Walter Hame Long. 
Home Secretary Mr. C. T. Ritchie, Pres. Board Agriculture Mr. R. W. Hanbury. 
» Vice-Pres. of Council ..Sir John Eldon Gorst, Q.C, Postmaster-General ....Lord Londonderry. 
\ Secretary for War ......Mr. W. St, John Brodrick, First Com, of Works.... Mr. Akers- Douglas, 
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SEPTEMBER. ‘ 


PHASES OF THE MOON. | 


Sept. 2. New Moon, 5h. 19m. a.m, Sept. 17. Full Moon, 6h. 23m. p.m. 
9. First Quarter, 10h. 15m. p.m. 24, Last Quarter, 4h. 32m. p.m. 


The vine about her brows has set 

A crown of living amethyst ; 

In vain the spider spreads her net, 

For few and wary are the flies. — Nora CHEsson. 


_ MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 2 
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M Bartholomew Fair abolished, 1855. 

Tu | Surrey Theatre opened with varieties (twice a night), 1901. 

W New Theatre Royal, Southampton, opened, 1880. 

TH Grand, Walsall, opened as Theatre of Varieties, 1899. 

F | Dan Leno and music-hall comedians (burlesque cricket), Kennington 
Ss New Theatre Royal, Perth, opened, 1900. Cval, 1901. 
~ 15vu avrer Trixtry. (Death of Osmond Tearle, actor, 101. 

M_ Public Hall, Sydenham, opened, 1898. 
Tu 
Ww 
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Last entertainment at Ranelagh Gardens, 1803. 
Trafalgar Square Theatre (Duke of York’s) opened, 1892. 

TH Old Adelphi opened as the New Century Theatre, 1901. 
Tivoli Theatre, Sydney, N.S.W., burned down, 1899. 
Paul Pry tirst produced at Haymarket, 1825. 
16rnH arver Trintry. (Pier Pavilion, Rhyl, burned, 1901. 
George Leybourne died, 1884. 
Shakespeare’s house at Stratford bought for 3,000, 1847. 
No performance, White Heather—accident to machinery, Drury Lane, 
Opening of Duchess Theatre, Balham, 1899. 187. 
Granville Theatre of Varieties, Walham Green, opened, 18s. 
Theatre Royal, Smethwick, opened, 1897. ! 
17rH ArveR Trintry. [Charles Morton’s Benefit at Palace, 180). 44K 
Cireus at Berlin burned, 1875. » 59s 
New Canterbury opened by R. E. Villiers, 1876. 5 47R 
Death of Bessie Bellwood, 1896. 5 5Ds 
Gaiety Varieties, Liverpool, burned down, 1801. 5 5lr 
Jubilee Hall, Lancaster, opened, 1898. 50s 
First visit of Henry Irving to Quebec, 1884. 5 54n 2 
18rn arrer Trixrry. [Queen’s Theatre, Longton, burned, 184. 46s } 
James Sadler killed by falling from balloon, 1824. 5 5D7r 
New Empire, Lincoln, opened, 1901. 5 41s 
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HIS MAJESTY’S HOUSEHOZLD. 
Keeper of the Privy Purse... ee oe oe oe ee Sir D. M, Probyn, K.C.B. 
saa ate (Sir F. Knollys, <.C.B. 
Private Secretaries ee ee ee ee ee ee | Captain F. E. G. Ponsonby, C.V.0. 
LORD STEWARD'’S DEPARTMENT. 
Lord Steward .. oe ee ee ee ee Earl of Pembroke. 
Treasurer ee ee ee ee ee ee Victor ©. W. Cavendish, M.P. 
Comptroller - ee ve ee ee ee Viscount Valentia. 
Master of the Household ee ee ee ee Lord Farquhar. 
Secretary Board of Green Cloth .. oe Geo, Augustus Courroux, M.V.0. 
Paymaster of Household... oe se ee Colonel Sir Robert Nigel Kingscote, K.C.B, 
Hereditary Grand Almoner .. ee ee ee Marquess of Exeter. 
Lord High Almoner .. oe oe oe Bishop of Ely. 
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OCTOBER. 
PHASES OF THE MOON. 


Oct. 1. New Moon, 5h, 9m. p.m. Oct. 17. Full Moon, 6h. 1m. p.m. 
9. First Quarter, 5h. 21m. p.m. 23. Last Quarter, 10h. 58m. a.m. 
Oct. 31. New Moon, §h. 14m. am, 


A 


| 
| 


But you are lovely leaves, where we And after they have shown their pride 
May read how soon things have Like you, awhile, they glide 
Their end, though ne’er so brave ; Into the grave. — Roperr Herrick. 


SS 


D. . . ve ° PrpareITl IVENTS — WWORS ETC S. rises 
| M. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 


ane e—ay 
=f 


OR 
36s 
+R 
328 
TR | 
27s 
10k 


238 


14r 
New Savoy Theatre opened with Patience, 1881. 18s 
Outbreak of Transvaal War—patriotic scenes at Theatres, 1899. 17R } 
20rn Avren Trixrry. [Opening of East London Th. (Effingham Saloon), 5 148 
Jolly John Nash, comie singer, died, 1901. 1867. 6 20R 
Samuel Phelps revived Pericles at Sadler’s Wells, 1854. 5 10s 
Comedy Theatre opened by Alexander Henderson with La Mascotte, 1881. 6 24R § 
Benetit to J. Maddison Morton, Haymarket, 1889. 5s 
Death of Henry Abbey, theatrical manager, 186. 27R 
The Fool’s Revenge produced by Phelps at Sadler's Wells, 1859. 

2isv arren Triniry. | Garrick’s début, Goodman’s Fields, 1741. 

Shaftesbury Theatre opened, 1888, 


Henry Irving’s first arrival in New York, 1883 


Kate Bateman appeared as “ Leah ”’ first time at Adelphi, 1863. 
Panorama burned, Belle Vue, Manchester, 1883. 


n@ 
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19rn arrer Trixrry. [Licence of Cremorne Gardens, 1877. 


Co 


| 
1 
| Marriage of Seymour Hicks and Ellaline Terriss, 1893. 
t 4 Hare & Kendal assumed management of St. James’s Theatre, 1879. 
i 
4 


Death of Lord Tennyson, 182. 

Kight Theatres burned down in fire at Chicago, 1871. 

New Sadler’s Wells opened by Mrs. Bateman with Rob Roy, 1879. 
Trocadero opened under management of H. J. Dideott, 1893. 


¢ 


no cig 


—_e 


Oriental Music Hall, Poplar (now Queen’s), opened as a theatre, L867. 
Audiences behind the scenes banished by Garrick, 1747. 

(Jueen’s Theatre, Long Acre, opened, 1867. 

Sims Reeves died, 1900. Marie Litton, 1880. 
22xp avren Trixtry. Opening of New Theatre Royal, Glasgow, by 
Kimpire temporarily closed through L.C.C. restrictions, 1804. 

Oxford Musie Hall lease sold for £27,100, 1890. 

Henry Irving's American début at Star Theatre, New York, 1883. 

New Grand Theatre, Woolwich, opened, 1900, 

Empire, Cardiff, burned down, 1899. 


HIS MAJESTY’S HOUSEHOLD. 
(CONTINUED.) 


LORD CHAMBERLAIN S DEPARTMENT. 
Lord Chamberlain os se oe 2 es Earl of Clarendon. 
Vice-Chamberlain ee be a “i : Sir A. Acland-Hood, Bart., M.?’. 
Examiner of Plays oe 2° - o ‘ G, A. Redford, 
Comptroller eu i be ; aa ; Major-General Sir A, Ellis, K.C.V.0., C.S.1, 
Assistant Comptroller... - . - > Daniel Tupper. 
Mistress of the Robes .. as = oe Duchess of Buccleuch, 
loet Laureate .. oe oe be is . Alfred Austin. 
Captain of Yeomen of the Guard ., as o Earl Waldegrave. 
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b. eta eet Set ao Ne 5 ee Ne ete eel 


NOVEMBER. 


uo 


PHASES OF THE MOON. 








Nov. 8. First Quarter, 0h. 31m. p.m, Nov. 22. Last Quarter, 7h. 47m. a.m. 
t 15, Full Moon, 5h. 7m. p.m. | 30. New Moon, ih. 4m. a.m, 
| Ihave no lily and no rose 
| Save that which out of sunset grows ; 
t My sceptre ’s lost, my garland ’s sere, 
, I am the widow of the year.— Nona Horrer. 
1 
' , 7 WRN >A "1 S. rises 
\ MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ee 
f 
f Augustus Harris Memorial unveiled by L. Mayor Faudel-Phillips, 1897. 6 53K 
i 23np ArrerR Trrxtry. [Oxford Music Hail burned down, L872. 4 31s | 
| Old Garrick Theatre burned down, 1846. 6 57R 
i Opening of Sam Collins’s Musie Hall, Islington Green, 1363. 4 28s | 
Yl Grand Varieties, Gravesend, opened, 1894. 7 IR 5 
| ‘ Empire Varieties, Bristol, opened, 1893. 4 24s 
t Hammersmith Palace of Varieties opened, 1898. 7 4K 
\ Gaiety Palace, Birmingham, opened, 1897. English stage, 1656. 4 21s 
t : 247m arren Trixrry. [Female character first acted by a womanon 7 8R 
3 { Gala Performance, Paris Op. Ho., closing Féie, Exhibition, 1900. 4 18s 
R Last meeting of Renters of Drury Lane Theatre, 1897. 7 llr 
3 % 16 London Pavilion (re-constructed interior) re-opened, 1900. 4 15s 
R if T. D. Rice’s appearance at Adelphi as “ Jim Crow,” 1836. 7 RK 
3 Raglan Music Hall barned, 1883. 4 12s 
R ‘ Production of Vincent Wallace’s opera, Maritana, Drury Lane, 1845. 7 18R 
S \ 257TH Arter Trixrry. {Wyndham’s Theatre opened, 1899. 4 9s 
R ; { Charles Wyndham Presentation, Lyceum, 1896, 7 22R 
s ] First Meeting of O.P. Club, 1900. 4 6s 
Bq Gaiety Varieties, Southampton, burned down, 1884. 7 25r 
5 | Charles Hoyt, American playwright, died, 1900. 4 4s 
rR + The Midgets first exhibited in London, 1880. 7 23R } 
3s Sir Arthur Sullivan died, 1900. 4 Is 
oR i @& 26rH avrer Trivrry. [Mr. Bancroft and “ Christmas Carol,’’ Queen’s | 7 32R 
is Theatre Royal, Newcastle, burned down, 1899. Hall, 1896. | 3 59s 
IR i Silver Wedding of The Bells, Lyceum, 1896. 7 3oR | 
8 ( ’ Dan Leno at Sandringham, 1901. 3 57s 
yR fh Globe Theatre, Strand, opened, 1868. 7 38R | 
ls ' Mrs. Billington’s Farewell, Lyceum, 1899. 3 5d8 / 
SR Windsor Theatre, New York, burned down, 1882. 7 41R ff 
> \ { Isr 1s Apventr. ‘Death of Osear Wilde, dramatist, 1900. 3 54s i 
. ' 
=e HIS MAJESTY’S HOUSEHOLD. 
< (CONTINUED.) | 
| LORD CHAMBERLAIN’S DEPARTMENT. 
{ Captain of the Gentlemen-at-Arms ee ee Lord Pelper. 
{ Master of Music - ae o* a Sir Walter Parratt. | 
| Dean of Chape!s Royal Bishop of London. { 
(t Sub-Dean + Rev. James Edgar Sheppard. {h 
s1. ¢ Clerk of the Closet Bishop of Winchester, q 
{ Domestic Chaplains .. ee ee oe ee ae , M.V.O. \ 
MASTER OF THE HORSE'S DEPARTMENT. } 


Master of the Horse Duke of Portland, Crown Equerry and Secretary, Sir Henry Peter Ewart. 
a Rr — ae ——— SS _ ih 
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THE ERA ALMANACK, 1902. 


DECEMBER. 


PHASES OF THE MOON. 


Dec. 8. First Quarter, Gh. 27m. a.m. | 
15, Fall Moon, 3h. 47m. a.m. 


r 
/ =o ee ee — ee See [ 
| at.. Seat Sees eset = pets = et SSeS : 


Dec. 21. Last Quarter, 8h. Om. p.m. 
29. New Moon, $h. 25m. p.m. 


Let's take the instant by the forward top ; 
lor we are old, and on our quickest decrees 
The inaudible and noiseless foot of Time 
Steals ere we can effect them.—SHAKESPEARE. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ae 
and sets. 


Mrs. Kendal unveils memorial stone, Nuneaton Theatre, 1900. 44K 
Savage South Africa opened at Olympia, 18). 3 52s 
Alhambra rebuilt and reopened (Golden Ring), 1883. 47R 
Holloway Empire opened, 1899. 51s 
Actors’ Benevolent Fund Dinner — George Alexander, chairman, 1900. 5OR 
New Tivoli, Manchester, opened, 1897. comedian, died, 1892. 50s 
2xp ix Apvenr. [Henry Russell, composer, died, 1900. Fred Leslic, 7 528 
Ring Theatre, Vienna, burned down, 1881; 1,000 lives lost. ‘ 
Sarah Bernhardt’s celebration, Paris, 1806. 

Empire, Swansea, opened, 1900, Victoria, Broughton, opened, 1900. 

New Palace, Blackburn, opened, 1809). 

Kdward Lloyd’s Farewell Concert, Albert Hall, 1900, 

New Theatre Royal, Dublin, opened, 1897. 

Srp in ADVENT Deacon's opened, 1861. 

Olympia Concert Hall, Neweastle-on-Tyne, opened, 1893. 

William Terriss murdered, 1897. 

Lyric Theatre opened, 188s, 

Wilson Barrett's début at Melbourne as “ Claudian,” 1897. 

New Theatre Royal, Barnsley, opened, 1898, 

Opening of Rotunda Theatre, Liverpool, 1875. 

trum Apvenr. [Lamoureux, musical conductor, died, 1809. 

lorbes-Robertson married Gertrude Elliott, 1900, 

Playgoers’ Club Dinner— Miss Fay Davis in the chair, 1900. 

The rebuilt T. R.,Chatham, opened, 1900. Euston Varicties opened, 1100. 
Curtsrmas Day. [Death of Weist Hill, 1891. 

Death of Miss Marriott, actress, 1900. 

New Collins’s opened, 1897. Empress, Brixton, opened, 1898. 

Sunpay arren Cunisrmas. [Mrs. Stirling (Lady Gregory) died, 1895, 

Newly constructed Thédtre Francais opened, 1900. 

Henry Irving began management, Lyceum, 1878. 


Cockpit Theatre, Drury Lane, turned into school-room, 1647. 


CITY OFFICERS. 


LORD MAYOR-—Sir Joseph C. Dimsdale. 
Suirnires —Mr, Alderman Jolin Charles Bell and Mr. Horace Marshall. 
RecorpER—Sir Forrest Fulton, K.C, 
Town CLerk—Sir John B, Monckton, F.S.A. 
ComMON SenjkANT—Mr, F. A, Bosanquet, K.C, 
COMMISSIONER OF PoLice—Lieut.-Col, Sir Henry Smith, K.C.B. 
Paivaré Secrerany to Lorp Mayor—Mr, W. J. Soulsby, C.B. 





THE ERA ANNUAL ADVERTISER. 


LAMBERT, 


COLDSMITHS, JEWELLERS, AND SILVERS MITHS 
Co bis Majesty the King. 


UNIQUE . SELECTION . OF . PRESENTATION . PLATE 
ANTIQUE AND MODERN. 


Diamond and Pearls. 


10, II, & 12, Coventry St., London, W. 


DON’T COUGH USE KEATINCS 
KEATING’S LOZENCES P hi LP) 2 i 
FOR YOUR COUCH. Rae a 


ANY DocTOR WILL TELL Yor Bie coe 
is no better Cough Medicine One give 
relief ad you suffer from cc pag try the m 
but onc they will cure, and they wil 
nol injare your health: an increas sing 

ale of over 80 years isa certain test of 
the ir value. Sold in bj)d. tins 
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Price 3s. Gd.; post free 3s. 10d. 


DRAMATIC AND MUSICAL LAW : 


Being a Digest of the Law relating to Theatres and Music Halls, and 
containing Chapters on Theatrical Contracts, Theatrical, Musie and Dancing 
and Excise Licences, Dramatic and Musical Copyright, &c. 


With an Appendix containing the Acts of Parliament relating thereto, and 
the Regulations of the London County Council and Lord Chamberlain. 


By A. A. STRONG, LL.B. (London), 
SOLICITOR. 
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49, WELLINGTON STREET, STRAND, W.C, 
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yLUSTRATED CATALOG, 
- 
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Post Free. 


Mrs. ARIA, 
The Editor of ‘‘ The World of Dress,” 
writes : 


** And it hasbeen written in the Book of Fashion 
that you shall wear jewels. Jewels shall scintillate 
on your corsage, s.arkle in your hair, entwine 
their brilliancy round your neck. and twinkle upon 
your ears. What a becoming orier of affairs! 
All women look well in diamonds -and we, who 
would follow on the becoming path, owe an im- 
mense debt cf gratitude to the Parisian Diamond 
Company, who have invested the imitation stones 
with an elegance and a tact wortby of the gem- 
work of all the ages, while they echo every whisper 
of La Mode with an absolute fidelity. There are just 
now at their Depdts at §5, New Bond Street, 143, 
Regent Street, and 43, Burlington Arcade, ear 
rings the latest modish revival—of the screw 
shape, of the drop shape, oi the stud shape, and of 
the Creole shape, and all arranged so that the 
ordeal of ear-piercing nee] not be undergone, for 
they clip and screw quite socure), 


143, REGENT STREET, W. 85, NEW BOND STREET, W. 
43, BURLINGTON ARCADE, W. AND IN GLASGOW. 
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1902. 


INDE X. 


PIECES, PLACES, AND PERFORMERS 


ENUME 


Abbey, Henry 

A’Beckett, Gilbert 

Actors’ Assoc. (Clause) 

Actors’ Benevolent Fund 

‘* Agamemnon ” 

Albert Palace ... 

Alboni, Madame 

** Alchemist, The ” 

Alexandra, Camden 
Town 4 

Alexandra Palace 

Alexandra Palace 

Alexandra Palace 

Alhambra 

Alhambra 

Alhambra 

Alhambra ai 

Alhambra (Attercliffe) 

Alhambra (Morecambe) 

** Alice in Wonderland” 

Allen, Frank ... 

‘* Amber Witch” 

Apollo Theatre 

Astor Opera House 

** As You Like It” 

Audiences Behind 

Avenue Theatre 


Ba'ham, Duchess Th. 
Bancroft (Haymarket) 
Bancroft (Haymarket) 
Jancroft Knighted 
Bancroft Readings 
Barnby, Sir Joseph 
Barnsley, 
Jarnum’s Theatre 
Barrett, Lawrence 
Sarrett, Wilson 
Bartholomew Fair 
Bateman, Kate 
Bayly, Thomas H. 
Beaumont, Francis 
Bedford Music Hall 
Sedford, Paul... 


Theatre Royal 


RATED IN 


October. 
August. 
June. 
December. 
June. 
June. 
April. 
February. 


May. 
April. 
May. 
August. 
February. 
March. 
April. 
December. 
January. 
April. 
January. 
February. 
February. 
February. 
May. 
February. 
October. 
March. 


September. 
January. 
July. 
August. 
November. 
January. 
December. 
March. 
April. 
December. 
September. 
October. 

A pril. 
March. 
February. 
January. 


THE 
5; 
» 


CALENDAR. 


Bellwood. Bessie 
** Bells, The” 
Serlin Circus ... 
Jernhardt, Sarah 
Bexhill Kursaal 


Septem ber- 
November: 
September. 
December. 
June. 


Billington, Mrs. (farewell) November. 


Bill Posters’ Conference 
Bilton, Belle ... 
Birmingham, Gaiety ... 
Blackburn Palace 
Blackfriars Theatre 
Blackfriars Theatre 
Blondin : 
3ly th, Theatre Royal. / 
Booth, John Wilkes ... 
Boscombe Theatre 
Bradford Theatre 
Braham, John 
Brighton, Empire 
Bristol, Empire 
Brixton, Empress 
Broughton, Victoria... 
Bruce, Edgar... 
Buchanan, Robert 
Buckstone Benefit 


Canterbury (Ne‘v) 
Cardiff, Empire 

Carl Rosa Company . 
Carte, Richard Doyly 
Celeste, Mme. 
Chatham, ‘ke Be 
Chattell, Hettie 
Chicago Theatres 
Chirgwin e as 
Cirque Molier, Paris ... 
Clapham, Grand 
Claretie, Jules 
Coburg Theatre 
Cockpit Theatre 
Collins’s Music Hall . 
Collins, Sam. ... 
Comédie-Francaise 
Comedy Theatre 


January. 
July. 
November. 
December. 
May. 
August. 
February. 
February. 
April. 
May. 

July. 
February. 
August. 
November. 
December. 
December. 
April. 
June 
June. 


September. 
October. 
June. 
April. 
February. 
December. 
July. 
October. 
March. 
May. 
November. 
July. 

May. 
December. 
December. 
May. 
March. 
October. 
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Conquest, George 
Cork Palace 

Court, Liverpool 
Court Theatre ... : 
Covent Garden Theatre 
Cremorne Licence 
Criterion Theatre 
Croizette, Sophie ve 
Crystal Palace Jubilee 
Cumberland, Richard... 
Cushman, Charlotte ... 


Dale (Aeronaut) 

Daly, Augustin ; 
Dangerous Performances 
Davis, Fay : 

Deacon’s Music Hall. 
Dewsbury Amphitheatre 
Diamond Jubilee 
**Dido and neas” 
Douglas, Gaiety : 
Douglas, Palace Gardens 
Drop Curtain ... a 
Drury Lane Renters - oats 
Drury Lane Theatre .. 
Dublin, New T. R. .. 
Dublin, Theatre Royal 
Duke’s Theatre 
Durham, Theatre Royal 


East London Aquarium 
East London Theatre... 
Eccentric Club ; 
Eden Theatre, Brussels 
Edinburgh, Th. Royal 
Edinburgh, Th. Royal 
Effingham Saloon... 
Elliott, Gertrude 

Empire closed... 

Euston Varieties 


Fechter, Charles i 
Female Character 

First Playbill ... 
Flexmore, Robert 
Floral Hall 

** Fool’s Revenge” ... 
Forbes-Robertson, J.... 
Forbes-Robertson, J.... 
Ford’s Theatre 
Fulham, Grand 


Galer, Elliot 


|| Garrick Theatre 


INDEX, 
May Garrick.. 4 
April, Garrick Club ... 
January. Garrick Theatre (old) 
July. Giuglini 
March. Glasgow, New Theatre 
October. Royal one 
March. Glasgow, Prince of 
March. Wales’s - oe 
May. Glasgow, Royal Albert 
May. Hall . ‘sg 
January. Globe Theatre, Strand 


June. 
June. 
August. 


December. 
December. 


June. 
June. 
March. 
July. 
July. 
May. 


November. 


August. 


December. 


February. 


July. 


March. 


June. 


October. 
July. 
June. 
January. 
June. 
October. 


December. 


October. 


December. 


August. 


November. 


July. 
August, 
May. 
October. 
February. 


December. 


June. 
August. 


June 
April. 


Godfrey, Charles 
**Gondoliers,” The... 
‘Good for Nothing” 

Gordon Theatre, Stoke 

Got, Edmond.. 

Grand, Islington 
Grantham Theatre 
Granville, Walham Green 
Gravesend, Grand 

Varieties 
Grisi, Carlotta 
Grisi’s Farewell 
Grove, Sir George 


Hague, Sam 
Half-price a 
‘* Hamlet” (entirety)... 
Hammersmith Palace 
Handel... 

Here, John 

Harris, Augustus 
Hebburn, Grand 
Hicks, Seymour 
Highbury Barn 

Hill, Weist ... 

Hipyp« drome (London) 
Hollingshead, John 
Holloway, Empire 
Hoyt, Charles... 


Imperial Theatre (open- 
vi en ‘ 
Imperial Theatre 
Irving, Henry... 
Irving, Henry... 
Irving, Henry... 
Irving, Henry... 


Jackson, Harry 
Japanese Village 
Jersey, Opera House... 
Jersey, Theatre Royal 


Kean, Charles... 
Kean, Charles... 


{ detober. 
February. 
November. 
April. 


( Ictol er. 
January. 


January. 
November. 
March, 
March. 
February. 
March. 
March. 
August. 
April. 
September. 


November. 
May. 
July. 
May. 


January. 
June. 
March. 
November. 
April. 
October. 
November. 
February. || 
October. 
April. | 
December. 
January. | 
January. 
December. 
November. 


April. 
April. 

July. 
September. 
October. 
December. 


August. 
May. 
July. 
March. 


February. | 
May. | 


yer, 


er. 


er. 


er. 





THE 


Kemble, John P ees 
Kendal, W. H. 
Kilburn Theatre 


Lamoureux _.. 
Lancaster, Jubilee Hall 
Lane, Sara 

Langtry, Mrs.... 
Langtry, Mrs.... : 
Lee, Jennie (** Jo”) ... 
Leeds, Empire 
Leicester, Empire 
Leno, Dan 

Leno, Dan 

Leslie, Fred 

Letine ... 

Leybourne, George 
Lincoln, Empire 
Liston, John 
Liverpool, Gaiety a 
Liverpool, Rotunda ... 
Llandudno Concert Hal) 
Lloyd, Edward 
Lloyd, Marie ... , 
‘*London Assurance 
London Hippodrome... 
London Musical Festival 
London Pavilion 
Longton, Queen’s 
Loughborough Theatre 
Lusby’s Music Hall 
Lyceum Company 
Lyceum Theatre os 
Lyric Theatre ... 


” 


Macdermott, G. H. ... 
McLeay, Franklin 
Maddison, Morton 
Manchester, Palace 
Manchester, Tivoli 
Mansion House Dinner 
Margate, Grand 
** Maritana”’ 
Marlowe, Christopher 
Marriott, Miss ‘ 
M: athews, Mrs. Charles 
Matinée Theatre 
Mellon, Alfred... 
Meyerbeer : 
Middlesbrough Empire 
Midgets, The i 
Monkhouse, Harry 
Montes, Lola Si a 
Morecambe, Alhambra 
Morecambe, Victoria 
Pavilion 
Morton, Charles 
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INDEX. 


June. 
October. 
March. 


December. 


September. 


August. 
July. 
August. 
May. 
August. 
June. 


September. 
November. 


December. 
June. 


September. 
September. 


March. 


September. 


December. 


July. 


December. 


February. 
March. 
January. 
April. 


November. 
September. 


July. 
January. 
August. 
July. 


December. 


May. 
July. 
October. 
March. 
December. 
July. 
August, 


November. 


June. 
December. 
January. 
April. 
March. 
May. 
March. 


November. 


February. 
January. 
April. 


July. 
August. 


Morton, Charles 

Musicians’ Conference 

Music Hall Profession 
and Licences 


Nash, Jolly John 


** Nelson’s Enchantress” 


Newcastle, Olympia ... 
Newcastle, 
Newcastle, Vaudeville 
New Century Theatre 


September. 
January. 


February. 


October. 


February. 


December. 


Theatre Royal November. 
January. 
September. 


Newington Butts Theatre March. 


New York Lambs 
Niblo’s Theatre 
Nice, Opera House 
Nicolini, Signor 


July. 


May. 
March. 


January. 
January. 


Nisbett, Mrs. ... 

Nuneaton, Theatre Royal July. 

Nuneaton, Theatre 
Memorial 


Odilon, Mime. ... =: 

Olympic (Music H: all) 

OF. TaD a ; 

O. P. Club (Sir H. Ir- 
ving) 

O. P. Ciub 


Opéra Comique Theatre 


Oriental, Poplar 

**Our Boys” 

Oxford burned down... 
Oxford lease sold 
Oxford Music Hall 
Oxford Music Hall 


Pailleron, Edouard 
Panorama burned 
Paris Exbibition Gala 


December. 


June. 


August. 


January. 


April. 


November. 


August. 
October. 
April. 
November 


October. 


February. 
August. 


April. 
October. 
November. 


Paris Opera House January. 
Parkhurst Theatre May. 
Patey, Madame February. 
Patti, Adelina... January. 
Patti, Adelina... May. 
“Peal fry”... ..» September. 
** Pericles ” (Phelps) October. 
Perth, Theatre Royal... September. |; 
Phelps, § Samuel March. | 
Phelps, Samuel August. 
Playgoers’ Club Dinner December. 
Plymouth 'heatre (old) January. 
Polytechnic January. 
Portsmouth, Theatre 

Royal August. 
Preston, Prince’s April. 
Princess’s Theatre April. 
Princess’s (old) May. 
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A Ready-made Romance, 


BY THE COUNTESS DE MONTI-RIDOLFI 
(Miss Rose Dupré). 










T is all about love, gipsies, and tragedy, and therefore savours somewhat of melodrama ; 
I andbecause I myself witnessed the last sad act when a girl ina little village in the 
“ye Ardennes, and on growing older heard of 

: the happenings that led up to it, I found 
a story ready to my hand, and wove it into 
this. 

Pierre Masson was a gendarme in a 
little village near the Belgian frontier. 
At his approach the small boys in the 
vicinity of the orchards fled when he 
pursued them, and the village maidens 
blushed and looked coyly away when he 
appeared not to be looking at them, for he 
{was a good-looking fellow and knew his 
) Value. He was in reality a sad dog—a not 
unusual outcome of good looks —-but he 
was politic and ambitious, and, because he 
was both, managed to walk the narrow 
path of official scrutiny with undeserved 
credit to himself and to those in authority 
over him. He was reported to have a 
goodly stocking (i.e. the sort of one that is 
hidden away in the chimney corner), and, i 
partly -because of this and the fictitious 
value he put upon himself, he found favour 
in the eyes of the maidens of Ardennes. 

Photo by LANG¥IER. It is an old saying that the world takes a i 
man much at his own valuation. i i 

And Pierre smiled in his sleeve and gave his moustache an extra twirl when he | & 
thought of these things. The love-light in the eyes of village maids was a very 
pretty thing. causing a flutter in his manly bosom now and again, but it was not ; 
going to aid the programme that he had mapped out for himself. So, like a spoilt 
bee in a glorious field of clover, he sipped a little honey here and there, sagely | § 
assuring himself that there was safety in numbers. | 

Of course, the fact was that he had never really been in love. If he had, then he | 
would just have been like other bees, contenting himself with a head of clover that | 
suited him, or making a mess of things—a not unusual occurrence with those who 
have been spoilt. But his fate came ‘to him at last, as it comes to most of us, and it : 
came in a way, and in a guise, for which he was not prepared. The rich widow with f 
the hostel or the orchards, who must one day succumb to his charms, was forgotten. j 

She was a gipsy, a real gipsy from far Bohemia, and she came to the outskirts of 
the village with others of her race, clad in the picturesque coloured garments that 
matched the wild full beauty that breathed of passion and the sun. They came 
playing on strange pipes and leading dancing bears, the men smoking and jesting, i 
the women laughing and singing ; all eating and drinking of the best that the country- i 
side afforded— true Bohemians. i 

They camped on the outskirts of the town, and she came to the village well as 
the Rebeccas from time immemorial have done. Pierre was sitting there, but he . 
hardly looked up whrn she approached—honey was cheap. But something in the i 
woman’s walk—it was that of a queen— attracted him, and he glanced lazily up at H 
her. She turned upon him the eyes that Dante and Petrarch saw when they sang i 
their immortal songs of love and unutterable longing. The concentrated love and 
mystery that had been stored up in humanity from all the ages looked from her great 
dark eyes. Pierre realised for the first time that he had a soul. He also discovered 
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that there was only one woman in the world, and that she stood before him. He 
forgot that he was a gendarme; he also forgot all about the many fields and orchards 
of the prospective widow. 

The daughter of the South saw that he was to be propitiated, and smiled upon 
him. That smile made the blood course through his veins as it had never coursed 
before, and he understood at last how some of the greatest men the world ever saw 
had bartered away the fruits of genius, the glory of empire, their bodies—aye, and 
their immortal souls—for the light that lies in the eyes of a woman. 

She told him of her people, and how they hoped they would be allowed to travel 
undisturbed through this fair Belgian land. He would not say them nay, would he? 
He looked as if he had a heart. 

He looked indeed as if he were all heart, for his eyes said so. He stammered 
that, so far as he was concerned, they might pass freely, but the magistrate of the 
village was a tyrant. He (Pierre) should advise them to camp for a few days ina 
certain wood and not obtrude their calling, as such displays were not allowed_on that 
side of the frontier. And then he spoke of other things, and she, still to propitiate 
the authority which he represented in his person, answered him in that new language 
of which for the first time he wotted. 

And next day Pierre met her by the field of rye that stretches from the convent to 
the wood, and the last state of him was worse than the first. And she—well, Pierre 
was the law, and her people were anxious to proceed on their way. 

It was the crusty village magistrate, Leopold Lagrange, the autocrat, who next day 
sent Pierre and his colleague Leon Delorme to turn the Bohemians with their bears 
back across the frontier. Cursing his fate the while, Pierre prepared to do his duty. 
He dreaded to look amongst the protesting throng of strolling, careless living ones 
lest he should meet those eyes that seemed to him like the windows of Paradise. He 
tried to think of the widow with the money-bags, but that had lost its charm. 

The two gendarmes led the gipsies with their carts, their dogs, and their children 
towards the frontier, and a crowd followed at their heels. But the day was hot, and 
the Bohemians, wanting to rest, turned their horses into a field of growing corn. 
Then there was a fight in grim earnest, and the gipsies turned their bears upon the 
gendarmes. In self-defence Pierre fired upon the ringleader of the gipsies, but just as 
he did so a woman rushed between. 

The fight was at an end, and when, horror-stricken, the ringleader, who was the 
husband of the woman—she who was the handsomest of all the handsome ones—and 
Pierre bore her between them to a neighbouring house, they knew that she was 
dying. 

And Pierre looked for the last time at the windows of Paradise, and realised what 
is meant by the vanity of human wishes. His worldly desires had perished, for it 
seemed to him that he had lifted his eyes to Heaven and it had passed utterly away. 
The mockery of the unattainable, like the worm that dieth not, was to be his portion. 

And now what seems pathetic in its very sordidness and perversity occurred. In 
order to vindicate the arm of the law, the husband of the murdered woman got three 
months’ imprisonment for assaulting Pierre. 

But Pierre’s punishment was perhaps the greater. 
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Tue most aelightful audience before which Miss Frances Wetherall ever played during 
her tour in Ireland under the management of Mr. F. R. Benson was at a convent near 
Waterford. The nuns had a little theatre permanently fitted up on their premises with all 
proper stage appliances, and the company performed scenes from The Merchant of Venice 
and The Iivals. Miss Wetherall states that the nuns were quite childlike in their delight 
and enthusiasm, and after the performance they entertained the whole company most _hos- 
pitably in their big refectory. 
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A Croubled Juliet, 


BY DOLORES DRUMMOND. 


T was a cold, raw Sunday evening in November many years ago, when I alighted 
I from the train at W——n, after an all-day journey from London. I had been 
wired for to go down for a week to support 
a local manager, whose leading lady was 
unable through illness to fulfil her engage- 
ment, and I was asked if I could take her 
place with only one rehearsal on the 
Monday. Of course I was only too 
pleased, the terms being a trifle above tne 
average in consequence of the necessity of 
filling the vacancy without delay, and the 
opening play was Romeo and Juliet. 

I was pleased at rehearsal next morn- 
ing to find my Romeo really very good- 
looking and perfect in the text. So, 
though horrified at the surroundings and 
the long ladder I had to ascend to my 
dressing-room, and feeling very sorrowful 
at the aspect of the Venetian ladies and 
gentlemen who were to grace the ballroom 
at Capulet’s house, I felt quite happy in 
the thought that our scenes would be 
all right and we should at least pull 
through to advantage. 

Evening came, ana the play progressed 
pretty smoothly. My balcony was very 

Photo by MARTIN AND SALLNOW, shaky and wobbled dangerously at times, 
but as I was not precipitated to the ground 
I was thankful, and shut my eyes to the fact that the window was quite a modern 
one, with not too clean white lace curtains, which filled out like sails whenever a door 
at the back somewhere was opened and a chill blast blew in. But things went fairly 
well, and in due course we arrived at our tomb scene. My Romeo having swallowed 
the contents of his phial and fallen dead, and the Friar having entered, I slowly 
awakened and went through the dialogue with him, and at his exit took the phial 
from my Romeo’s hand and commenced the immortal words, “ O churl,” &e., &e., 
when anticipating my tinal sentence, ‘‘ Here rest and let me die,” I perceived my 
Romeo’s dagger was missing from his belt. Where was it? What should I do? 
How could I kill myself with no dagger? I whispered softly to the seeming corpse, 
“ Where's your dagger? I don’t see it!’’ “It must have jerked out of my belt when 
I fell,” he replied. “I can’t find it,” said I. “It must be under me somewhere,” 
said he. I embraced my love again, wildly searching for it, while the shouts of the 
approaching watch grew louder. “ Oh, where is it?” ‘“O churl! drink all (What 
shall I do?) and ‘eave (Wherever is it?) no drop. (I'll go and get Paris’ sword.) 
Yes, do, for me.”” At that moment I found it, wrapped in a fold of his tunic, and as 
I stabbed myself exclaimed quite joyfully, “ O happy dagger! this is thy sheath, 
there rest and let me die.” And never dida troubled Juliet rejoice so much at the 
termination of her woes as I did when that curtain descended at last in the woefu! 
tragedy of Juliet and Romeo. 
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A First Night. 


BY MADGE GIRDLESTONE. 


. I} may never meet again!” It was the cue for my first entrance in a new 

W melodrama that I was engaged to appear in at a fashionable West End 
my ears. I was most anxious about the 
part I had to play, as it was, perhaps, the 
best and tirst big chance in my career. The 
rehearsals had been long and tedious, and J 
was filled with a thousand doubts and fears, 
and now at last the fatal night has arrived 
and I am standing in the wings waiting for 
my cue. I suppress my feelings as much 
as I can as I wait by the door by which I 
make my entrance, longing for the words 
to come that I may go on and get the first 
nervousness over. It is the door, too, that 
may possibly admit me to fame and fortune. 
I wonder, in a sort of half-dazed manner, 
whether amongst the large audience there 
is one kindred soul who will have a touch of 
sympathy in the heart for one who wants to 
who means to do her best. I can just 
catch a glimpse of the sew of upturned 
faces, through the glare of the limes and 
across the floats, watching the acting so 
earnestly and following the plot of the 
drama. I stand with terror in my heart 
and tremor in my breast Yor weeks I 
have dreamed and looked forward to this 


moment, and now a horrible sickness seizes 
me, and an unspeakable fear seems to ho'd me in its grip. 





Photo bu HANA, 


A giddiness pervades my 
whole body, and I lean against the friendly door for the support I sadly need. A kind 
hand is placed on my shoulder, and the sympathetic voice of the stage-manager wishes 
me “all the luck in the world,” and I am cheered. How beautiful is the sensation of 


a word of comfort at the right moment! But I have lost my power of speech—I can- 
not utter a word of thanks in return. Iam paralysed! Iam listening to the voices 
on the other side of that door. . . . Will my cuenevercome? ... Iam shaking from 


head to foot, and dark shadows gloom before my eyes; and then comes the line, “ We 
may never meet again!” With a mighty effort I push open the door and am greeted 
with a blaze of light that almost blinds me. There is a curious knocking heard from 
without, I stagger, and a voice says, * Wake up, miss, and have your breakfast, or 
you will be too late for rehearsal!” Alas ! 


I had only been dreaming, and the 
dreaded first night has yet to come. 


theatre, and the phrase rang incessantly in | 
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“ #f Nothing Happens.” 


BY MINNIE PALMER, 


‘y WILL tell you something that happened to me almost immediately before I came 
I to England for the first time. I had recently produced My Sweetheart, and was 
selecting my company to bring over to 
London. We were playing in Milwaukee, 
and I had a young comedian, John Gilbert, 
in my company playing the Doctor, and I 
had decided that he should come with me 
and play Tony. He confided to me one 
evening that he had just been married. 
His young and beautiful wife had run away 
from home and married him two days ago. 
| loved romance, and thought this was 
splendid. They were staying at the New 
Hall Hotel, and I asked them to come and 
have supper at the Grand Hotel after the 
night’s performance. We hada merry even- 
ing, chatting over our hopes and prospects, 
and it was nearly one o'clock when they got 
ready to go back to their hotel. Mr. Gilbert 
came to wish me good-night:'* Miss Palmer, 
I am so delighted you are going to take me 
to England with you.” “ And Mrs. Gilbert,” 
1 added, taking her by the hand, * of course 
you are coming with your husband?” “Oh, 
yes,” she answered gladly, “I shall be with 
you in England if nothing happens.” 

Photo by BASSANO, “Tf nothing happens!” How often I 

recall those words ! 

Well, I went to bed and soon fell asleep. About three o’clock in the morning I was 
aroused by a loud knocking at my door: “ Miss Palmer, get up immediately, please ; 
you are wanted.” Frightened to death, I hurriedly dressed and went out. I was soon 
told that the New Hall Hotel had been burned down and that the dead and dying were 
being brought into the Grand, and were lying in the reception rooms and halls. 

‘There was one gentleman they could not identify, but they thought he belonged to 
my company. Would I see him? I was taken into a small room, and there, on a 
stretcher, lay poor John Gilbert, his face deadly white, with blood oozing from his ears 
and nose. He was alive but unconscious. I said to my attendant, ‘ Let me see his 
wife.’ He shook his head, and then told me what had happened. The New Hall 
Hotel caught fire about 2.30, and was soon in ablaze. Mr. Gilbert’s room was at the 
top of the building. Water was soon playing on the fire, but with little effect. It was 
a bitterly cold night, and as fast as the water fell it froze. People were in the streets 
holding blankets and sheets, ready to catch any who might jump or fall. Mr. and 
Mrs. Gilbert were seen at their window, flames were already reaching them, and the 
crowd beneath shouted, “ Jump!’ They were seen to embrace each other, and then 
Mrs. Gilbert jumped. Alas! she missed the blanket, and was dashed to pieces in an 
area. Mr. Gilbert followed immediately, and fell into the blanket; but, owing to the 
great distance he had fallen, rebounded out on to the pavement, where he lay com- 
pletely embedded in the ice which was forming as quickly as the water touched the 
ground, and he had literally to be dug out. I am afraid to say how many lives were 
lost in that terrible fire. Everybody helped, of course, and I went to render what 
assistance I could, and every time I approached one of the stretchers the doctor 
would quickly draw a sheet over the sufferer’s face and motion me away. I knew the 
fire-fiend had claimed another victim. All that human aid could do was being done 
for the poor unfortunate people. Realising that I could do nothing, I ascended the 
stairs to go to my room, and as I turned to look along the line of beds and stretchers 
I wondered what infinite power directed the seythe held by the hand of Death? Hale 
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and hearty men and women, full of life and vigour, located on the ground floor of the 
hotel, where escape appeared easy, fell victims, while there were, all the same, many 
miraculous escapes. One paralytic old gentleman was sitting there in his chair 
unharmed. He had been brought down from the very top of the hotel, where death 
seemed inevitable. 

General and Mrs. Tom Thumb were staying at the burning hotel. A fireman 
ascended and was seen coming down the ladder with General Tom Thumb under one 
arm and Mrs. ‘Tom Thumb under the other. For a moment, later, a smile almost lit 
my tear-dimmed eyes as I saw the General and Mrs. ‘Tom Thumb in their night-dresses 
viving what assistance they could; they looked like dolls, for their heads scarcely 
reached the level of their patients. 

Voor Gilbert never came to England with me. When he recovered consciousness 
he asked for his wife. “he terrible truth had to be told him, and it was months before 
he recovered his reason. A few days later I stood by the coffin that held the mangled 
remains of the poor girl whom I had left full of life, love, and hope. Once more I 
said “ Good-bye,” and as I turned away the echo of that voice still followed me: “1 
shall be with you in England if nothing happens.” Poor young wife! Poor young 
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The Contralto’s Last ote. 
BY MADGE LESSING. 


HE was a splendid artist, but a foolish woman, this singer whom I knew. 1 
S will not give her name. I will not even say how or where I met her first, as so 
many would recognise the lady, although 
she has since faded from the memory 
of the average playgoer. She was a con- 
tralto singer, with a beautiful deep, rich 
voice, and she was always in demand, 
when not playing in opera, for concerts. 

She was married, and thereby hangs 
the tale, Her husband was as nice a man 
as you would meet ina day’s march. He 
adored his wife, and was most kind and 
attentive to her in all things. He was a 
man every inch of him, such as a woman 
admires. No namby-pambyism. Never 
in the way and yet always at hand. But 
he had one drawback from a professional 
point of view. He could not act, and his 
singing was so-so. However, as his wife 
always insisted upon his being included in 
her contracts, he was engaged and played 
such small parts as offered. He was a 
handsome man, and his wife loved him, 
I feel sure of that, but she was a fool. He 
was placidly happy, she was always 
Ss desiring attentions. She was impulsive 





Photo bu DOWNEY. and full of fire—a regular voleano of 
passion—and he just loved quietly. She 

wanted him always to be at Romeo pitch and he was not equal to it, and that was the 
trouble. What donkeys some women are! She tried her hardest to make him 
jealous, but he had so much honest faith in her that she could not stir him. She 
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pained him a great deal, and one night as I was standing in the wings waiting for my 
cue I noticed a curious, sad, almost tearful look in his eyes, and I guessed that there 
had been some little upset or tiff between them. The fact was, as I learned verbally 
and then optically, that she was carrying on a violent flirtation with the new tenor. 
On her side it was innocent, but born of true devilment. She was only trying to 
rouse her husband, to make him jealous, to bring him to her feet, to plead with her, 
to anger him, to do anything to wake him out of his contented, rather lethargic love. 
The tenor, believing she was in earnest, wooed madly, and it became patent to all in 
the theatre that sooner or later a rupture would occur. But just when we thought the 
explosion would take place my friend the contralto came to me and told me how 
foolish she had been, and now she was afraid of the tenor. He was going too far and 
she wanted to draw back. He had kissed her, and she slapped his face. I acted as 
peacemaker and things went well again for a time. Then the little fool thought she 
would get up a fictitious flirtation. Would nothing move her stupidly happy husband ? 
Could she do nothing to make him really jealous just once ? 

Now, would you believe any woman having as husband and companion one of the 
kindest men possible would do such an idiotic thing? Listen: She took to writing 
letters to herself in a disguised hand. She told me afterwards. She left one or two 
about, and he read them but said nothing. However, it is certain that her device 
served too well. He grew suspicious and watched her. The letters were full of passion, 
but unsigned. He suspected the tenor, and soon the end came. I know she was 
guiltless, but oh ! what an egregious donkey. She kept up this absurd correspondence 
with herself for several weeks, and then came the end. We were all going to sing 
one Sunday in a suburb of the city we were playing in for a charity, but at the last 
moment the husband could not go; otherwise all the pzincipals, including the tenor, 
went. We missed the last train and were compelled to stop in the town; the 
contralto shared my bed. But the poison had done its work. I know not what the 
husband thought or felt ; I think he must have lost his reason. The staying away of 
his wife all night evidently to him meant but one thing. 

Anyhow, when we got home by the next morning I went with her to her apart- 
ments just to let the husband see that all was right. He was gone. On the sitting- 
room table was this letter: 

“Good-bye. Oh! why did you deceive me? Good-bye. Because I love you so 
much I am going to leave you forever. . . . . . If you couldonly see my heart! 
Good-bye, my sweet, my sweet, my sweet !”’ 

Pinned to this letter was the contralto’s last mad fictitious note, and she never 
saw him any more. What became of him no one ever knew. 
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How ¥ Sang to ‘ Chinks.” 


BY ALEXANDRA DAGMAR. 


URING my stay in San Francisco I was honoured with an experience that, up to 
1) the present, is the most extraordinary of my professional career as well as my 
life—which are naturally closely allied. 
It appears that several English-speaking 
Chinese were present on the first night of 
my appearance, and were good enough to 
be so entertained that they sent me an 
invitation through my manager to appear 
before a certain section of their com- 
munity. The request was worded to the 
effect that, as they had heard me sing, 
they sent 2 communication to the manage 
begging and praying that “The great 
vocalist would condescend to appear at a 
very select performance,” totake place at 
the leading Chinese theatre at San 
Francisco. More for the novelty of the 
thing than anything else I consented, and 
duly appeared and sang several of my 
favourite songs. Not a little to my 
surprise and mortification, the audience 
sat throughout my turn like so many 
Sphinxes ; not a smile was to be seen on 
the broad, flat faces, which, closely 
packed together, filled the theatre to its 
utmost capacity, and to add to my 
Photo by VauaHan Krirn, chagrin, after my withdrawal from the 
stage there was a slight buzzing and 
clacking, which, to my overwrought nerves, seemed to indicate hissing. Although I 
tried to dismiss the matter, I spent a bad night, thinking of my failure to please the 
Celestials. 

While I was in my reom in the hotel the next afternoon came the dénouement. A 
bell boy appeared at the door, and with a broad grin announced “ A party to see you.” 
Before I could ask anything about the “ party,” there came a shuftling of feet, andinto 
the room there solemnly paraded a string of eighteen Chinamen, clad in the most 
elaborate costumes, each as solemn as the grave, and each carefully holding before 
him a parcel wrapped in silk of all the hues of the rainbow. With profound salaams 
and much casting up of the eyes and placing of hands on their heads, these parcels were 
deposited on the various tables, chairs, and sofas, and then they majestically departed, 
the last Chink placing a paper in my hand with the remark, “ For you—read.” 

But, being a woman, my curiosity concerning the mysterious parcels made me 
postpone the reading until I had seen what in the world was tied up in all that silk. 
So | lost no time in finding out. My surprise may be imagined when I found that the 
first proved to be an ornamental glass jar filled with what looked like preserved fruit. 
The next was the same, so was the next and the next. In facet, all the parcels wer 
jars, either glass or very fine china, and all contained fruits or some of the vegetable 
products of the Flowery Kingdom. 





Among them were pomegranates, mangoes, pineapples, oranges, lichees, camellias, 
azaleas, and gardenias, all in a beautiful state of preservation, looking, in fact, as 
though they had just been pulled from the trees. 

The letter was written in purple ink on yellow silk, but as it was in Chinese I was 
forced to wait several days before learning its contents. At length my manage) 
secured an interpreter. Like all Chinese epistles, it was very lengthy, and abounded 
in the most extravagant and far-fetched figures of speech. 

It started out, “Oh, Dagmar, sparkling bride of the sun,”’ and, after a few more 
lines of ornate introductory, they calmly told me that I was as lovely to their eyes as 





| 
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a tea-field in blossom, that my face reminded them of the full moon in August, while 
my eyes put those of the peacock to shame. My voice they described as the singing 
of many waters and the answer of the night winds through a five-year-old cypress 
tree, and that when I opened my mouth little birds perched on my rice-like teeth and 
cooed to one another. All that and much more. 

That letter I shall prize and keep as long as I live. 


—_00$#40-0—_—__ 


Some Experiences of a Lady Entertainer. 
BY BEATRICE SELWYN. 


-YEVER without a feeling of trepidation do I set out to “ Entertain” at a house 

N: I have not visited before. One never quite knows what sort of a reception to 

expect, and, indeed, my receptions have 

aan la been most varied. Nevertheless, Iam bound 

to say, in the majority of cases, nothing 

\ could exceed the kindness and con 

sideration shown by our host-employers. 

Everything that can be done is done to 

make our labours easy, and more often 

than I can count the entertainments of 

the Ladies’ Dramatic Company, instead of 

seeming like work, have been a_ real 
pleasure. 

But there is another side to the picture, 
and one which, although it causes much 
amusement to myself and my coadjutor, 
Miss Charlotte Morland, when contem- 
plated afterwards, is not always so 
diverting at the time. 

I remember upon one occasion, a few 
years ago, arriving at a noble mansion in 

shire where we were to give an enter 
tainment at an “ At Home” in the after- 
noon, being ushered into a small bedroom, 
somewhere in the region of the attics, and 
being informed by a haughty housemaid 





Photo by HANA. that “luncheon would be served in the 
Servants’ ’All at two.” I escaped down 
stairs to Mr. - —, our manager, and found him expostulating, in a crimson fury, 


with a pompous butler, upon whom, however, he presently succeeded in making some 
impression, for we were moved up a step, namely, to the housekeeper’s room. The 
proper place for the “ paid people from London” was, in that house, evidently held 
to be below stairs. 

Another time, at a house in town, belonging to people who ought to have known 
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better, I arrived to find my partner, who had reached our destination first, in a very 
imperfectly suppressed state of just indignation, waiting for me in the hall. She 
had been shown into the pantry and requested to wait there, a request with which 
she stoutly refused to comply. She was then shown into the drawing-room, and, on 
venturing to seat herself in a chair where she thought she would not be too much ex 
évidence, the “lady” of the house swooped down upon her with the remark, “ That is 
my chair!” 

Once we were sent for, in a great hurry, to perform at the annual meeting of some 
League, I don’t know precisely what—-all League audiences look exactly the same 
in the lovely grounds of one of the most delightful old houses I have ever seen. The 
League was arranged on a terrace overlooking a glade in a beautiful wood. It was a 
charming natural stage, but, not having had time to inspect it carefully, we had 
not noticed that the carpet was a*bed of stinging nettles. We suffered much but 
nobly in silence, and were rewarded by enthusiastic applause, which continued so 
loudly and so long after we had retired from view that we resolved to take this very 
gratifying call. We accordingly returned, bowing and smiling our acknowledgments, 
when we noticed something unfamiliar in the aspect of our Leaguers, and, to our 
horror, discovered that they had with one accord turned their backs upon us and 
were vociferously applauding a bald-headed, red-faced gentleman who, standing 
somewhat unsieadily upon the pedestal of a dethroned plaster goddess, was addressing 
them on the virtues and benefits of their League. 

The applause we had heard was not for us (at least, not all of it), and we turned 
sadly away, hoping that our mistake was unnoticed. 


_ Miss Maupr Tremayne, who is a kinswoman of the late Gen. Penn-Symons, relates an 
incident which occurred while she was playing Kate Verity at a fashionable South Coast 
town to a highly appreciative audience. In the last scene, when Parson Dormer reproves 
two of his flock for tale-bearing and backbiting, he opens his discourse with the words “ This 
is my text -” On this occasion the sentence had scarce left bis lips when across the startled 
night came a hideously discordant and prolonged shriek of “ Woo, hoo, hoo——’’ from the 
syren of an impatient steamer lying at the pier-head. This sound broke in with such ludi- 
crous inappropriateness upon the silent hcuse that the audience abandoned themselves 


- unrestrained laughter, which lasted for some minutes before the Parson could continue 
118 speech, 


Miss Henrierra Watson had an amusing experience when playing in Sydney in Eighty 
Days Round the World. Miss Watson was perched on a huge elephant and was being led 
to the stake to be burned alive, followed by a crowd of women and children. On stalked the 
elephant, swaying violently to the strains of a funeral march. At the moment he reached 
the centre of the boards he began immediately to fling his trunk about, and literally cleared 
the stage of every person. This accomplished, he deliberately put his foot on every trap and 
sent them all through. His next feat was to march slowly down to the orchestra, and to 
remove the unsuspecting conductor from his seat! By this time Miss Watson was paralysed 


with fear, and says her feet were in the place where her head was when the animal first started 
its amusing game, 


Miss Mona K. Oram was on a journey from Cape Town to Kimberley when the train was 
preceded by an armoured train, as the previous train had been fired upon by the Boers. 
During the journey the company were detained for some hours at Beaufort West, the scene 
of many skirmishes, and Miss Oram and her husband took a stroll to the top of a hill which 
overlooked one of the English camps. They sat down to admire the view, when suddenly an 
excited sentry was seen running towards them with wild gesticulations. “I hope we are 


doing no harm,” said Miss Oram, “ Harm!” replied the soldier, “ why, you are sitting on 
a mine!” 
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The Story of x» Song. 


BY VESTA TILLEY. 


Tet are songs and songs. Somebody has said something like that before, 1 expect 


3 —if they haven’t they ought to have done so. One may read hundreds of songs 
So a —and thousands seem to be written every 
“we year for the consumption of the music 


hall artist—and yet not hit upon the 
right one, as the public judge it, and they 
are the judges. Then sometimes, when 
you do get the right thing, it is not the 
right thing for everywhere. Let me 
explain one little incident to prove my 
meaning. Some years ago I sang a song 
entitled ‘ Fairly knocked the Yankees in 
Chicago,” and made an _ instantaneous 
success with it, by imitating in an 
exaggerated (not burlesque) manner the 
walk of a parvenu dressed in a well-fitting 
grey frock suit, who had, as the song 
described, made a “ pot’? of money in 
England and then crossed to the Chicago 
Exhibition to show the Yankees how a 
rich man, who had taste, so to speak, 
should dress and comport himself gene- 
rally. This song became one of the most 
taking in my repertoire, and, as I had 
already signed an agreement to sing in 
Photo by BROWNE, BAGXES & Co. New York, I had a wild longing to give 
: this song. But I debated within myself, 
would it be wise to include it in my programme? It might offend some of 
the good folk, and I could hardly expect that it would please all my American 
friends and cousins owing to the covert satire of many of the lines. So, very 
reluctantly, I decided to abandon the ditty—for the time, at any rate— and so when I 
opened at Tony Pastor’s I omitted it from the list. I was very sorry, for more 
reasons than one: I wanted to wear the well-fitting grey suit—it suited me so well !- 
and to introduce the special walk that had made such a success in London. However, 
as I had no song in which that costume could be worn, I had to give in with a sigh. 
But luck was on its way to favour me even as I was cogitating, and Mr. W. Jerome 
brought it with him. He came to me with a manuscript which he wanted me to read 
entitled “The Man who broke the Brokers down in Wall Street.’’ You observe that 
the rhythm isthe same? I did, and I saw my opportunity at once, and there and then 
secured the song. I produced it and worked it on precisely the same lines as “ Fairly 
knocked the Yankees in Chicago.” I put my heart into it. The idea tickled me. 
There was more in my rendition of the new song than met the American eye. I 
revelled in it. I gave the same walk and strut and the actions which I had utilised 
in the earlier lyric, and the New York papers said I had made the biggest hit of my life. 
The critics were full of it, and congratulated me upon my powers of observation and 
my life-like imitation of the walk, style,and general manner of the New York broker 
of Wall Street in that city. They all declared I must have studied the men on Wall 
Street most carefully and closely to be able to reproduce their actions so minutely. I 
may add that I have never been to Wall Street in my life, and Ishould not know a stock- 
broker from an undertaker. Voila tout. 
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Some Orchestral Notes. 


BY W. MEYER LUTZ. 


WILL set down a few short anecdotes which will illustrate the state of many 
I country orchestras in the fifties and sixties. In Cottonopolis, while conducting 
English opera at a minor theatre, I was 
i hampered and annoyed by a very ambitious 
Me 8 leader. His playing of the violin obligato 
2 to “ Hear me, gentle Maritana,’’ was so 
~ atrocious at rehearsal, and, in truth, past all 
\ redemption, that I feared the performance 
would be marred. As a last resource | 
nude the beats, at night, very extrava- 
vantly broad, and so (by accident) upset 
the leader’s desk, and by the time he had 
picked up the music and found the place I 
had played the obligato on the harmoniun, 
and so saved the King of Spain’s vocal 
efforts. Conducting once in Bradford, | 
noticed that the clarionet player, « young 
but clever and steady lad, jumped up a 
good deal during the progress of the opera. 
| found that his father, who played the 
trombone, sat just behind him, and every 
now and then he gave his son a kick, with 
the remark, “* Look out, Sammy ! there be a 
flat a-cummin’.”’ 1 parted them and the 
jumping ceased. In Sunderland on one 
oceasion I observed a flute player cleaning 
expensive si/ver instruments—fiute and 
piccolo. I made a remark expressing my 
fears that the gentleman would prove all show. When the parts of my opera Faust 
aid Marguerite were put on the desks he turned over the pages and came across a 
flute solo which was quite easy but looked very black with demi-semi-quavers. He 
at once packed up his lovely instruments, and in disgust said, “* When such stuff as 
this comes into the theatre I don’t stay,” which was very flattering to the composer, 
especially as it cut both ways. 

Once upon a time in Gloucestershire I had a viola player who owned three violas 
tuned to different pitches to obviate all difficulty as to transposing, as he tuned them 
before each act to the several pitches required. For an engagement in a certain town 
in the Midlands our manager stipulated in his contract with the local management 
for sixteen competent musicians. On my arrival and inspection of the band I found 
au very motley crew. Some had patches over the eye, some had broken noses, and 
others had various sears and wounds. The violinists had a faney for holding the 
violin bows almost in the middle. However, though a little doubtful, I started the 
rehearsal—and, well, no man on earth ever heard such discords. I worked with 
them for an hour to try and get two pages fairly decent, when one of the band said, 
“Don’t be impatient, sir, when we have scraped it for a week we shall scrape it as 
well as any of them! ”’-—and we had a nightly change of opera! In the end I had to 
tell them to get out of the theatre or | would have them taken up for attempting to 
obtain money by false pretences. Luckily I was able to secure the Duke of Rutland’s 
private band, a most excellent one. At night the “ scrapers ’’ of the morning were in 
the front row of the gallery, and I had visions of rotten eggs and ginger beer bottles. 
But I was agreeably disappointed and greatly surprised when I heard them applaud 
the orchestral efforts vociferously. 

When at Hereford, in the days I speak of, our agent engaged a violinist from 
Ludlow. Mind, I say nothing against Ludlow, but this violinist, whom I tried with 
the first violin part and then the second, was so lamentably bad that I could not 
possibly allow him to play. Notwithstanding he paid every night to hear the operas, 
and, being curious as to his reason, | asked him why he did it, and he told me. 
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‘You see, my people at Ludlow think I am leader here, especially engaged for the 
operas, so I come every night to see what goes on to be able to tell what happens, so 
that I shall not shake their belief in me.” I then got a piano-tuner to play for me ; 
he was not bad, but every time a difficult passage occurred he lost his spectacles 
and blamed his little son for knocking them off in turning the pages over. 

And here is the last one. When in Hull with the Pyne and Harrison Opera 
Company the clarionet player suddenly disappeared during rehearsals. | afterwards 
discovered that he was the town-crier and was fetched from the theatre to ery the 
arrival of a load of fish. In those days of long ago a local band of six was an achieve 
ment. and was almost considered a grand Sousa combination. 
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Actors in Grooves, 


BY CHARLES WARNER. 


OME time back —a good while perhaps, but the point of the matter has always 
S remained with me -there appeared an article in “ Truth ” under the above title, 
~ and in the article the writer was pleased to 
eulogise my performance in Odette. 
Among the remarks this critic made 
and let it be understood I only quote to 
enforce my argument--was this one in 
particular : “Charles Warner, by his per- 
formance of Lord Henry Treherne, estab- 
lishes a right to be considered the Lafont 
of the English stage, and the characters 
identified with that once distinguished 
actor would fit him like a glove.’’ This is 
high praise indeed, but unfortunately such 
parts as Lord Henry 'Treherne do:not grow 
like gooseberries on a bush. The actor 
cannot pick and choose, cannot select or 
dictate to managers what play he should 
select or what part he would choose to 
play—I mean the actor who has to work 
for his daily bread. I suppose no actor 
living has played a greater variety of 
parts during a long theatrical career than 
I have. Yet the “ Truth” writer says: 
“The mistake that some actors make in 
getting into grooves and remaining there 
is well shown by the great and genuine 
Photo by CHANCELLOR, Dublin. success Charles Warner made in the last 
, revival of Odette. Few actors of his age 
have had more experience than Charles Warner—few actors understand their 
business better. He has been on the stage from boyhood, and played everything on 
itfrom Young Marlow to Othello.” Yet I am accused, like many other actors, of 
“acting in a groove.” Long have I played in melodrama, starting at the Princess’s 
some years ago as Tom Robinson in Jt’s Never too Late to Mend, followed by Coupeau 
in Charles Reade’s clever adaptation of L’Assommoir called Drink. This play, I 
presume, made me an “actor in grooves” ? Well, whether this was good or ill 
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fortune I leave others to determine. I played a round of legitimate parts at Sadler's 
Wells Theatre following this. My heart was entirely in such work, for it was a real 
labour of love. From many I received the highest praise for my endeavours ; from 
others I was advised to return to melodrama. I am equally thankful to those who 
praised and those who censured ; I have paseed the ordeal, and should love again to 
enter the fray. Where the heart of the actor is, there must be his best work; he 
must not be downhearted at first failures: Rome was not built inaday. I imagine 
that even David Garrick, Edmund Kean, and other great actors we honour had a 
vast deal to encounter before they became so popular and so famous as Shakespearian 
heroes. ‘The sudden and lamented death of that respected lady Mrs. Bateman 
unfortunately closed my season of * legitimate”? business at the Wells, and I accepted 
a long engagement in melodrama at the Adelphi Theatre, under the management of 
Messrs. A. and S. Gatti. Here L became fixed firmly as “an actor in a groove ” for 


tive years. Dear, dear! but a very pleasant and a very profitable five years. 
But prior to these “ groovy” years I had done work that I am proud of out of the 
“wroove.”’ I know it is a long time ago, but some of the parts [am not ashamed to 


recall—quite the reverse. Orpheus in Medea, Jingle in Pickwick; and at the Vaude- 
ville Theatre Charles Surface in The School for Scandal, Puff in The Critic, Jack Wyatt 
in Two Roses, Harry Dornton in The Road to Ruin, Tom Jones in Sophia, Charles 
Middlewick in Our Boys. Then at the Haymarket, Tom Dexter in The Overland 
Route, Claudio in Measure for Measure, Modus in The Hunchback, Mr. Honeyton in 
The Happy Pair, Mr. Lynx in Married Life, &c., &e. With Mrs. John Wood at St. 
James's, Count Vladimir Danischeff in The Danischeffs, Charles Courtly in London 
Assurance. In Three Millions of Money I played quite a low-comedy part—I forget 
the name of the character. I also recollect the fine revivals of the late Miss Marie 
Lytton at the Imperial Theatre, in which I served. Other of my parts have been 
Buckingham in Henry VIII, De Mauprat in Richelieu, Cyril Cuthbert in H. J. Byron’s 
Cyril’s Success. This season was the last of that great actor, and my best friend, 
Samuel Phelps. Through this great artist’s kindness and tuition I became acquainted 
and well read in all the Shakespearian repertory. Through him I became imbued with 
a love of the Master he so devoutly worshipped. Alas! I shall never look upon his 
like again. 

I think I have enumerated enough parts to prove that I have sometimes played 
out of “the groove,’ and not always failed. But nevertheless it is bad for an actor 
to become associated with a certain line of business, because naturally people don’t 
trouble to think what work one has done in the past. The actor’s work is ephemeral ; 
it is not like the painter's, which remains on the canvas and can be constantly seen 
and admired. The actor's work is so soon past and forgotten. We can all enjoy our 
dream—* though it be never realised.” I think if the actor did not dream and hope 
and aspire to bigger things, life would be urnendurable. Well, help us to dream sweet 
dreame, illusions if you will; perchance some day the dreams may come true. Who 
knows? Help us to get out of the groove, and when we reach to heights and fall, 
make our fall gentle, and help others to climb where we perchance have failed. 

Let it be understood I write in no carping mood ; but it seems hard that those who 
strive and have to take “ the gifts the gods provide ”’ should be accused of “ acting in 
a groove,’ when, as a matter of fact, except in circumstances which n> man can 
control, no true artist ever wishes to be in a groove. He wants variety, for that is the 
joy and charm of his work. 
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Tue most uncomfortable incident experienced by Miss Helena Head occurred when she 
was out in Africa. During the three days’ journey from Cape Town up to Johannesburg the 
whole company were bundled out of the train at four o'clock in the morning on the borders 
of the Free State to be searched for firearms. As all the ladies were in their nightdresses 
and had no time given them to do up their hair their feelings may easily be imagined. 





SOON OF ee 


u 


or 


pe 


ho 


ll, 


ho 
in 
an 
he 


she 
the 
lers 





THE ERA ANNUAL, 1902. 31 


Che Plaver’s Tragedy. 


IN FIVE EPOCHS. 


BY JOHN COLEMAN, 


“ Life’s but a walking shadow, a poor player, 
That struts and frets his hour upon the stage, 
And then is heard no more.” 


EPOCH FIRST. 


HILE acting in Lincoln some years ago two ladies in the company 

brought a young Scotch lad to me. A tall, gaunt, raw-boned creature he was, 
~ desperately seedy, shabby, and woe-begone. 
ae He had been lurking about the theatre 
for some hours before he could muster 
courage to accost anyone. At last the 
gracious looks of the ladies gave him heart 
of grace to tell them his touching story. 
They recounted it to me volubly enough, 
alleging, with charmingly consistent femi- 
nine logic, that as I was the immediate 
cause of their profégé’s misfortunes I was 
consequently bound to provide for him. 
I gathered from them that the lad’s name 
was T , and that he hailed from Aber- 
deen. The first time he ever went to a 
play in his life was upon a certain 
memorable occasion, when I played Vir- 
ginius at the old theatre in Marischal 
Street, Having there and then made up 
his gigantic mind to be an actor, he wrote 
me (likely enough, one receives hundreds 
of these letters from stage-struck boys and 
girls), begging me to “take him on,” to 
commence with Icilius or some trifle of that 
kind. Receiving no answer, he concluded 
to take himself off, and incontinently ran 
away from home to seek his fortune on the 
stage. He didn’t quite know how to set 
about it, but, as a commencement, he resolved to go to England, fearing that if he 
remained in Scotland his friends, who were rabid Presbyterians, would follow him 
and bring him back. Making the best of his way to Greenock, he took ship to Liver- 
pool as a steerage passenger. Upon arriving there he sought employment at the 
various theatres. Naturally enough; the managers did not rush for him. He was 
about to give it up as a bad job, and had ruefully concluded to return home and play 
the part of the repentant prodigal, when a benevolent super-master at the Amphi- 
theatre took compassion on him and put him on the super list. A shilling a night 
doesn’t allow much for luxuries, but he had learnt early that oatmeal was cheap and 
porridge nutritious; so he held on until at length he saw light, or thought he did, 
through the medium of an advertisement in a fam 1s theatrical paper—in other 
words, The Era—* The proprietor of The Prince of Wales’ Theatre, Lincoln, wanted 
a few useful people.” The young aspirant applied for «n engagement, and obtained 
one at fifteen shillings a week. Assured that his fortune was now made, he tramped 
the whole of the journey, arrived at his destination weary and footsore, parched with 
thirst and famished with hunger, to find that the Thespian Temple of his dreams was 
a show in the fair ground! Nor was this the worst, for the proprietor of that world- 
renowned establishment denounced the new recruit as an impostor and repudiated his 
engagement. In this emergency he caught sight of a playbill of the Theatre Royal 
with my name at the top. “ Here, indeed,” thought he, “is land at last.” His fair 
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advocates would not take “ no” for an answer, so I had to engage him as a“ speechless 
nobleman ” at the regal guinea a week with which my pupils invariably commenced 
their studies. My new acquisition was literally a “ speechless nobleman,” for his 
Doric accent was at that time so pronounced that I dared not permit him to open his 
mouth. He was, however, attentive and obliging, and made himeelf generally useful 
till the end of the season, when I quartered him on the late Huntly May Macarthy, 
of facetious memory; after this | met my young Caledonian during an engagement 
in Sheffield, and then lost sight of him altogether. 


EPOCH SECOND, 


Two years later I went to fulfil an engagement for a fortnight with the lat 
Edmund Glover, at the old Theatre Royal, Glasgow, in Dunlop Street. It was in the 
‘merry month of June,” and, although the popular parts of the house were crowded, 
the box audience was more select than numerous. 
pensated somewhat for their lack of numbers. One 


foremost in the dress circle, mad 


Their enthusiasm, however, eom- 
ventleman, who sat to my left 
e himself so conspicuous in this respect as to attract 


my attention llis face appeared familiar, but, although it evoked an impression, it 
failed to recall a recollection. Next day, lounging down Argyle Street. | came face to 
face with my enthusiast of the previous night. Doffing his beaver, this stylish, 


fashionably-dressed young man reminded me that he was my raw recruit from the 
Prince of Wales’ Theatre, Lincoln. Finding that he had made no way on the stage, 
he had resolved to abandon the pursuit altogether, and was installed in a lucrative 
mereantile situation. I invited him to dine at the hotel, advised him to stick to 
commerce, and when I left Glasgow left him, as I thought, settled there for life. 


EPOCH THIRD. 


A few years afterwards the then manager of the Worcester Theatre (a gentleman with 
an unfamiliar name) wrote, inviting me to act there for a few nights. I closed with 
the proposal, and went to fulfil my engagement in “ the faithful city.’ On my arrival 
| found, to my astonishment, that the new manager was my quondam protégé, who, 
for family reasons, had changed his name. It was the old, old story —once rub you 
shoulders against the side wings and it is difficult, almost impossible, to emancipats 
yourself from the enchantment. Soon afterwards I was amazed to tind that he had 
become leading man and stage manager at the Theatre Royal. Birmingham, a position 
which he held, with credit to himself and profit to his chief, for some years. Yet 
a little later, on the first night of Irving’s appearance as Hamlet at the Lyceum, I 
recognised my *‘ speechless nobleman” as Rosencrantz, or Guildenstern, or, perhaps, 
Marcellus-—I forget which. After this I again lost sight of him for a considerable 
period. 


EPOCH FOURTH. 


The next I heard of my sometime pupil was that he had been “ starring *”’ with 
the beautiful Adelaide Neilson, after which he accompanied La Modjeska to America 
as her stage manager and leading man. In the summer of 1885 I encountered him at 
Romano’s, where he was lavishly dispensing “the glorious vintage of Champagne ” to 
his friends, and pleasantly recounting his peaceful triumphs in the Far West. ‘To me 
he remained always the same--modest, deferential, and profoundly impressed with a 
vrateful recollection of an unforgotten kindness, and now 


EPOCH FIFTH. 


On Monday, June 2, 1886, as the clock struck five in the morning, I completed the 
last rehearsal of a new play at the Theatre Royal, Birmingham, the very theatre with 
which the poor fellow had been so long connected. Six hours later, as I left the 
metropolis of the Midlands for Yorkshire, I bought a bundle of newspapers with 
which I proposed to beguile the tedium of the journey. A pretty beguiling, indeed ! 
In the first paper I opened the very first paragraph which caught my eye contained an 
extract from the New York World of May 9, 1886, which ran thus:—“ As the 12.30 
o'clock train on the Pennsylvania road approached the Market Street Station, Newark, 
yesterday, Frank C , the well-known actor (who recently played at the Grand Opera 
House in that city with Madame Modjeska), was seen standing at the edge of the 
stone platform, about twenty-five feet east of the baggage-room, gazing intently 
at the incoming train. Thus he stood until the locomotive was within a dozen 
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yards of him, then suddenly falling upon his hands and knees he crawled over the 
edge of the platform and deliberately placed his head over the rail nearest to the 
platform, his neck resting upon the steel. By this time the locomotive was close 
upon him, and the startled engineer could do nothing more than reverse the engine, 
although too late to do any good. The wheels passed over the unfortunate man’s 
neck, severing the head from the body. The head then rolled between the tracks, while 
the rest of the body still rested upon the platform. The train was soon brought to a 
standstill, and gateman George M’Kee picked up the head from beneath the train and 
other employees carried the blood-bespattered body into the dead-room of the depot. 
County Physician Hewlett was summoned, but, being out of town, the body was 
removed to Woodruff’s Morgue, on Broad Street, to await the inquest. Several 
letters found in the pockets of his coat established the suicide’s identity beyond 
question. It is said by many who knew him intimately that family troubles grieved 


him, and were the cause of his suicide.” 
2 
CCLCNAAL 


“ The rest is silence.’ 
Hack from the Front, 


00h 0 


BY ROBERT LORAINE. 


Sy WISH you had not asked me to tell you something about my adventures in Africa 
J it puts me in such an awkward position. If I do as you ask, I know you will be 
e disappointed, and I hate disappointing 
anyone ; at the same time I don’t want to 
appear unobliging. You see, if I tell youa 
true story it will probably seem to you 
quite tame and, so to speak, bloodless in 
comparison with many recently published 
and highly-coloured “tales of the veldt.”’ 
On the other hand, I could, of course, with 
a little imagination and a good deal of 
local colour, concoct a “ yarn” that would 
probably satisfy you in every respect, 
however unquenchable your thirst for 
blood. But my unswerving George Wash- 
ingtonian regard for the truth precludes 
the possibility of such an idea. 
I know I have been, in some respects, 
a bitter disappointment to my friends and 
relations; it’s very sad, but it’s no use 
disguising the fact that as a soldier, at 
any rate so far as my female relatives 
were concerned, I was in many ways a 
complete failure. I don’t know how it 
was. I’m sure I did my best. I know I 
: é always tried to do my duty, but that was 
Photo by Euiis & WALLER. just where our ideas would clash. For 
P instance, a very charming cousin of mine 
persisted in regarding it asa grave dereliction of duty when I sternly refused to 
escort her to a lunch party at the Savoy in khaki uniform. But the severest blow to 
my feminine relatives was the manner of my return. I suppose it was tactless of me. 
My only excuse is that I had forgotten all about making an effective entrance. I 
turned up looking, I believe, the picture of health, with the usual number of limbs, 
and —most inartistic of all—in a fairly new and very unpicturesque uniform that had 
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been served out to me on board the troopship. It did not even occur to me to put my 
arm in a sling. In my foolish simplicity I had fondly imagined the girls would 
be glad to see me uninjured and looking well; but no, what they wanted was a 
pale, thin, worn warrior, with a wan smile and a deeply-furrowed face, telling an 
eloquent tale of hardships nobly endured, clad in romantic rags, with clanking sword 
and clinking spur very much en évidence. They tried hard to conceal their dissatis 
faction, they pretended nothing was wrong ; but I saw they were bitterly disappointed 
in me and my utter lack of artistic perception. You see, they expected so much 
more from a leading man. 

When I had quite grasped that I had utierly failed to “ realise the poster” for 
them I made a desperate effort to retrieve the situation by affecting a painful limp; 
but when the kiddies hove in sight I forgot all about it and ran to meet them, so 
dispelling the last fond illusion of my fair cousins. Then when, later, with bowed 
head and mantling brow I reluctantly admitted, in response to eager and hopeful 
inquiries, that somehow, by mistake I supposed, I had omitted to win the V.C., thei 
cup of bitterness overflowed, and I realised for the first time the full shame of my 
position. You see, when your cousins and your aunts have seen you in half-a-dozen 
romantic rdles, rescuing beauty in distress, saving the honour of a Queen, wearing a 
V.C. with modest pride (you always apologise for it—* I only did what any other man 
would have done,”’ you say), “ righting the wrong,’”’ and generally making yourself a 
nuisance to the “ heavy element” ~ well, as I said before, they expecta lot from you. It 
was depressing enough to know that one had utterly failed to realise one’s friends’ 
expectations, but it was when they insisted on your telling them yarns about the 
campaign, and you discovered the utter inadequacy, in their opinion, of a straight, 
true story, that you fully realised that your life was wasted. If one had only had 
the sense to be wrongfully degraded and drummed out of the service as a traitor it 
might have saved the situation ; but to returnfrom the war having done nothing more 
than help to fight a trifle of sixty actions and merely march over some thousands of 
miles of veldt—oh! the shame of it! When I told them how one starless night, 
black as pitch, I was on outpost duty, and, hearing footsteps in the dark, I challenged 
the owner of the feet, and, receiving no reply, fired, in accordance with my orders, in 
the direction of the sound and wounded a wandering transport mule, they thought 
it was a very stupid mistake to make, and entirely failed to realise that I had obeyed 
my orders most implicitly. 

‘How many days had we gone without food or water?” they eagerly inquired. 

I told them we were once holding a kopje outside Warmbad for ten days with only 
four biscuits per man for the whole time. They thought we were the sort of grumblers 
that nothing would satisfy. The fact is they had been regaled with such monstrous 
exaggerations and fairy stories about the war that the beautiful, undraped truth seemed 
feeble in comparison. Besides, they expected more of me, having seen me do heroic 
actions on the stage. When I mentioned incidentally, in the course of a battle story, 
that I was at a certain moment (it was really for the greater part of a day) taking cover 
behind a rock they could hardly suppress their disgust, which eventually found an 
outlet in sarcastic remarks. “You are not generally so retiring,” they sneered. | 
suppose they expected me to take the centre of the veldt and make heroic speeches, 
regardless equally of my orders or the delicate little attentions of the enemy. But 
when I told them our method of locating him, which always struck me as being a 
trifle clumsy, though perhaps effective, they were consumed with admiration. That 
was more the sort of thing they wanted. 

This was our method. We would be approaching a valley between two rocky, 
scrubby hills—I beg pardon, I should say kopjes—their craggy sides affording perfect 
cover to the wily Dutch riflemen, when—“ Corporal Loraine, ride ahead with your 
sub-section and see if you can locate the enemy,” would be the order, and I would 
canter out ahead, watching carefully enough for a perfectly invisible foe, though quit 
aware of the futility of looking for him. That is not the idea. The idea is, that if 
they are there in the hills they fire on you, then you know they are there. The great 
advantage of this plan for * locating the enemy” is that you not only-discover their 
presence, but you ascertain at the same time that they have brought their guns with 
them. When I found the girls appreciated that sort of thing more —with a dash of 
sensation in it—-I told them how I used to carry dispatches from Winburg to 
Senekal, with De Wet to get past. This was when I was galloper to Col. Lloyd, of 
the “ West Ridings,” otherwise the “ Duke of Wellington’s Own.’ Col. Lloyd, by the 
way, Was as fine a soldier as ever stepped, and, like so many of the best men, he was 
killed in action, at Rhenoster Kop. Finding that I was regaining favour somewhat, in 
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view of these more stirring narratives, I told my relatives of my promotion to charge of 
a machine gun, and of the deadly execution it could do with its stream of 480 bullets 
a minute, and I told them how, previous to my having charge of the gun, I brought in 
my first batch of prisoners. It was in the Orange Free State. I was in charge of a 
Cossack post about a mile out of camp. A Cossack post consists of a corporal and 
two men; they take turns at watching, two hours on and four off. They keep them- 
selves and-horses hidden as much as possible, and they are not allowed to smoke or 
talk or move—hardly a pleasant way of spending a freezing cold night. The first sign 
of dawn was showing in the east, and Corporal Loraine was discovered in charge of 
the Cossack post, rather nervous about his duty, having been only a few weeks on 
the veldt. On the sky-line to the O.P. side appear two heads, then three more, and in 
another moment seven men are visible, on foot, and with rifles slung across their backs. 

I confess for a moment I hesitated. My first idea was to incontinently shoot them 
as they advanced ; but that, I think, arose from my nervousness. It was like a first 
night to me; it just missed being very like a /ust night for those Boers. When I saw 
they continued to advance with rifles still slung I was considerably reassured, and, on 
taking a careful look at them through my field glasses, I saw that one of the foremost 
had a dirty white rag tied to his rifle barrel — the flag of truce. I decided not to shoot 
them. Instead, I ordered my two men to “ open cut-offs,” that is, to be ready with 
magazine fire, to tighten their horses’ girths, and to lie down. Then I mounted my 
steed boldly, hoping fervently that I was doing right and not proving myself unworthy 
of the responsibility vested in me, and cantered, with my rifle at the advance, up to 
the seven Dutchmen. Arrived within shouting distance, I sang out to them to‘ Halt ! 
hands up!” both of which orders they promptly obeyed, much to my relief. Then the 
first Boer informed me that they were desirous of surrendering themselves and their 
arms ; so I marched them all in front of me to where my faithful Cossack post was ; 
and the sun having by this time fully risen, and my orders being to return to camp at 
sun-up, I marched my seven prisoners into camp and delivered them to the guard 
triumphantly. 

Please don’t imagine for a moment that the above recital is to be regarded as an 
exploit —that is the way the Dutchmen were coming in pretty nearly every day, and it 
was mere routine work. However, that was much more satisfactory to my cousins. I 
believe they really thought I was modestly belittling some mighty exploit in which I 
had, single-handed, captured a commando of Boers. I had begun by this time, how- 
ever, to be quite self-conscious ; and when, some hours later, sitting in the lounge of 
the Carlton, under the soothing influence of an excellent dinner, the voluptuous music 
of the band, and much admiration from the aforesaid cousins, who had relented a 
little in the severity of their demands, I felt quite pleased with myself to think that I, 
a poor player, had had the privilege of serving the Queen, shoulder to shoulder with 
Tommy Atkins—England’s pride—for fourteen months, I will confess that in the 
exhilaration of the moment I found in my heart a suspicion of lofty contempt for the 
mere civilian. 

My complacent attitude was disturbed, however, by a man I used to know, who 
strolled across quite casually and said, “ Hullo, old man, you’re looking fit ; been down 
at Brighton?” 


+ 


As an instance of the eccentricities of landladies who let apartments to the members 
of the theatrical profession, Miss Vashti Wellbourne, who was recently Pollie Love on 
tour in The Christian, mentions an episode which occurred in her own experience. Miss 
Wellbourne, then touring in Aberdeen, was invited by a member of the same company to 
lunch. One of the dishes provided was beefsteak, accompanied by oyster sauce. The latter, 
brought in by the landlady in a soup plate, looked grey and mysterious. The guest, however, 
said nothing, but proceeded to help herself. To her horror the spoon grated against some- 
thing stony and hard, which splashed into her plate. It was an oyster shell! With tears in 
her eyes, the landlady declared that she had wiped the shells clean, but she had put them in 
the sauce to strengthen it! 
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been served out to me on board the troopship. It did not even occur to me to put my 
arm in a sling. In my foolish simplicity I had fondly imagined the girls would 
be glad to see me uninjured and looking well; but no, what they wanted was a 
pale, thin, worn warrior, with a wan smile and a deeply-furrowed face, telling an 
eloquent tale of hardships nobly endured, clad in romantic rags, with clanking sword 
and clinking spur very much en évidence. They tried hard to conceal their dissatis 
faction, they pretended nothing was wrong ; but I saw they were bitterly disappointed 
in me and my utter lack of artistic perception. You see, they expected so much 
more from a leading man. 

When I had quite grasped that I had utierly failed to “ realise the poster ”’ for 
them I made a desperate effort to retrieve the situation by affecting a painful limp; 
but when the kiddies hove in sight I forgot all about it and ran to meet them, so 
dispelling the last fond illusion of my fair cousins. Then when, later, with bowed 
head and mantling brow I reluctantly admitted, in response to eager and hopeful 
inquiries, that somehow, by mistake I supposed, I had omitted to win the V.C., thei: 
cup of bitterness overflowed, and I realised for the first time the full shame of my 
position. You see, when your cousins and your aunts have seen you in half-a-dozen 
romantic rdles, rescuing beauty in distress, saving the honour of a Queen, wearing a 
V.C. with modest pride (you always apologise for it—* I only did what any other man 
would have done,”’ you say), * righting the wrong,’’ and generally making yourself a 
nuisance to the “ heavy element” - well, as I said before, they expecta lot from you. It 
was depressing enough to know that one had utterly failed to realise one’s friends’ 
expectations, but it was when they insisted on your telling them yarns about the 
campaign, and you discovered the utter inadequacy, in their opinion, of a straight, 
true story, that you fully realised that your life was wasted. If one had only had 
the sense to be wrongfully degraded and drummed out of the service as a traitor it 
might have saved the situation ; but to returnfrom the war having done nothing more 
than help to fight a trifle of sixty actions and merely march over some thousands of 
miles of veldt—oh! the shame of it! When I told them how one starless night. 
black as pitch, I was on outpost duty, and, hearing footsteps in the dark, I challenged 
the owner of the feet, and, receiving no reply, fired, in accordance with my orders, in 
the direction of the sound and wounded a wandering transport mule, they thought 
it was a very stupid mistake to make, and entirely failed to realise that I had obeyed 
my orders most implicitly. 

‘* How many days had we gone without food or water?” they eagerly inquired. 

I told them we were once holding a kopje outside Warmbad for ten days with only 
four biscuits per man for the whole time. They thought we were the sort of grumblers 
that nothing would satisfy. The fact is they had been regaled with such monstrous 
exaggerations and fairy stories about the war that the beautiful, undraped truth seemed 
feeble in comparison. Besides, they expected more of me, having seen me do heroic 
actions on the stage. When I mentioned incidentally, in the course of a battle story, 
that I was at a certain moment (it was really for the greater part of a day) taking cover 
behind a rock they could hardly suppress their disgust, which eventually found an 
outlet in sareastic remarks. “You are not generally so retiring,” they sneered. 1 
suppose they expected me to take the centre of the veldt and make heroic speeches, 
regardless equally of my orders or the delicate little attentions of the enemy. But 
when I told them our method of locating him, which always struck me as being a 
trifle clumsy, though perhaps effective, they were consumed with admiration. That 
was more the sort of thing they wanted. 

This was our method. We would be approaching a valley between two rocky, 
serubby hills—I beg pardon, I should say kopjes—their craggy sides affording perfect 
cover to the wily Dutch riflemen, when—“ Corporal Loraine, ride ahead with your 
sub-section and see if you can locate the enemy,” would be the order, and I would 
canter out ahead, watching carefully enough for a perfectly invisible foe, though quite 
aware of the futility of looking for him. That is not the idea. The idea is, that if 
they are there in the hills they fire on you, then you know they are there. The great 
advantage of this plan for “locating the enemy” is that you not only-discover their 
presence, but you ascertain at the same time that they have brought their guns with 
them. When I found the girls appreciated that sort of thing more —with a dash of 
sensation in it—-J told them how I used to carry dispatches from Winburg to 
Senekal, with De Wet to get past. This was when I was galloper to Col. Lloyd, of 
the “ West Ridings,” otherwise the “ Duke of Wellington’s Own.’ Col. Lloyd, by the 
way, Was as fine a soldier as ever stepped, and, like so many of the best men, he was 
killed in action, at Rhenoster Kop. Finding that I was regaining favour somewhat, in 
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view of these more stirring narratives, I told my relatives of my promotion to charge of 
a machine gun, and of the deadly execution it could do with its stream of 480 bullets 
a minute, and I told them how, previous to my having charge of the gun, I brought in 
my first batch of prisoners. It was in the Orange Free State. I was in charge of a 
Cossack post about a mile out of camp. A Cossack post consists of a corporal and 
two men; they take turns at watching, two hours on and four off. They keep them- 
selves and-horses hidden as much as possible, and they are not allowed to smoke or 
talk or move—hardly a pleasant way of spending a freezing cold night. The first sign 
of dawn was showing in the east, and Corporal Loraine was discovered in charge of 
the Cossack post, rather nervous about his duty, having been only a few weeks on 
the veldt. On the sky-line to the O.P. side appear two heads, then three more, and in 
another moment seven men are visible, on foot, and with rifles slung across their backs. 

I confess for a moment I hesitated. My first idea was to incontinently shoot them 
as they advanced ; but that, I think, arose from my nervousness. It was like a first 
night to me; it just missed being very like a /ast night for those Boers. When I saw 
they continued to advance with rifles still slung I was considerably reassured, and, on 
taking a careful look at them through my field glasses, I saw that one of the foremost 
had a dirty white rag tied to his rifle barrel — the flag of truce. I decided not to shoot 
them. Instead, I ordered my two men to “ open cut-offs,” that is, to be ready with 
magazine fire, to tighten their horses’ girths, and to liedown. Then I mounted my 
steed boldly, hoping fervently that I was doing right and not proving myself unworthy 
of the responsibility vested in me, and cantered, with my rifle at the advance, up to 
the seven Dutchmen. Arrived within shouting distance, I sang out to them to“ Halt! 
hands up!” both of which orders they promptly obeyed, much to my relief. Then the 
first Boer informed me that they were desirous of surrendering themselves and their 
arms; so I marched them all in front of me to where my faithful Cossack post was ; 
and the sun having by this time fully risen, and my orders being to return to camp at 
sun-up, I marched my seven prisoners into camp and delivered them to the guard 
triumphantly. 

Please don’t imagine for a moment that the above recital is to be regarded as an 
exploit —that is the way the Dutchmen were coming in pretty nearly every day, and it 
was mere routine work. However, that was much more satisfactory to my cousins. I 
believe they really thought I was modestly belittling some mighty exploit in which I 
had, single-handed, captured a commando of Boers. I had begun by this time, how- 
ever, to be quite self-conscious ; and when, some hours later, sitting in the lounge of 
the Carlton, under the soothing influence of an excellent dinner, the voluptuous music 
of the band, and much admiration from the aforesaid cousins, who had relented a 
little in the severity of their demands, I felt quite pleased with myself to think that I, 
a poor player, had had the privilege of serving the Queen, shoulder to shoulder with 
Tommy Atkins—England’s pride—for fourteen months, I will confess that in the 
exhilaration of the moment I found in my heart a suspicion of lofty contempt for the 
mere civilian. 

My complacent attitude was disturbed, however, by a man I used to know, who 
strolled across quite casually and said, “ Hullo, old man, you’re looking fit ; been down 
at Brighton?” 


+ 


As an instance of the eccentricities of landladies who let apartments to the members 
of the theatrical profession, Miss Vashti Wellbourne, who was recently Pollie Love on 
tour m The Christian, mentions an episode which-occurred in her own experiénce. Miss 
Wellbourne, then touring in Aberdeen, was invited by a member of the same company to 
lunch. One of the dishes provided was beefsteak, accompanied by oyster sauce. The latter, 
brought in by the landlady in a soup plate, looked grey and mysterious. The guest, however, 

said nothing, but proceeded to help herself. To her horror the spoon grated against some- 
thing stony ‘and hard, which splashed into her plate. It was an oyster shell! With tears in 
her eyes, the landlady declared that she had wiped the shells clean, but she had put them in 
the sauce to strengthen it! 
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Hust Here and Shere. 


BY BASSETT ROE. 


O be candid, lam not much of a story-teller, but if a few facts—and when I say 
“t facts I mean truths—are any good, here are some. Let this one give an idea 
219 of how a man feels in circumstances ove 
which he has nocontrol. While travelling 
in America with the company to which 1 
was attached we had daily experiences 
of the way some people take risks and 
don’t look at responsibilities. We were 
once shunted on a siding, and the 
guard assured us that we could not go 
on for quite two hours, because the ex- 
press was overdue, and we had to travel 
for some distance on a single line. 
After the two hours had elapsed we 
naturally wanted to know when we were 
going to “get along.” And then the 
train began to crawl. 

* But what about that express?” we 
asked after this, and the guard—no con- 
ductor— coolly said, “Oh! it makes me 
tired : we are going to feel our way!”’ 

Playing some years ago in Lord Ten- 
nyson’s Thomas A’ Becket, Lasked a cer- 
tain manager to come and see me in it. 
* A’Becket, who is he?’ And then a 

- light dawned upon him: “Oh yes, of 

pti ne eine, course, | remember; he’s the Johnny 

' who murdered an Archbishop of Can 
terbury or something, wasn’t he?” 

Returning from the performance of the piece mentioned through Cannazaro 
Woods, Wimbledon, by some accident our wagonette was overturned and everyone 
was thrown out. One actor was hurled heavily against a tree and lay on the ground 
insensible, his arm having been broken. Fearing he was dying, we anxiously tried to 
bring him to. At last came a flicker of life, his eyes slowly opened, and, fixing his 
vaze on a muddy umbrella he was still clutching, he murmured pathetically, * And 
1 gave thirty bob for that umbrella only yesterday.” 

Some time since, when I was in America with Miss Julia Marlowe, Mr. Alfred 
Kendrick joined the company while we were playing out West. His continual sur- 
prise at American institutions, customs, and scenes was very amusing to his associates 
in the company. He evidentiy shared the belief of some Englishmen that the even 
tenor of life in Chicago is occasionally disturbed by Indian bloodthirsty encounters. 
The Wisconsin State Fair was being held, when I and other members of the company 
invited Mr. Kendrick to join a tally-ho party to the Exhibition grounds. Mr. Kendrick 
Was vastly interested in the fakers, and did not notice the disappearance of myself and 
others. In due time the Marlowe party reached the Indian encampment. Instantly 
there was a yell from the Red men, and Mr. Kendrick found himself surrounded by a 
score of howling and dancing savages making threatening gestures. He looked for his 
companions, but in the confusion they had basely deserted him. The actions of the 
braves grew more antagonistic, several knives were pointed at him, and Mr. Kendrick 
felt his position was dangerous in the extreme. Just then he thought of the cane 
he carried. It was presented to him by his colleagues of the Olympic Theatre, London, 
shortly before he sailed for the States. It was part of a combination set, the handle 
being detachable, so that it could be used also as an umbrella. Snapping the handle 
out of the cane, Mr. Kendrick pointed it at the howling mob. The silver ornamenta- 
tion flashed in the sunlight and the handle looked for all the world like a revolver. 
The Indians fell back and Mr, Kendrick rushed away. He was so excited when he 
reached our party that he failed to notice the large smiles on the faces of us all. He 
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firmly believed that the silver-mounted handle saved his life and his head, and that 
the Indians meant to have his scalp. 

Let me finish with a fearful horror of my own. Being in a chaotic state of ner- 
vousness the first time I played Romeo, I sent out for a flask of brandy to brace me up. 
Rushing to my room, I had barely time to take a good gulp before going on for my last 
entrance. Horror! In my hurry I had taken up the wrong flask, and, instead of 
brandy, had swallowed half a pint of white hard varnish used for sticking on beards 
and moustaches. My anguish during the last scene was real indeed, my teeth coated 
with resin, and my tongue sticking to the roof of my mouth. Juliet was nonplussed 
when she had to kiss my lips, and gave unusual emphasis to her line, “Haply some 
poison yet doth hang on them!” ; 
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An Amateur Entertainer. 


BY BRANSBY WILLIAMS. 


VERYTHING has a beginning—yes, and I have been thinking over some of my 
E beginnings ; one I most distinctly remember. It was my first appearance as 
an entertainer—some thirteen years ago. 

- I was employed in a paper-staining manu- 

factory in London, now the head of the 

great Wall-paper Amalgamation, and [had 

\ been in the designing room about two 
years. One of the designers was interested 

in a mission, and was about to give a tea 

to a lot of poor, ragged children, and had 
heard of my “larks”’ and imitations of 

\ several of the people in the works ; for there 
\ I imitated and sketched them all and led 
them, I am afraid, a terrible dance. Well, 

| 1 must explain that to the rolls of foreign 
paper that came into the works there was 
attached at each end a piece of wood about 

} tive inches long and three inches square. 
/ I got a lot of these and started carving 
them or shaping them with a penknife 
into all the heads of the characters in a 
Punch and Judy show. For Punch’s nose 

I got a special piece of wood and shaped 
it, and then screwed it into the large 
piece. Then I painted them and made 
——— them all up, and clothed them correctly, 

Photo by Haka. with different sorts of materials that I 

; obtained. I even made the coffin and 

the gallows necessary for the show; the 

only thing I had not got was “ Toby.” Now the next thing was the “show.” Well, 
as [did not intend to give more than a performance at home, I secured a big heavy 
trunk from my mother, cut away the top part, and hung curtains over it, &c., 
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and made it into a “fine” stage. Then Mr. , the designer and mission worker, 
persuaded me to give the ragged children a Punch and Judy show, and I promised. 
It was acold, very cold, night, and rather foggy. I couldn’t afford a cab, and to carry 
the things down into the train never entered my dull head ; soI packed the “dolls ” 
in a box and put them in the show stage. Now just try to imagine the weight of 
the heavy trunk and box of dolls which I had set out to carry on my back, 
having about every few yards or so to sit down and rest—the most miserable collection 
on this earth. I did this for about three miles, and landed at my destination more 
dead than alive, for I may add that at that time I was a weak lad and had suffered 
much from bronchitis. Anyway, I arrived there, and soon after my enthusiasm put 
new life into me and I “showed.” And, after all, the shouts of laughter at the show 
were payment enough. I can remember many of those poor wan faces now, how they 
lighted up after their tea, and how they laughed at my show, which I had to cart 
home again. Oh, the horrors of it! I got home somehow, however, and was quite 
ill, so bad that I did not return to business for two or three days. That was my first 
appearance. Of course, in the ordinary way, when “props” are made for a show 
they are always made as light as possible ; mine were as heavy as possible. Another 
time was my first appearance as a nigger with “ props.” I wasa bit handy at lightning 
sketching of celebrities when it was a craze years ago, and used to do two nigger 
songs and “ patter,”’ and then sketch on a blackboard. I had a board specially made 

I’ve got part of it now; it was very weighty, with legs to fold and screw with heavy 
screws ; then I had a large carpet bag. I was engaged (oh, how proud I was, too!) to 
appear as * Bransby Williams, Negro Comedian, Character Impersonator and Light- 
ning Cartoonist,” at the Central Hall, Bishopsgate, formerly known as the City of London 
Theatre, in one of the Saturday variety shows. ‘I got there.’ Oh, how easy to write 
those three words, and how different when I remember “ how ’’ I got there, with the 
cumbersome blackboard under my right arm, nearly touching the ground as I struggled 
along, and the big bag of “ props” and heavy wooden boots, &e., therein! All my 
“ props’? were made by myself, the pair of long boots I wore in my stump speech having 
been fashioned out of felt tops with long wooden soles strapped on. Well, I got there, 
as I told you. The enthusiasm exhibited cheered me for the ordeal. I “blacked up ” 
und was ready, feeling as nervous as a cat, and then I went on. Iworked hard and had 
the audience roaring and applauding my political sketches. I worked and filled in 
as much time as I could for them, and of course they were glad and saw, I suppose, 
how anxious I was. When I had finished and had washed, I was handed the grand 
salary of 2s. for my labour, and I was quite satisfied because of the honour. Things 
are somewhat different now; I don’t have very heavy “ props,” nor do I carry them 
myself, and I don’t work for honour and glory only. Still, I love to look back on the 
old times when I slaved hard for a few shillings as an amateur entertainer, and I know 
it did me no harm 


Miss Apa Reeve believes that one of the most unpleasant moments of her life occurred 


when she and her sister were trave lling across Italy from Brindisi The two ladies had 
comfortably ensconced themselves in a railway carriage, and were enjoying the privacy of 
their own company, When, much to their annoyance, their solitude was disturbed at a certain 
station by the entrance of a smartly-bearded Italian. Rather ruffled at the appearance of a 
third person, Miss Reeve and her sister began to make somewhat detrimental remarks on 
the personal peculiarities of the stranger, and thore who know Miss Ada Reeve’s vivacious 
temperament may Wnagine the persiflage in which she indulged at her fellow-traveller’s 
expense, As the bearded Italian remained perfectly stolid and unmoved during the flow of 
English comment from the two ladies, Miss Reeve fe It perfectly justified in continuing her 
personal remarks. At last the train stopped, and the stranger prepared to alight : but 
unagine Miss Ada Reeve’s dismay when the intruder suddenly addressed her politely in 
English! Miss Reeve says she shall never forget her fee lings at that awful moment. 
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Chen J was a ddlido, 
BY DAN LENO, 
T happened like this, more or less ; anyhow, it happened somehow. I was playing 
° a Widow at the Lane in a certain pantomime in an uncertain year—uncertain to 
me only, because it certainly was a year of 
some date or the other, but it has escaped 
me, like so many good things in this life. 
However, to go back and resume. I was ¢ 
Widow once again, and an old friend was 
having a benefit at a music ball not a 
hundred miles from the Strand. I had 
promised to do something-—to go on and 
sing at the last moment, and so clear the 
house for him, or something likeit. Well, 
I was anxious to oblige him and keep my 
word at the same time, but I could not see 
| how I could get away from my part in the 
pantomime and be back again in time to 
pick up the cue. However, I had a fairly 
long wait for a change in one scene, so I de- 
termined to risk it, as it was arranged that 
directly I got to the hall I should go on in 
my turn or out of my turn. So I chartered 
a four-wheeler and started on my perilous 
journey dressed as a lady. All went well 
on the way there. I went on and made the 
audience weep, and then started back for 
Old Drury somewhat nervous, as I don’t 
Photo by LONDON SrERROSCOPIC Co. think many people in the theatre knew that 
I had slipped out, and I had visions of the 
hubbub that would occur if I was found wanting when the call-boy went his merry 
rounds, 

The Jehu was faithful, however, and into the cab I tumbled, and began to make 
certain changes in my raiment in order to save time. I began to alter my bodice 
(ahem ! don’t make me nervous, please) when the end of the world seemed to have 
arrived in a hurry after a most terrific earthquake, and I found myself all of a heap 
with my legs in the air and the cab completely toppled over. 

Here was a nice predicament. Everybody went to the assistance of the cabman 
and the horse, but the fare-—not to say the fair—inside, as usual, was left to take care 
of itself. However, I screamed for help just as they were trying to right the cab 
wain with me inside, and after many struggles and tugs I was hauled on to the 
pavement by my legs, amid many sympathetic expressions from the public, such as, 
“Poor old lady!” “ Look at the old geeser,” “ My, what a tart!” and so on, which 
touched me deeply. 

All this time I was trying to do up my bodice, which I had undone to change, when 
an enormous policeman spotted me and said, “Hullo! what’s this? Undressing 
yourself in a public thoroughfare! You come along o’ me.’ Fortunately I was able 
to persuade the Bobby to let me go to Bow Street in a cab—a hansom this time, and, 
as I knew it was useless arguing with a policeman who seemed new to the Strand, I 
waited until we got to the station, where in a very short time I was able to explain to 
the Inspector that I was not committing any offence against the law, and that I really 
was Dan Leno, and was then, at that moment, due at the Lane. ‘To make sure, how- 
ever, I was escorted in another cab by a Guardian of the Law to the stage door, and as 
I dashed in I heard the dulcet voice of the call-boy screaming and bawling out : 

“Mr. Leno! Mr. Leno! the stage is waiting !’ 

I had finished my toilet by this time, and was on the boards in a jiffy, flurried, 
distressed, and excited, but O.K.as usual. And there you are. It only shows that a 


Widow’s life is not always a happy one. 
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A Home-made Wiig. 
BY W: LOUIS BRADFIELD. 


URING my visit to Australia, on a long theatrical tour with the George 
J) Edwardes Company, I found to my horror and amazement that my flowing 
locks, so to speak, were getting near the 
parting of the ways. In other words, my 
hair on the top of my head was becoming 
gradually thinner and beautifully less. | 
had tried several “absolutely safe and 
reliable hair restorers ’’ with, of course, the 
usual result. Now, as I was the jeun 
premiére of the company, I was naturally 
willing to try any remedy to keep my * wig” 
on. A nice head of hair, they tell me, 
pleases the ladies —it certainly gratifies the 
possessor, especially if he be an actor, as a 
good “hirsute adornment”’’ is absolutely 
essential for juveniles, and in the parts | 
was playing was most decidedly necessary. 
1 confided my woes to a friend, who at once 
suggested quite earnestly and sincerely that 
I should shave my hair off, as that would 
\ stimulate growth in a little less than no 

y/ time. So I acted upon his suggestion, and 
ate hied me to a barber, who soon made my 
NS & ' 7 head as bald as a billiard ball. I then bought 
- and wore a toupé, with very good results, I 
: : aim happy to say. During the toupé period 
Photo bu Vaaas & Wain, poor old Harry Monkhouse returned to 
England, and I was called upon to play his 
part of Dr. Brierley in A Gaiety Girl, For the purpose of looking the character, I tried 
wig after wig, but could not find exactly what I wanted, so eventually I resolved to 
powder my own hair (or rather what was left of it and still growing) minus the toupé, 
and found that it gave me a very acceptable and respectable middle-aged appearance. 
A few days after my first performance of the Doctor I met an actor of the * good 
old school ” at a club, and he said, somewhat patronisingly : 
“Very good, my boy, very good! But you youngsters don’t know how to mak« 
up. Your wig, for instance, was bad, my boy, bad—not nature—nothing like it!” 
I was rather taken back by this candid criticism, and asked what the matter wa 
with the wig. 
“ Matter! my boy, matter? Look at the join! Disgraceful! Who made thx 





J atin 


wretched thing? The work of one of your big London makers, I suppose ?” 
“No,” I replied, “it was purely home-made.” 
“Then take my tip and go to Mr. . He'll make you a wig worth wearing. 


Or let me have it to take to him, and you will be all right.” 

“ Very well,” said I, entering into the spirit of the thing, “ you shall have it if you 
think you can improve upon it.”’ 

“Improve it? Of course I can. When can I have it?” 

** Now, if you like.” 

“Now? Do you mean to say you carry such a monstrosity with you ?” 

* Well—er —usually. Here it is,’’ saying which I took off my hat and my toupé, 
and disclosed a beautiful bald top. He walked towards me simply amazed. Then, 
gazing at my head for a moment, he suddenly turned on his heel and, placing his hand 
in his waistcoat at the breast, exclaimed in his most melodramatic manner as he 
glanced over his shoulder : 

“You think yourself darned funny, don’t you?” 

And then he made his exit, and I was alone. 
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How we planed ** Pinafore.” 


BY PAUL ARTHUR. 


sy. PIKE most men who join the theatrical profession, in my first days I had a good 
hy many ups and downs, and especially the latter. During the Pinafore boom, 
when all America was going crazy over 
the Gilbert-Sullivan opera, our company, 
managed by a most sanguine and happy- 
natured individual, got simply stranded 
in a Far West town, as the drama was not 
appreciated, and we did not know what 
to do or where to turn for the next attrac- 
tion to bring us in a little cash for living 
purposes. Always when things are at their 
, worst they are supposed to mend—well, 


SS they mended with us in this way. Our 
manager struck a bright idea, and decided 
to put on Pinafore. So he sent to New 

, | York for the libretto and the vocal score. 


r m Then he assembled us on the stage, 
| / demanded the vocalists to stand forth 
and not be bashful. We stood forth 


some of the company, especially the 
tragedy merchant, could not sing a note 

and when we heard that we had to play 
in comic opera we all of us—-not having 
. had any proper salary for weeks -struck 
for a rise, and we got-—-the promise that 
we should be paid princely sums if the 
money came into the house. Well, it did, 
and we were in clover. I was the Cap- 
tain Corcoran. Our chorus consisted of 
three charming young ladies, but to make up for deficiencies all the principals, when 
not singing solos, took their places in the ranks and sang for all they were worth; for 
Ralph Rackstraw, Dick Dead-Eye, and the Captain all sang in the chorus and then went 
off and came on for their proper cues! Josephine had to sing her own lines, “ Here 
she comes,”’ at one entrance, and then she went off and came on again and sang her 
solo, Our tragedy merchant, who was the Sir Joseph who could not sing a note, 
spoke every word to the orchestral—ahem—accompaniment. But that did not 
matter—the performance of H.M.S. Pinafore dvew the town, and we were satisfied. 
Some years later, when I met Sir Arthur Sullivan and told him of the incident of 
this wonderful get-up, he laughed uproariously, for he was one of the best and most 
kind-hearted men alive. Of course, he had no fees, but he did not mind that. His 
sympathies went out to the poor strolling players that were in those days, for he 
also knew what it was to struggle ere he climbed the operatic tree. 

Since then I have had a few adventures, but not one to equal for audacity and 
humour the scratch performance we gave of H.M.S. Pinafore—perhaps one of the 
most successful comic operas of the age. 


Photo by Dowxey. 
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Of to America. 


BY CHARLES DANBY. 


isk me to give some expérience for the benefit of young and ambitious actors 

who think of going to America to try, as 
- servant girls say, “to better themselves.” 
aya My advice is “Don’t!” Iknow what 
¢ I passed through, and the whole business 
remains a terrible and maddening night- 
mare even now. If you go to America with 
i well-known and successful piece and a 
really good company you are in clover, an‘ 
they will eat you. What a good time one 
had, for instance, in the Gaiety Company 
with poor dear old Fred Leslie and Nellie 
Farren and the rest of the boys and girls ; 
but if you go out there “on your own,” 
and are the only Englishman in the 
troupe—well, “oh, what a difference in 
the morning! ”’ 

As | sit ina comfortable little room in 
the Kennington Road, with a bright fire 
and a cosy easy chair, 1 have visions of 
eighty-seven one-night stands in one 
season, and forty-six in another, where 
rooms were either stone cold or hotter 
than “Town Topics.” There are visions 
of getting into a town at 4 a.M., giving 

Pete bo Kusaur. two performances and leaving at 2 A.M., 
and journeying from two hundred to three 
hundred miles to the next stand, and there are also visions on Tuesday (salary) night 
of being asked, ** How much can you do with? It will be all right next week, old chap, 
us We open at Oshkosh.’ And then those German-Jew proprietors! You are simply 
baggage in their eyes, simply to be transported as such. Art or delicacy is entirely 
tabooed, you are merchandise and must be so handled and frequently dumped down 
anywhere. As for remuneration—-well, please remember this, brother actors: what- 
ever they offer you, you are called upon to play in any and every kind of matinée they 
want. You are probably going West. You will open, after a night journey, on Sunday 
afternoon, and give three day shows during the week, and this, mind you, is with first- 
class companies, not ten, twenty, and thirty cent shows, and nothing extra for it. 
And then their “Days” ! You have Labour, and Independence, and Lincoln, and Wash- 
ington, Election, Thanksgiving, Lent, St. Patrick, and Decoration, Christmas and New 
Year-- the calendar is full of “ Days’? when extra matinées must be given, for which 
you get no extra pay. I believe, if the President had a cold, they would give a nose- 
blowing matinée, and present the audience with handkerchiefs as souvenirs. My brother 
and sister artists, if you think of America as the El Dorado of your hopes, be careful ! 
Remember America is for the Americans; but, above all, remember that England is 
for the English, especially the English artist. So be wise in time. 


wee ask me to write you a story for the dear old Era Annvan. LIecan’t doit. You 
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A dWlandering Ninstrel. 


BY HENRY A. LYTTON. 


EFORE I get to the Wandering Minstrel—not the one in The Mikado, by the 
B way—I would like to relate an experience that gave me a fearful shock at Edin- 
burgh once. I was playing in Ruddigore, 
when all Sir Henry Irving’s scenery for 
Faust was stored in the theatre, and by 
some accident caught fire. I was on the 
stage singing Robin’s song, when my eye 
caught sight of the conflagration at the 
wings and in the flies. I thought my 
tongue would stick to the roof of my mouth, 
when I heard the voices of the prompter 
and a flyman from above calling down, 
“Go on singing, for God’s sake. It will 
be all right presently.’ So I went on 
singing while they put the fire out, and not 
a soul in the auditorium knew what had 
happened. It was a close shave, and I felt 
“ pretty bad”? when I could leave the stage 
and have a rest in my dressing-room. 
Such an experience, though it may seem 
tame in the reading, is sufficient to last a 
man a lifetime. Anyhow, I am _ not 
anxious for any repetition just now. 

We had a bit of fun some years ago when 
we were playing Haddon Halil, from the 


= Savoy Theatre, in Lincoln. I was playing 
(ys sie ¢ i uri » dav . 
Photo by HANA, McCrankie at night. During the day the 


“boys” of the company—we were all 
young, ambitious, and full of high spirits used to seek for adventures in the town, 
but Lincoln is not a very gay place. However, there was an old chap— an itinerant 
musician—who attracted our attention. He was the most doleful and wretched per- 
former on the pipes I had ever heard, and in a spirit of bravado, egged on and defied 
by my professional brothers, I borrowed the old boy’s pipes from him, and, cheered by 
my companions, I played for all I was worth, and the coppers began to pour in upon 
me from the large crowd that soon assembled, drawn together by the sight of a well- 
dressed individual blowing his heart out. Well, the old boy was delighted; he 
collected the coin and gathered in all the shekels, as you may imagine, and at the end 
of the performance we totalled up eighteen shillings as the result of my efforts. 
Then the old chap thanked me most effusively, and declared it was the best day’s work 
he had ever had since he had been in the “ profession’! We did not mind; we had 
our fun and went away, I as the mysterious musician from goodness knows where, to 
return to the same place. By the way, it is odd how the street performers all attach 
themselves to the profession, and, if anything, look rather down upon the poor player 
who struts his hour upon the theatrical stage. Under the canopy of heaven they give 
their entertainment like Thespis of old, from whom, no doubt, they claim descent. 


troy A nn 








44 THE ERA ANNUAL, 1902. 


‘ 


“Carpe Diem,” 
BY, GILBERT FARQUHAR. 


' RECALL a little incident during my engagement at the Lycewn in 1892 which 
I may be worth telling. The run of Henry VIIT. was drawing to a close, and we 
7 were rehearsing Picheliew, in which I was 
cast for De Beringen. I was feeling a little 
awkward, going through a scene I had with 
rank Cooper, who played Baradas. Sir 
Henry was seated on the stage, with Harry 
an Loveday and Bram Stoker at his side. 
, Messrs. Allan and Kemble Barnett, those 
excellent “ gallopers ” who conveyed their 
general’s orders so effectively to the ladies 
and gentlemen dressing the scene, were 
also buzzing about. I kept glancing 
nervously at my manager’s face, hoping 
and praying for an encouraging smile, or a 
direction of some sort, but no, Sir Henry 
sat cross-armed and cross-kneed, his left 
leg moving slightly at times; but, with 
countenance always calm and _ still, he 
looked through his glasses at my efforts 
apparently unaware that a momentous 
scene (as I thought it) was going forward. 
Perspiring, and possibly unconvincing, I 
continued. I am always extremely nervous 
at rehearsal before I master my words, and 
the impassive centre to the group facing 
Photo bu MASON, Ambleside. me, who allowed me to wander on withont 
restraint or remark, cast over me a sphinx- 
like glamour which paralysed my nerves. I heard poor Bill Terriss, who played the 
Chevalier de Mauprat, saying something under his breath in a corner about “ not a bit 
like it,’ but there was no reason to think he was alluding to me. All at once I felt that 
human sympathy of some sort was absolutely necessary, so I took the opportunity of 
a short pause in the rehearsal to rush up to a vacant-minded-looking scene-shifter 
who was observing us from a wing, and, pressing a florin into his hand, said, ** Well 
now, how do you think I’m shaping in that scene,eh?”’ “ Fust rate, sir, thank you,” 
was his reply ; “that’s a bit of all right, sir, that is’’; and I returned quite happy 
and contented to my work. 
*Poor Bill Terriss! What fun we had during that delightful engagement! He had 
a dressing-room next tothe one I shared with old Henry Howe and Arthur Stirling, 
both, alas ! gone over to the majority. Bill took delight in coming in and suggesting 
little jokes that would for the moment disturb the equanimity of these dear old people. 
He also chaffed me just before Richelicu was produced into believing I could not throw 
force enough into the line “One throw more,” with which, as De Beringen, I had to 
open the play. He and I are discovered at a gaming table, and I, rattling the dice 
above my head, speak the first line, **One throw more.’”’ “ Better let me say it, dear 
old man,” would say Breezy Bill ; “my voice, you see—help the scene.”’ ** Oh, no,” I 
replied, “I shall be all right, thank you.” “Ah, well, as you like,’ he’d say, “ pity, 
though.” And so he went on, till at last 1 said, “ Well, Bill, perhaps you’d be more 
rollicking ; say it if you like, say it.” “ Knew you'd see the importance of my doing 
it,” says Bill, * Ill do it, and mind you, dear boy, it’s better for yourself.” On the 
first night up went the curtain. 1 looked at Bill. ‘Go on, old boy,” he said, “ don’t 
drop us, speak up.” I forget if there was much dash about the remark that night. 
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As I write 1 see on my wall a fine picture of my poor pal dressed as King 
Henry VIII.,across which is written by him: 
; “To dear old Gillie, 
From his friend 
‘Carper Diem,’ 
1892. 


‘One throw more.” 





DUPERZOO- 


Some “Mus Jarns. 


BY WALTER PASSMORE. 


N the principle that an omnibus is a stage-coach, I venture to relate a few ’bus 
Q yarns. I used to affect a particular omnibus about the same hour every even- 
5 ing, and, having observed that the driver 
had many caustic things to say as he 
passed his way, I took an interest in him. 
He arrested my attention, first of all, by 
calling out to a particularly old and feeble 
woman who was crossing the road: 

“Now then, my lass! buck up, or 
your sweetheart won’t wait for you at the 
corner.” 

Then one night he suddenly turned 
to me and said: 

“Beg pardon, sir; play-actor, ain’t 
you?” 

As no jealous professional was by to 
hear my reply, I owned blushingly to the 
soft impeachment. “ Ah!I once had a 
brother in the profession myself. He 
/ would do it, much against all the wishes 
/ of the family. But there, he was always 

a bit dotty.. Of course, some rises and 

some don’t. I daresay you are all 

right?” I acknowledged that I was 

doing fairly well, and inquired what line 

of business his professional brother 

affected. ‘“ Well, he began with coker- 

nuts,”’ was the rejoinder. “ Then he tried 

the Punch fake, but he was no good at 
that. Next he did a bit in the dramatic way at shows, you know, and got on pretty 
well for a while. Then we lost sight of him for years, until one night I was going 
down the ‘ Cut,’ having a night off, and there was my blessed brother acting as door- 
keeper at a penny gaff, and I had half a mind to pass by without speaking. However, 
I caught his eye, and it only cost me half a dollar, and, after all, you know, sir, blood 
is thicker than water.” 

I felt flattered, naturally, and sorry for the professional brother. On another 
eceasion a particularly ugly, not to say repulsive, policeman, who was guarding the 
traffic, kept his "bus waiting a fearful time, and the driver begged and prayed of the 
policeman to “ look sharp,” with many endearing terms, but the thing that annoyed 
the man in blue most was the constant reiteration of ‘ Now, my beauty! be quick, 
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as I am driving a party to Buckingham Palace to dine with the King.” “ Beauty” 
stuck, and when he turned and we saw his face everybody on top of the ’bus simply 
roared. The parting shot was, ‘ Now, don’t forget to send me your photograph to hang 
up in my drawing-room.” 

Once a fussy old gentleman got into conversation with my ’bus driver and asked 
him what his salary was and what he did with it all. I could see he was a bit huffy 
over the business, and I give his reply as nearly verbatim as possible : 

* Well, sir, I gives the missus a couple o’ quid a week to look after the house, &e. ; 
that is, of course, after I have tipped the yardman, and the ostler, and the bobby at 
the corner, and the chap who gives the ’osses a drink on the road. Then, keeping a 
couple or so of quids for my personal expenses, to treat my pals and so on, I packs 
the rest away in barre-ils and stows ’em away in the wine-cellar.”’ 

The old gentleman asked no more questions, and I think he came to the conclusion, 
after watching the faces of the passengers, who had been taking it all in most greedily, 
that it is unwise to be too curious or to attempt to bandy words with that most 
original and amusing individual—the London omnibus driver. 
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An Experience at Halgoorlic, 
BY W. T. LOVELL. 


OU ask me for some experiences during my Australian tour. The most interest- 
oy: ing, | think, was our visit to Kalgoorlie, the Western Australian goldfields. 
“~~ We played there for twelve nights, a dif- 
ferent piece each night, including Sun- 
day, in a large tent, with a sort of fit-up 
stage. The prices were from 2s. to 7s. 6d. 
The “erection ’—save the mark!—held a 
good number of people, so the takings were 
rather big. I may tell you that Kalgoorlie 
is noted for its dust-storms ; regular whirl- 
winds of red dust come careering along the 
roadways in spiral columns, and occasion- 
\ ally in dense clouds, like a London fog. 
All windows have to be shut fast at once, 
or the rooms are covered with red dust. 
One of these storms occurred during a per- 
formance. The tent seemed likely to be 
carried away, the place was full of dust, 
the dressing-rooms were in a filthy and 
frightful state, and we could scarcely wash 
or dress. But this was hardly as bad as on 
another occasion. While we were making- 
up one evening a regular plague of flying 
ants appeared. Thousands came into the 
dressing-rooms. They got all over the 
grease paints and stuck there, made for 
our clothes, and shed their wings. When 
they were attacked they crawled all about 
the body, biting most viciously. Fortunately they passed over just before the per- 
formance began, but during the first act little cries of annoyance were frequent, 





Photo by ALYRED ELLs. 
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especially from the ladies of the company. The irritation caused by these pests cannot 
be described. I know no tiny insect with such powers of suction. Everything is 
dear in Kalgoorlie, and there is not a vast number of luxuries to choose from, as you 
may guess. The hotel prices simply appal the average traveller not unaccustomed to 
even civilised charges in the best Continental and other cities. Water being extraor 
dinarily searce—-the country is so dry and sandy-—if you wished for the pleasure of a 
bath, half-a-crown, was demanded for the privilege, and then frequently the water was 
far from fresh; indeed, it was known that the water was often drained from the bath 
into a tank and used over again! However, they are laying pipes and fixing 
aqueducts to convey water from Perth, a distance of some five hundred miles, so 
some fine day Kalgoorlie will wake up with a plentiful supply, “ hot or cold.” Drink, 
as well as food, is outrageously expensive out there. Now, as the heat and 
constant dust-storms produce a continual dryness of the throat and a thirst that 
many would give pounds for, you can understand how expensive for the consumer the 
purchase of liquor is, while for the vendor -well, he soon makes a fortune and 
retires. The mines are numerous and most interesting. I explored as many as I 
could. The Golden Mile is a perfect and most dazzling sight, especially when lit up 
at-night with electricity, and a visit to Kalgoorlie, notwithstanding the many draw- 
backs, is worth paying, and mine was certainly a most unique experience. As for 
Australia, well, taking it all round, it is one of the most lovely countries in the world. 
It is majestic, and yet it is beautiful. The scenery is indescribable. One curious 
thing I noticed. In England, as in most countries, the trees shed their leaves. In 
Australia they don’t ; they keep them on all the time. It is the bark that is shed, or, 
rather, that peels off. Of course, the trees in almost every instance are of a different 
kind from the European species ; but to appreciate them and the glories of Australia 
generally you must go there and be your own judge. They say, “ See Naples and 
die.” I say, ‘See Sydney Harbour and live.” 


+ 





Miss Rost Yue makes the admission that after she had discovered her misfortune of 
not being born a boy, and her ineligibility to become a pirate, she turned her thoughts 
stagewards, and decided that, as she could not be what she wanted, she would spend her 
life in pretending to be what she wasn’t. Her engagement with Mr. Holloway in South 
Africa was merely due to a bad fit of “sea-fever,” as she knew it would entail two nice 
long voyages. Out there a kindly old sailor, who was in charge of the tugs meeting the 
liners at Port Elizabeth, allowed her to take the wheel and shout her orders in stentorian 
tones to the engine-rooms below. The only time, in a high sea, when the ancient mariner 
took the wheel from Miss Rose Yule, it chanced that he ran into a gunboat, greatly to the 
young lady’s intense joy and exultation. : 


Miss LENA Cross, now touring under the management of Mr. Frank Bateman, narrates 
an amusing experience of her realistic acting. One evening, when playing the part of 
the heroine, who is locked up in a room with the villain of the piece and is trying to escape, 
Miss Cross was so carried away by her emotions that she attacked the scenery like one 
demented. Unable to stand the onslaught of her clenched fists, the scenery bent, tottered, 
and fell, nearly crushing in its descent one brave little scene-shifter who courageously tried 
to stay its course. The house was in one roar of laughter, while Miss Cross stood in a dazed 
state gazing on the wreck. Various scene-shifters came to the rescue and propped up the 
room, and the scene proceeded to its end, though Miss Cross declares she was demoralised 
for the rest of the evening. 


AN interesting story is told by Miss Marie Polini in connection with the only fine im- 
posed upon her during her theatrical career. Miss Polini says the incident occurred at the 
Theatre Royal, Plymouth, in 1880, when she was enacting a very important réle for the 
remuneration of 15s. a week, or half-a-crown a performance. On receipt of the envelope on 
the actor’s Saturday, Miss Polini found a few lines written, “ Fined half-a-crown by the 
stage manager for being asleep during the performance.” The stage manager was the late 
Mr. George Barrett, the company was Mr. Wilson Barrett’s The Old Love and the New, 


and Miss Polini was—a dear little baby girl nine months old! ‘The fine was remitted. 
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Hew Plans and Mmportant Revivals 


PRODUCED AT THE LONDON THEATRES, 


FROM DECEMBER 1, 1900, UNTIL NOVEMBER 30, 1901, 


oe 


ADELPHI. 
(See New Century Theatre.) 


1POLLO, 

New Theatre in Shaftesbury Avenue, opened on February 21, 1901, by Mr. Henry Lowenfeld 
with the first production in Eugland of the American musical comedy, in two acts, The 
Belle of Bohemia, book by Harry B. Smith, music by Ludwig Englander. 

l'off Jim, play, in one act, by Fred Wright, jun., May 11. 

Kitty Grey, comedy, in three acts, adapted from MM. Mars and Hennequin’s Les Fétards, 
by J. Smyth Pigott; music by Augustus Barratt, Howard Talbot, and Lionel Monckton 
originally produced at the Vaudeville Theatre, on April 25,1900; produced as a musical 
piece at the Prince’s Theatre, Bristol, August 27, 1900), September 7. 


REVIVALS. 


The Only Way, adaptedby Freeman Wills from Charles Dickens’s Novel “ A Tale of Two 
Cities” (originally produced at the Lyceum on February 16, 1899), May 25. 


AVENUE. 


Viceandra, mystic farce, in three acts, by Russell Vaun (originally produced at the New 
Theatre, Cambridge, on June 2, 1898; first time in London at the Parkhurst Theatre, 
Holloway, on October 3, 1898), April 6. 

The Night of the Party, farce-comedy, in three acts, by Weedon Grossmith (produced 
originally at the Empire Theatre, Southend, on April 1, 1901), May 1. 

Between the Dances, play, in one act, by H. T. Johnson, October 1. 


BRITANNIA. 
King Doo-Dah, pantomime, by Charles Wilmot, December 26. 


COMEDY. 


Faust, a version of the first part of Goethe's tragedy (German season), January 4. 


Johannisfeuer, drama, by Hermann Sudermann (German season), January 1s. 


Unsere Don Juan, farce, in four acts, by Leon Treptow, music by Franz Roth and Adolf 
Ferron (German season), February 8. 

Die Schmetterlingsschlacht, comedy, by Hermann Sudermann (German season), Feb. 15 

Das Pulverfass, piece, in one act, by Gustave Kadelburg (German season), February 22. 

Der Nene Vormund, piece, in one act, by Gustave Kadelburg (German season), Feb. 22. 

In Civil, piece, in one act, by Gustave Kadelburg (German season), February 22. 

In Behandlung, comedy, in three acts, by Max Dreyer (German season), March 1. 

The Revolted Daughter, comedy, in three acts, by Israel Zangwill, March 22. 

Die Khre, drama, in four acts, by Hermann Sudermann (German season), March 26, 

The Man of Destiny, play, in one act, by G. Bernard Shaw, March 29. 

Der Probenkandidat, play, in four acts, by Max Dreyer, April 2. 

Das Vierte Gebot, drama, in four acts, by Ludwig Anzengruber (German season), April 9. 

Count Tezma, romantic play, in three acts, by A. N. Homer, April 20. 

The Sacrament of Judas, play; in three acts, translated by Louis N. Parker from the 
French of Louis Tiercelin, an enlarged version of the one-act piece produced under the 
same title at the Prince of Wales’s Theatre on October 9, 1899, May 22. 

Windmills, comedy, in three acts, by W. Kingsley Tarpey (production by Stage Society), 
June 17. 

The Unseen Helmsman, play, in one act, by Lawrence Alma-Tadema, June 17. 

The Use of Poets, comedietta, by Alistair Tayler (Mrs. Kenneth Maclachlan’s matinée), 
July 18. 

When we were Twenty-one, play, in four acts, by H. V. Esmond (originally produced in 
America), Mr. Nat Goodwin's season, September 2 


REVIVALS. 


The Merry Wives of Windsor, Shakespeare's comedy (Mr. F. R. Benson’s season), Dec. 19 
The Taming of the Shrew, revival of Shakespeare's comedy (without the Induction), Mr. 
I’. R. Benson’s season, January 2. 
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The Merchant of Venice, revival of Shakespeare's comedy (Mr. F. R. Benson's season), 
January 16. 

Coriolanus, Shakespeare's play, in five acts (Mr. F. R. Benson's season), February 13, 

As You Like It, Shakespeare's pastoral comedy (Mr. F. R. Benson's season), February 27. 

Richard IT., Shakespeare's tragedy (Mr. F. R. Benson's season), March 13. 

Hamlet, Shakespeare's tragedy (Mr. F. R. Benson's season), March 27. 


COURT, 

Sweet Prue, drama, in one act, by Chaude Dickens, February 11. 

A Cigarette-Maker’s Romance, play, in three acts, by Charles Hannan, founded on the novel 
of the same name by F. Marion Crawfor., February 11. 

Molly of the Duke's, costume drama, by George R. Sims and Arthur Shirley, March 11. 

The Bennets, play, in four acts, by Rosina Filippi, adapted from Jane Austen’s novel “* Pride 
and Prejudice,” March 29. 

A Woman in the Case, comedy, in three acts, by George R. Sims and Leonard Merrick, 
May 2. 

Just a Man's Fancy, play, in one act, by W. Gayer Mackay, May 2. 

Blanchette, play, in three acts, by Brieux, the English version by Miss Martia Leonard and 
Mr. J. T. Grein (produced originally at a matinée at the West Theatre, Albert Hall, on 
December 8, 1898), May 24. 

Women Are So Serious, comedy, in three acts, alapted by Brandon Thomas from Pierre 
Wolff's play, Celles quon Respecte, May BL. 

A Happy Nook, drama, in three acts, translated from Hermann Sudermann’s play, Das Gluck 
im Winkel, by Alice Greeven and J. T. Grein, June 25. 

The Patent Love-Lock, duologue-comedietta, by Keble Howard, July 5, 

The Sorrows of Satan, play, in four acts, founded on G,. A. Sala’s story of “ Margaret 
Forster,” and Marie Corelli’s novel (first produced at the Theatre Royal, Nottingham, 
on March 1, 1897, and on April 12 of the same year at the Shakespeare, Clapham), July 29. 

John Durnford, M.P., play, in four acts, by Stuart Ogilvie September 5. 

Charles I. and 11, farce, by G. Du Maurier and $. O. N. Frere, October 21. 

Princess Lolah; or, The Love of the Rajah of Tittipompom, by Alfred J, Morris, 
music by Walter Tilbury (originally produced at the London Pavilion Music Hall 
on Febraary 18, 1901), October 21, 

REVIVAL. 

The Strange Adventures of Miss Brown, by Robert Buchanan and Charles Marlowe 

(originally produced at the Vaudeville Theatre on June 25, 1895), September 23. 


COVENT GARDEN, 
Much Ado About Nothing, English opera, in four acts, founded on Shakespeare’s comedy 
libretto by Julian Sturgis, music by Dr. Villiers Stanford, May 30. 
Le Roi D' Ys, opera, in three acts, by Edouard Lalo (originally produced at the Paris Opera- 
Comique in 1888), first time in England, July 17. 


CRITERION. 
Church and Stage, play, in one act, by Malcolm Watson, December 13. 
The War Special, play, in one act, by Fred Wright, jun., April 9. 
The Jensen Family, comedy, in four acts, by Edward Hoyer, translated into English by 
Mary Morrison, April 23. 
A Short Exposure, farce, by J. Anstey, June 3. 
The Tables, play, in one act, by Lady Bancroft, June 5. 

The Geisha and tre Knight, Japanese play (originally produced in England at the Coronet 
Theatre, Notting Hill, on May 22, 1900), (Mr. Otojiro Kawakami's season), June 18, 
Kesa: the Wife's Sacrifice, Japanese play (originally produced at the Coronet Theatre, 

Notting Hill, July 22, 1900), (Mr. Otojiro Kawakami's season), June 18. 
The Shogun: A Tale of Old Japan, play, in four acts (Japanese Play season), July 4, 
The Undercurrent, comedy, in four acts, by R. C, Carton, September 14, 


REVIVALS, 
Mamma, farce, in three acts, adapted by Sydney Grundy from Les Surprises du Divorce, 
by MM. Bisson and Mars (originally produced at the Court Theatre on Septem- 
ber 24, 1888), March 12, 


Wheels Within Wheels, comedy, in three acts, by R. C. Carton (originally produced at the 
Court Theatre on May 23, 1899), May 14. 


CRYSTAL PALACE. 
The Weavers, drama, in five acts, by Gerhart Hauptmann, translated by Mary Morrison, 
April 1. 


DALY'S. 
[No New Productions. 
Ht 
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DRURY LANE. 

The Sleeping Beauty and the Beast, pantomime, written by J. Hickory Wood and Arther 
Collins, music by James W. Glover, December 26. ; ° 
The Great Millionaire, drama of modern life, in five acts, by Cecil Raleigh, September 19, 
it the Point of the Sword, fencing sketch, by Egerton Castle (first time at a 


Lon lo i 
theatre), November 21. 


DUKE OF YORK'’S. 

The Girl from Up There, musical entertainment, in three acts, by Hugh Morton, music by 
Gustave Kerker (originally produced in New York), April 23. 

The Bishop's Candlesticks, play, in one act, founded on a well-known incident in Victor 
Hugo's “ Les Misérables,’ August 24. 

A Royal Rival, play, in three acts, founded on Dumanoir and D’Ennery’s play Don César 
De Bazan, by Gerald Du Maurier (originally produced at the Coronet Theatre, Notting 
Hill, on May 20, 1901', August 24. 

The Sentimentalist, play, in a prologue and four acts, by H. V. Esmond, October 26. 


REVIVAL. 


The Adventure of Lady Ursula, comedy, in four acts (originally prolacel on Octo 
ber 11, 1898, at Duke of York’s', February 18. 


ELEPHANT AND CASTLE. 
Cinccrella, pantomime, written by Brian Daly and J. M. East, December 24. 
From Shadcw to Sunshine, drama, in four acts, by Lilian Revell and Hawley Francks, 
July 22. 
1 Sester’s Sin, drama, in four acts, by Mrs, F. G. Kimberley, August 5. 
The Fate of the Fallen, drama, in four aets, by Mr, T. Hill, August 19. 


GAIETY. 

The Wicked Uncle, farce, by Fred Wright, jun., December 6. 

In Gay Paree, by Tom Terriss (copy right performance), February 6. 

The Agony Column, farcical play, in one act, by Tom Terriss, February 6. 

The Toreador, musical play, book by James T. Tanner and Harry Nicholls, lyrics by 
Adrian Ross and Perey Greenbank, music by Ivan Caryll and Livnel Monckton, 
June 17. 

GARRICK, 
The Ninth Walt , duologue, by R. C. Carton, December 11. 
1 Man With a Past, monologue, by Charles Brookfield, December 11. 


The Man Who Stole the Castle, Christmas episode, in one act, by Tom Gallon and Leon 
M. Lion, December 26. 


Shock-headed Peter, children’s farce, with songs, in two acts, by Philip Carr and Nigel 
Playfair, December 26, 
lndromache, play in three acts, by Gilbert Murray, February 25. 


Pilkerton’s Peerage, comedy, in four acts, by Authony Hope (copyright performance), 
March 18. 


The Queen's Double, play, in four aets, April 27. 
Love and Be Silent, play, in one act, by Mrs. Charles Sim, May 17. 


The Vengeance of Mrs. Vansittart, comedy, in three acts, by Arthur Hare and Herbert 
Eves, July 16. 


1 Diplomatic Theft, drama, in one act, by Havelock Ettrick, Jaly 17. 


1 Long Duel, serious comedy, in four acts, by Mrs. W. K. Cliffora, August 16. 
ris, drama, in five acts, by A. W. Pinero, September 21. 


REVIVAL, 


Peril, play, in three acts, adapted by Clement Scott and B. C. Stephenson from Victorien 
Sardou’s play Nos Intimes, February 14. 


GLOBE, 
1 Little Supper, farce, by Harold Ellis, December 6. 
ifter the Ball, farcical comedy, by Edward Ferris, B. Matthews, and Neville Doone (copy 
right performance’, March 27. 
The 


Huguenot Lover, romantic comedy, in four acts, by Max Pemberton and James 
M‘Arthur, May 24. 


H.M.S. Irre sponsibly , transferred from the Strand, July 29. 


GRAND. 
Robinson Crusoe, pantomime, by Geoffrey Thorn, December 26. 
His Kightieth Birthday, comedietta, by Scott Craven, March 25. 


The Mandarin, melodrama, in five acts, by Alicia Ramsey and Rudolph De Cordov: 
April 15. 
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A Little Outcast ; A Child’s Story, drama, in four acts, by C. A. Clarke and H. R. Silva, 


July 15. 
True to the Queen, revised version of the drama, in four acts, by Harold Whyte (originally 
produced at the Crown, Peckham, on November 26, 1900), July 29. 


A Man of Mystery, melodrama, in four acts, by Roy Redgrave and Arnold Bell (originally 


produced on July 29, 1901, at the Victoria Theatre, Broughton), August 12. 

The Shadow Dance, melodrama, in four acts, founded by Benjamin Landeck on Victor 
Hugo's “ Notre Dame de Paris,” music by Napoleon Lambelet, October 7. 

The Little Innocents, comic opera, in two acts, adapted from Les Petites Brébis, by MM. 
Armand Liorat and Louis Varney (Théatre Cluny, Paris, June 5, 1895), book and lyries 
by Hugh Stanger, additional numbers by E. C. Thurston and Paul Powell, musie by 
Louis Varney, October 28. 


GREAT QUEEN STREET THEATRE (late the NOVELTY). 
A Lady from Texas, comedy, in three acts, by Mrs. T. P. O’Connor, June 1. 


REVIVALS. 
Charley's Aunt, farcieal comedy, in three acts, by Brandon Thomas (originally produced in 
London at the Royalty, December 21, 1892), July 10. 
Uncles and Aunts, farcical comedy, in three acts, by William Lesiocq and Walter 
Everard, November 4. 
HAYMARKET. 


No New Productions. 


HER MAJESTY’S. 
L' Aiglon, drama, in six acts, by Edmond Rostand (originally produced at the Théatre Sarah 
Bernhardt, March 15, 1900) (Sarah Bernhardt’s season), June 3. 
The Last of the Dandies, play, in four acts, by Clyde Fitch, October 24. 


REVIVALS. 
Twefth Night, Shakespeare's comedy, arranged in three acts, by Beerbohm Tree, February 5. 
La Dame aux Camélias, play, by Alexandre Dumas /fi/s (Sarah Bernhardt’s season), July 1. 
La Tosca, play, by Victorien Sardou | Sarah Bernhardt’s season), July 1. 
Phédre, Racine’s tragedy, in five acts (Sarah Bernhardt's season), July 8. 
Cyrano de Bergerac, Rostand’s drama Sarah Bernhardat’s season), July 9. 


IMPERIAL. 
A Royal Necklace, play, in four acts, by Pierre and Claude Berton (reopening by Mrs. 
Langtry of the Theatre’, April 22. 
1 Man of His Word, play, in three acts, by Boyle Lawrence, Augrst 21 


LYCEUM. 

Sherlock Holmes, drama, in four acts, by Dr. A. Conan Doyle and William Gillette, founded 
on “The Strange Case of Miss Faulkner” (originally produced in America; first time 
in England at the Shakespeare Theatre, Liverpool, September 2, 1901) | Mr. William 
Gillette’s Season), September 9. 

REVIVALS. 

Henry the Fifth, Shakespeare's historical play (Messrs. Lewis Waller and William Molli- 
son’s season , December 22. 

Coriolanus, arranged by Sir Henrys Irving, in three acts, April 15. 

Robespierre, drama, in five acts, by Victorien Sardou, rendered into English by Laurence 
Irving (produced at the Lyceum on April 15, 1899), May 27. 

Madame Sans-Géne, comedy, in prologue and three acts, by Victorien Sardou and Emile 
Moreau, adapted by J. Comyns Carr (originally produced at the Lyceum, April 10, 1897), 
June 10. 

Charles the First, play, in four acts, by W. G. Wills foriginall roduced at the Lyceum 
Theatre, September 28, 1872), June 24. 

Louis XI. (Sir Henry Irving's revival), July 1. 


LYRIC. 
The Ring Mistress, farcical comedy, in three acts, by Robert Ganthony (originally produced 
at the Devonshire Park Theatre, Eastbourne, December 17, 1900), December 20. 
The Silver Slipper, modern extravaganza, book by Owen Hall, lyrics by W. H. Risqué, 
music by Leslie Stuart, June 1. 


NEW CENTURY THEATRE (late ADELPHI). 
(Renamed and reopened after extensive alterations by an American company, 
on September 11, 1901.) 
The Whirl of the Town, musical ebsurdity, in two acts and six scenes, by Hugh Morton, 
music by Gustave Kerker—opening of Century Theatre (formerly the Adelphi), 
September 11. 
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REVIVAL. . 
The Belle of New Yorl:, musical comedy, in two acts and six sceues, by Hugh Morton, music 
by Gustave Kerker (produced April 12, 1898, Shaftesbury Theatre), November 27. 


PAVILION. 

Cinderella, pantomime, by J. James Hewson, December 26. 

Through the World ; or, A Blind Child's Peril, romantic drama, in a prologue and three 
acts, by Brandon Ellis, July 1. 

1 Matal Crown, historical drama, in four acts, by Brandon Ellis and James Bell, July 22. 

The Golden Prospect ; or, A Forlorn Hope, American drama, in four acts, by Katherine 
F. Rund, revised and altered by J. J. Dowling and J. O. Stewart (originally produced in 
England under the title of A Forlorn Hope at the Regent Theatre, Salford, on April 8, 
1901), July 20. 

The Milestones of Life, domestic drama, in five acts, by Frank Harvey (originally produced 
for the first time in England at the Comedy, Manchester, on August 3, 1901), Aug. 19. 

A Marked Man, drama, in four acts, by J. James Hewson (originally produced on January 2, 
1803, at the Theatre Royal, Colchester), September 30. 

The Boom of Big Ben, drama, in four acts, adapted by Arthur Shirley from Le Porteur 
aux Halles of A. Fontanes, November 18, 


PRINCE OF WALES'S. 
In a Fog, comedietta, by F. Kinsey Peile, January 15. 
eq Woffington, play, in three acts, adapted from Charles Reade’s novel, February 15. 
| Message from Mars, transferred here from the Avenue, April 6. 
The Man from Blankley's, comedy, in three acts, by F. Anstey, April 25. 
Becky Sharp, play, in five acts, adapted fom Thackeray's “ Vanity Fair” by Robert Hichens 
and Cosmo Gordon Lennox, August 27. 


PRINCESS'S. 

Sin of a Life, drama, in four acts, by Walter Reynolds, from Ouida’s novel “ Wanda,” 
September 30. ; 

The Shadow Dance, drama, in four acts, founded by Ben Landeck on Victor Hugo's “ Notre 
Dame de Paris” (originally prolucel at the Grand, Islington, October 7, 1901), 
November 12. 

REVIVAL, 
Two Little Vagabonds, drama, in five acts, adapted by George R. Sims and Arthur Shirley 


from Les Deux Gosses (Paris Ambigu, February 19, 1896), and produced at the Princess's 
on September 23, 1896, October 21, 


ROYALTY. 
The Happy Hypocrite, play, in one act, by Max Beerbolhim, December 11. 
My Lord Adam, comedy, in three acts, by Mrs. De Lacy Lacy, January 15. 


Beyond Human Power, drama, in two acts, by Bjirnstjerne Bjirnson, translated from the 
Norwegian by Jessie Muir, November 7. 


REVIVALS. 
The Notorious Mrs. Ebbsmith, play, in four acts, by A. W. Pinero, February 27. 
Mariana, play, in four acts, by José Echaragay, adapted by James Monteith Graham (origi- 
nally produced at the Court Theatre on February 22, 1897), May 28. 
The Second Mrs. Tanqueray, play, in four acts, by A. W. Pinero (originally produced at 
the Ss. James’s Theatre on May 27, 1893), September 7. 


ST. GEORGE'S HALL. 

That Sister of Mine, comedietta, by 8S. J. Adair-Fitzgerald, December 10. 

Because She Loved Him, play, in four acts, by Fred Brock (for copyright purposes), 
lebruary 11. 

Mingled Threads, play, in one act, by Herbert M. Farrington, February 14. 

Gétzen, drama, in four acts, by Henri Blau (German Popular Theatre), March 2. 

The st Poets, operetta, in two acts, libretto by Herbert Scott, music by Edward German, 
Mareh 4. 

The Chaperons, musical comedy, in three acts, book by Frederick Ranken, music by Isidore 
Witmark (copyright performance), April 23. 

The Doctor's Dilemma, farce, in three acts, by Douglas M. Ford, May 4. 

The King of Clubs, duologue, by Annette L. Conrad, May 7. 

Fairy Queen (a version of A Midsummer Night's Dream, originally produced at the Dorset 
Gardens Theatre, adjoining Fleet Street, in 1692), music by Purcell, June 15. 

Mistress Clare, comedy-opera, in three acts, written by W. Cooper-Lissenden and R. Garner 
Gillman, music composed by Madame F. Schulz, June 18. 

The Man in Rags, play, in one act, by Nugent Monck (played by Royal Academy Dramatic 
Students), July 12. 

Die Hanbenlerche, play, in four acts. by Krast Von Wildenbruch, October 29. 
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Flachsmann als Erzieher, comedy, in three acts, by Otto Ernst (German season), Nov. 5. 

Pauline, comedy, in four acts, by George Hirschfeld (German season), November 12. 

Die Tochter des Herrn Fabricius, play, in four acts, by Adolf Wilbrandt (German season), 
November 14). + 

Unter Vier Augen, comedietta, in one act, by Max Behrend, November 19. 

Hedda Gabler, drama, in four acts, by Henrik [bsen, translated into German (first: time in 
English, April 20, 1891, Vaudeville) (German season), November 26. 


ST. JAMES'’S. 

A Royal Betrothal, play, in one act, by Edward Ferris and B. P. Matthews, December 3. 

The Nineteenth Century, musical duologue, by Paul A. Rubens, December 3. 

The Awakening, play, in four acts, by C. Haddon Chambers, February 6. 

The Wilderness, comedy, in three acts, by H. V. Esmond, April 11. 

The Fortune of War, play, in one act, afterwards known as O!d Crimea, by Cosmo 
Hamilton, July 2. 

The Likeness of the Night, play, in four acts, by Mrs. W. K. Clifford (originally produced at 
Court, Liverpool gym October 18, 1900, aad in London on November 12, 1900, at the 
Grand, Fulham) f®ctober 2s. 


REVIVAL. 
Lhe EATS Moxsom. comedy, in three acts, by Ernest Hendrie and Metealfe Wood 


(originally produced at the St. James’s Theatre on September 23, 1898), Mr. and Mrs. 
W. H. Kendal's season, September 16, 
SAVOY. 

The Emerald Isle ; or, The Caves of Carric-Cleena, comic opera, in two acts, written by 
Basil Hood, composed by the late Sir Arthur Sullivan and Mr. Edward German, 
April 27. 

Ib and Little Christina, picture, in. three panels, written by Basil Hood, music by Franco 
Leoni (piece without music, produced at Prince of Wales’s Theatre on May 15, 1900), 
November 14. 

The Willow Pattern, operetta, in two episodes, written by Basil Hood, music by Cecil 
Cook, Navember 14. 

SHAFTESBURY. 

The Fortune Teller, comic opera, in three acts, music by Victor Herbert, libretto by Harry 
B. Smith, April %. 

Sairoku, Japanese version of the Trial Scene from The Merchant of Venice (opening of 
Japanese season), July 15. 

Are you a Mason? faree-comedy, in three acts, adapted from the German comedy, 
Logenbruder (Residenz Theatre, Berlin, December 4, 1897), September 12. 

Francesca da Rimini, play, in foar acts, by F. Marion Crawford, October 1. 


REVIVAL. 
Charity Begins at Home, operetta, by B. C. Stephenson, music by Alfred Cellier, 
September 12. 
STANDARD. 
St. George and the Dragon, pantomime, December 26. 
1 Woman Adrift, drama, in a prologue and three acts, by W. T. M’Clelland (originally 
produced at the Empire, Oldham, on February 18, 1901), July 15. 
Ina Woman's Grip, drama, in four acts, by Frederick Melville, October 7. 
That Wretch of a Woman, drama, in four acts, by Walter Melville, November 4. 


STRAND. 

Le Monde ot Von s'ennuie, comedy, in three acts, by Edouard Pailleron (Comédie- 
Francaise, April 25, 1881), faithfully translated by Maria Leonard and J. 'T. Grein, 
February 12. 

Lonely Lives, drama, in five acts, translated by Mary Morrison from Gerhart Hauptmann’s 
Einsame Menschen, April 1. 

H.M.S. Irresponsible, musical play, written by J. F. Cornish and George W. Byng 
(originally produced as The Cruise of H.M.S. Irresponsible at the Royalty Theatre, 
Chester, on August 2, 1900; produced in the London district at the Broadway T! 

New Cross, on November 26, 1900), May 27. 

An Adventure, sketch, by T. W. Atherstone, June 25. 

Vancey, dramatic sketch, founded on an incident in “ Oliver Twist,’ by Alfred Bucklaw, 
July 11. 

Vewspaper Nuptials, comedietta, August 19. 

The Talk of the Town, farce, in three acts, by Eille Norwood (a revised version cf the 
author’s The Noble Art, produced at the Theatre Royal, York, on April 11, 1892; 
Terry’s Theatre, May 25, 1892), August 10. 

A Chinese Honeymoon, musical play, in two acts, libretto by George Dance, music by 
Howard Talbot (originally produced at the Theatre Royal, Hanley, October 16, 189), 
October 5. 
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SURREY. ‘ 

The Day of Reckoning, drama, in four acts, by Beatrice Lsaacson, December 10. 

Little Miss Mufit, pantomime, by George Conquest and Henry Spry, December 26. 

1 Sister's Sacrifice, romantic drama, in four acts, by Montague Turner, June 3. 

The World, The Flesh, and The Devil, melodrama, in four acts, by Arthur Shirley and F. 
Vaucrossan (Forbes Dawson), June 10. 

London's Curse, drama, in a prologue and three acts, by E. Hoggan-Armadale (originally 
produced at the Star Theatre, Liverpool, July 30, 1900), July 15. 

The Mysteries of London, drama, in four acts, by Lewis Gilbert (originally produced at the 
Pavilion Theatre, Edinburgh, on April 22, 1901', August 5, 


TERRY'S. 

The Thirty Thieves, musical extravaganza, in two acts, by W. H. Risqué, music by Edward 
Jones, January 1. 

Cousins Once Removed, comedietta, in one act, by Arthur M. Heathcote, April 10. 

The Lion Hunters, comedy, in three acts, translated by J. T. Grein and Miss Martha 
Leonard from Edouard Pailleron’s play Le Monde 02 Von s'ennuie \originally produced 
with the French title at a matinée at the Strand Theatre on February 12, 1901), 
April 10, 

Colonel Newcome, play, in four acts, by Michael Morton (copyright performance), April 25. 

The Giddy Goat, farcical play, in three acts, adapted by Augustus Moore from Ferdinand 
Le Noceur, by Léon Gandillot (Théatre Déjazet, December 19, 1890) (originally produced 
in its English form at the Royal Jubilee Hall and Opera House, Weymouth, on August 
12, 1901), August 22. 

1 Tight Corner, farce, in three acts, by Sidney Bowkett, October 12. 

Sheerluck Jones, dramatic criticism, in four paragraphs, by Maleolm Watson and Edward 
La Serre, October 29. 

VAUDEVILLE. 

You and I, musical farce, by Seymour Hicks, lyrics by Aubrey Hopwood, music by Walter 
Slaughter, April 24. 

Sweet and Twenty, comedy, in three acts, by Basil Hood, April 24. 

Queen Elizabeth ; or, At the Queen's Command, play, in four acts, by Frances M. Leightner, 
September 9. 

Scrooge, play, in one act, adapted by J. C. Buckstone from Charles Dickens's “ Christmas 
Carol,” October 3. 

REVIVAL, 

Alice in Wonderland, musical dream-play, in two acts, by H. Savile Clarke and Walter 
Slaughter (originally produced at the Prince of Wales’s Theatre on December 23, 1886; 
Globe on December 26, 1888), December 19. 


WEST LONDON. 

One Christmas Eve, sketch, by Maxwell Ryder, December 17. 

The Pearl of the East, pantomime, by William Bailey, jun., December 24. 

The Passion of Life, drama, in four acts, by Herbert Fuller (originally produced at 
Merthyr Tydfil on July 3J, 1899), March 4. 

Under False Colours, drama, in four acts, by Myles Wallerton and Frances Gilbert, 
March 18. 

What ! Another ! farce by Charles A. East and Brian Daly, June 24. 

The Anarchist Terror, drama, in four acts, October 21. 


WYNDHAM'S THEATRE, 
What Might Have Been, play, in one act, by Russell Vaun, December 13. 
1 Love Tangle, pastoral duologue for music, by Mrs. Maud Stepney -Rawson, music by 
George H. Clutsam, June 17. 
Wy Bachelor Past, light comedy, in three acts, founded, by James Mortimer, on Célimare le 
Bien-Aimé, by Labiche and Delacour, August 1. 
The Mummy and the Humming Bird, play, in four acts, by Isaac Henderson, October 10. 


REVIVAL. 


The Case of Rebellious Susan, comedy, in three acts, by Henry Arthur Jones (originally 
produced at the Criterion on October 3, 1894), May 16. 


SUNDRIES. 

The Last Recruit, sketch, by Mrs. George Corbett (played by amateurs); St. Alban’s Parish 
Hall, Acton, December 6 

The Shrine of Mammon, by Mrs. George Corbett (played by amateurs); St. Alban’s Parish 
Hall, Acton, December 6. 

To-day and Yesterday, duologue, by Mrs. George Corbett (played by amateurs) ; St. Alban’'s 
Parish Hall, Acton, December 6. 

Powder and Shot, by Mrs. George Corbett and Agatha Roze (played by amateurs); St. Alban’s 
Parish Hall, Acton, December 6. 
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Little Red Robin Hood ;. or, The Dey and the Knight, burlesque extravaganza, in two acts, 
by Vivian Mathews and Alick Manley, music by Cecil R. Cook; Bedford Park Club, 
January 8. 

When Trust is All, dramatic piece, in two episodes, by Bernard Tweedale; Public Hall, 
Sydenham, January 12. 

Promise or Strategy, comedy, in one act, the book and lyrics by Bernard Tweedale, music 
by B. Vine Westbrook; Public Hall, Sydenham, January 12. 

The Widow Mead, domestic drama, in two acts, by Arthur Hewson (produced by amateurs) ; 
The Baths, Thornton Heath, January 19. 

The Wundahwatte ; or, The Princess's Dream, comic opera, in two acts, by J. E. Gravelins, 
music by Ernest G, Scott; St. Andrew’s Parish Room, Stoke Newington, February 8. 

For Love of a Lady, dramatic sketch, by W. Beran Robinson; Royal Victoria Hall, 
February 11. 

O.K., comedy sketch, by Ina Leon Cassilis ; Excelsior Hall, Bethnal Green, February 23. 

The Basoche, comic opera, in three acts, by Albert Carré, music by André Messager 
(originally performed for the first time in London at Royal English Opera House, Palace 
Theatre, November 3, 1891; produced at the Paris Opéra Comique on May 30, 1890) ; 
revival, Guildhall School of Music Theatre, E.C., March 15. 

Harmless Hypocrites, comedy,-in four acts, by Walter Ellis; Brunswick House Dramatic 
Club, Wandsworth Road, March 26. 

The Wings of Memory, duologue, by Albert Chevalier; Small Queen’s Hall, Langham 
Place, W., April 8. 

Cupid in Mischief, dramatic comedietta, in one act, by William Brett Plummer; Assembly 
Rooms, Balham, April 29. 

Love on Wheels, operetta, by Mark Hopkins, composed by Harrold Jenner; Queen’s Gate 

Hall, W., May 30. 

The Bridge of Sighs, dramatic study, in two episodes; Lyric Club, June 2. 

Put Asunder, play, in one act ; Lyric Club, June 2. 

Aunt Jane’s Flat, comedietta, by Bertha Moore; Queen's Gate Hall, June 14. 

A Happy Ending, comedietta, by Bertha Moore; Queen’s Gate Hall, June 14. 

Miss or Mrs. ? comedietta, by Bertha Moore ; Queen’s Gate Hall, June 14. 

Neuchars Junction, comedietta, by Bertha Moore; Queen’s Gate Hall, June 14, 

Sneewittchen, an original fairy opera, based on Grimm’s Forest Legend, composed and 
written by Gwendolen Johnston Watson; Cavendish Rooms, Mortimer Street, W., 
June 27. 

Thomas Chatterton, one-act play, in three episodes, by Mdlle. Coquelicot ; Ladbroke Hall, 
July 25. 

Brown of B Company, musical comedietta, in one act, by Duncan Tovey; Cripplegate 
Institute, October 26. 

The Humbug, farcical comedy, in three acts, by Mark Melford ; Ladbroke Hall, October 31. 

The Two Hearts, play, in four acts, by Walter Ellis; Brunswick House, 8.W., November 4. 

Those Fatal Fetters, dramatic sketch, by Edith Lemin; Marlborough Rooms, Regent 
Street, W., November 8. 

The Pleasures of London, play, by Harold Whyte; Public Hall, Sydenham, November 11. 


Produced at Suburban Theatres. 


BALHAM, DUCHESS THEATRE. 
No New Productions. 


BAYSWATER, BIJOU. 
Red Carnations, comely, in one act, by I. Aitken, March 21. 
The Will and the Way, comedietta, by B. N. Graham, Marca 23. 
A Hair-breadth Escape, play, in one act, by Claude Askew, March 21. 
The Battle of Life, play, in four acts, by Alan Grey (copyright performance), March 30. 
The Flower Girl, comic opera, in one act, by J. Parry-Cole, June 20. 
His Lordship, operetta, by Arthur Leverett, music by James Greenhill, July 4. 
Love Loyal, daologue-operetta, with music by James Greenhill, July 4. 
A Priest's Honour, play, in one act, by H. N. Brailsford, October 2. 
'Twiat Cup and Lip, comeiietta, founded by F. M. Douglas ona story by W. M. Thackeray, 
October 2. 
The Go-Ahead Ladies’ Club, farce, by Miss Hammond Hills, October 2. 
Another Man’s Money, play, in two acts, by Walter Mallett (produced by amateurs), Nov. 27. 


BRIXTON THEATRE. 
The Babes in the Wood, pantomime, by Arthur Sturgess and J. M. Glover, rewritten and 
revised by Fred Bowyer, December 24. 
The Night of the Party, farcical comedy, in three acts, by Weedon Grossmith (originally 
produced at the Empire Theatre, Southend-on-Sea, on April 1, 1901), April 8. 
The Southern Belle, American musical comedy, in two acts, by Dr. Osmond Carr, May 20. 
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CAMBERWELL, METROPOLE. 

Cinderella, pantomime, by Lloyd Townrow and Jay Beahm, December 26. 

Old Scores, play, in four acts, by Messrs. A. F. Robbins and Paul Morris, February 25. 

The Two Mrs. Homespuns, farce-comedy, by J. H. Darnley and H. A. Bruce (originally 
produced at the Theatre Royal, Brighton, on June 18 1900', March 25. 

Liz’s Baby, play, inone act, by Richard Pryce and Frederick Fenn, April 22. 

i Silent Vengeance, drama, in four acts, by Harry Grattan October 7. 

Nurse Agatha, play, in one act, October 14. 

Bébé, musical comedy, in three acts, by Kinsey Peile (originally produced at the Empire 
Theatre, Southend-on-Sea, on October 21, 1901), October 28. 


CAMDEN THEATRE (Camden Town). 
Opened on December 26, 1900, by a company (Mr. E. G. Saunders, Managing Director), with 
the pantomime of Cinderella, written by Edwin Barwick. 


CLAPHAM, SHAKESPEARE. 

Puss in Boots, pantomime, by J. Hickory Wood, December 26. 

Smith, Brown, Jones, and Robinson, farcical comedy, in three acts, by Harry and Edward 
Paulton and Kenneth Lee (originally produced on July 29, 1901, at the Opera House, 
Coventry), August 5. 

Ive, drama, in five acts, adapted from the German of Herr Richard Vers, November 25, 


CROUCH END, OPERA HOUSE. 
The Babes in the Wood, pantomime, by Fred Flexmore, additional lyrics by Roland Carse, 
December 26, 
DALSTON THEATRE, 


Cinderella, pantomime, by Cecil Raleigh, December 22. 


LALING, NEW THEATRE. 


Puss in Boots, pantomime, by Victor Stevens, December 26. 


FULHAM, GRAND THEATRE, 
Little Red Riding Hood, pantomime, by Victor Stevens, December 22. 
Mostly Fools, wew play, in three acts, by Barton White, April 1. 
1 Bad Character, play, in four acts, by F. A. Scudamore, April 8. 
The Secret Orchard, play, in four acts, by Egerton Castle (originally produced at the 
Tyne Theatre, Neweastle-on-Tyne, on March 14, 1901), May 13. 
The Cotton Spuriner, domestic comedy, in four acts, by Frank Harvey, July 22. 


GREENWICH, CARLTON (late MORTON'S) THEATRE. 

The Master of the Chain, drama, in four acts, by John Sargent (originally produced on 
June 11, 1900, at the Theatre Royal, Plvmouth', December 17. 

Sentenced for Life, drama, in four acts, by Frank Bateman and C. Watson Mill (originally 
produced on December 17, 1900, at the Queen's Theatre, Birmingham’, February 11. 

The Blind Foundling, comedy-drama, in four acts, by Charles H. Phelps, April 15. 

Saturday Night in London, drama, in four acts, by Matt Wilkinson (originally produced at 
the Theatre Royal, Bristol, on June 12, 18), April 20, 

1 Heathen Goddess, musical farcical comedy, in one act, by J. E. M'’Manus (originally 
produced at the Empire Theatre, Southend, June 3, 1901), June 10. 

In Sunny Switrerland, musical comedy, in two acts, music composed by J. A. Robertson 
(originally produced at the Empire Theatre, Southend, June 3, 1901), June 10, 

The Silent House, drama, in four acts, by Charles March, July 1. 


HACKNEY, MANOR THEATRE. 
‘Twas Ever Thus, play, in three acts, by David Cooke (« pyright performance , April 23. 


HAMMERSMITH, LYRIC THEATRE. 
Ali Baha and the Forty Thieves, pantomime, by Brian Daly and J. M. East, December 24. 
jn Uninvited Cruest, play, in one act, by Brian Daly and J. M. East, March 1s. 
Secrets. revised version, in four acts, of The Seercts of the Harem, Oriental drama, by Max 
Goldberg, August 19. 


KENNINGTON, PRINCESS OF WALES'S THEATRE, 

Robinson Crusoe, pantomime, December 24 

in Actress at Home, piece, in one act, April 22. 

The Young Burglar, play, in one act, April 22 

Wanted, A French Maid, musical farce, in one act, by Mdile. Jane May, April 22. 

1 Woman of Pleasure, drama, in a prologue and four acts, by James Willard, July 8. 

Carmita, romantic comedy opera, in two acts, by Arthur Shirk y and Walter Parke, music 
by Jesse Williams (originally produced at the Victoria Theatre, Broughton, on October 7, 
1901), October 28, 
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KINGSTON-ON-THAMES, COUNTY THEATRE. 
The Little Intruder, farcical comedy, by J. H. Darnley and A. H. Bruce, December 10. 
Cinderella, pantomime, by Peter Davey, December 26. 
The Knave of Diamonds, melodrama, in five acts, by S. Creagh Henry, April 8, 
David Garrick, adaptation in one act, by H. M. Holles, June 10. 
The Rake’s Wife, play, in four acts, by Helen Wade and Frank Herbert, July 8. 
The Field of the Cloth of Gold, by William Brough (April 11, 1868), revised version, in 
three scenes, of the old Strand burlescue, by Fred Flexmore, September 30. 


NEW CROSS, BROADWAY THEATRE, 
Robinson Crusoe, pantomime, by J. F. Elliston, December 26. 


NOTTING HILL, CORONET THEATRE. 

Dick Whittington, pantomime, by Fred Bowyer, December 24. 

At the Rising of the Moon, Irish romance, in one act, by A. Demain Grange, April 1. 

A Royal Rival, adaptation of Dumanoir and D’Ennery’s Don César de Bazan, by Gerald 
Du Maurier, May 20. 

Sapho, comedy, in five acts, by Alphonse Daudet and A. Belot (Madame Réjane’s season), 
June 17. 

La Course du Flambeau, French drama, in four acts, by Paul Hervieu (Madame Réjane’s 
season), June 24. 

Melnotte, comic opera, in two acts, partly adapted from The Lady of Lyons by Herbert 
Shelley, lyrics by Arthur Anderson, music by Frank E. Towrs, September 30, 


REVIVALS. 

La Fille de Madame Angot, comic opera, by Charles Lecoey, February 11. 

A Fool's Paradise, comedy, in three acts, by Sydney Grundy (produced as The Mousetrap 
in October, 1887, at Morton’s Theatre, Greenwich; reproduced under present title at 
the Gaiety Theatre on February 11, 1889), March 18. 

Dido and Lneas, opera, written by Nahum Tate, music by Henry Purcell (Purcell Operatic 
Society), March 25. 

The Masque of Love, from the opera of Dioclesian (Purcell Operatic Society’, by Henry 
Purcell, March 25, 

PECKHAM, CROWN THEATRE. 

Dear Hearts of Treland, drama, in three acts (for the first time in England), December 3. 

The Forty Thieves, pantomime, by Fred Bowyer, December 26. 

Women of London, melodrama, in four acts, by Harold Whyte, April 1. 

The Fisher Girl, musical play, in two acts, the book and lyrics by Oswald Brand, music by 
W. T. Gliddon (originally produced on May 27 at the Theatre Royal, Hanley), July 5. 

A Beautiful Fiend, drama, in four acts, by George V. Wybrow and Frank M. Thorne 
(originally produced at the Theatre Royal, Hyde, December 22, 1900', August 12, 


RICHMOND, THEATRE ROYAL. 
Whittington and his Cat, pantomime, by William Wade, December 24. 
The Despatch-Bearer, drama, in tive acts, by Frank Stayton, February 25. 
The Little Corporal, dramatic episode, by Arthur Shirley, March 4. 
Pettipher’s Baby, comedietta, by W. Wainwright, April 1. 
Oficers’ Call, military comedy, in three acts, by Torim Blair, September 16 


ROTHERHITHE, TERRISS THEATRE. 


Sinbad, pantomime, by George Conquest and Henry Spry, December 26 


Why Woman Sins, drama, in four acts, by William P. Sheen (produced in the provinces at 
the Theatre Royal, Wigan, May 10, 1900), January 28, 
His Brother's Keeper, drama, in four acts, by Lionel Scudamore a d Paul Barry (originally 


produced at the Cambridge Theatre, Spennymoor, on December 24, 1900), July 15. 


STOKE NEWINGTON, ALEXANDRA THEATRE. 
Puss-in- Boots, pantomime, December 24. 
Those Terrible Tu ins, farcical comedy, in three acts, by “ B. A. B first produced at the 
Theatre Royal, Cardiff, June 25, 1900), July 22. 


STRATFORD, BOROUGH THEATRE, 


lladdin, pantomime, December 24. 


STRATFORD, THEATRE ROYAL. 
Night and Morning, drama, in five acts, by Frank Lindo (eriginally produced at the Prince 
of Wales's Theatre, Salford, January 21, 1901), February 4. 
On Distant Shores, drama, in four acts, by Walter Burnot and Harry Bruce (originally 
produced at the Theatre Royal, Aldershot, May 2, 1808), April 29. 
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The Guiding Star, melodrama, in five acts, by Carr Elkington, June 17. 

Brave Hearts, romantic drama, in four acts, by George Comer and Fred Benton, June 24. 

Dare-Devil Dorothy, musical dram: 1, in four acts, by Wilfred Carr, music by Sparrow Harris 
(originally produced at the Opera House, Coventry, on March 5, 1900, as The Squatter's 
Daughter), July 1. 

Life, drama, in four acts, by Herbert Barrs (originally produced at Swansea in 1894), July 22. 

Jacko ; or, Comical Complications, musical absurdity, in three acts, libretto and lyrics by 
Harry Rogerson, music composed and arranged by George Burton, Harry Rogerson, 
and Arthur Lester (first produced at the Grand Theatre, Stalybridge, on April 11, 1898), 
July 29. 

REVIVAL. 

The Convict, drama, in four acts, by Fred Jarman (originally produced at the Royal Artillery 

Theatre, Woolwich, on July 29, 1901), November 1s. 


WOOLWICH, ARTILLERY THEATRE. 
Jack Frost, pantomime, by J. Addison, December 26. 
The Convict, drama, in four acts, by Fred Jarman, July 29. 


WOOLWICH, NEW GRAND THEATRE. 


Cinderella, pantomime, by J. James Hewson, December 22 


Hew Plays 


PRODUCED AT THE PROVINCIAL THEATRES 
FROM DECEMBER 1, 1900, TO NOVEMBER 380, 1901. 


PROVINCES. 

In the Twilight, episode, in one act, by Cyril Harrison ; People’s Palace, Scarborough, 
December 5. 

Honesty, play, in one act, by C. Preston Wynne; New Theatre, Oxford, December 7. 

The Lgyptologist's Daughter, play, in three acts, by Mr. Calton; Theatre Royal, Glou 
cester, December 7. 

Is He a Christian? emotional play, in four acts, by Fred L. Connynghame and Frank 
Price ; Rotunda Theatre, Liverpool, December 10, 

The Quee n of Love, comic opera, In two acts, W ritten by Frederick Harrison, music com 
posed by J. Theo Klee: Royal Opera House, Leicester, December 13. 

An Heroic Lie, dramatic episode, in one act, by Mary Costello; Gaiety, Dublin, Dec. 14 

Sentenced for Life, drama, in six acts, by Frank Bateman and C. Watson Mill; Queen's 
Theatre, Birmingham, December 17. 

'Twixt Good and Evil, drama, in four acts, by C. A. Clarke and T. Morton Powell; Queen's 
Theatre, Farnworth, December 17. 

The Ring Mistress, farcical comedy, in three acts, by Robert Ganthony ; Devonshire Park 
Theatre, Eastbourne, December 17 

Viva ; or, A Woman of War, spectacular drama, in four acts, by 8. F. Cody (for copyright 
purposes); Opera House, Leicester, December 21. 

A Beautiful Fiend, melodrama, in four acts, by George V. Wybrow and Frank M. Thorne ; 
Theatre Royal, Hyde, December 22. 

His Brother's Keeper, drama, in four acts, by Lionel Scudamore and Paul Barry; Cam 
bridge Theatre, Spennymoor, December 24 

The War Special, sketch, by Fred Wright, jun.; Theatre Royal, Canterbury, Dec, 26 

An Emperor s Romance, play, in four acts adapted from Robert Barr's novel “The 
Countess Thekla,” by Robert Barr and Cosmo Hamilton; Grand Theatre, West Hartle 
pool, January 1 

The Way Women Love, drama, in five acts, by G. B. Nichols; Assembly Rooms, Yeovil, 
January 2 

Struck off the Rolls, melodrama, in four acts, by William B Broadhead ; Royal Osborne 
Theatre, Manchester, January 7 

The Star of Hope, drama, in four acts, by Wynn Miller and C, A. Clarke; St. James's 
Manchester, January 14 

Lhe Marriage Market, farcical comedy, in three acts, by Fred Jarman; Theatre Royal, 
Torquay, January 16, 
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The Widow Mead, domestic drama, in two acts, by Arthur Hewson; The Baths, Thornton 
Heath, January 19. 

Night and Morning, drama, in five acts, by Frank Lindo; Prince of Wales's Theatre, 
Salford, January 21. 

King of the Huguenots, drama, in four acts, by H. A. Saintsbury; Grand Theatre, Croydon, 
January 21, 

Mixed Pickles, musical comedy, by Nita Rae (for copyright purposes); Grand Theatre, 
Rawtenstall, January 25. 

The Heart of a Song-Bird, play, in one act, by M. Talfourd; Theatre Royal, Eastbourne, 
January 26. 

The Slave of Sin, drama, in four acts, by Edward Thane (for copyright purposes); Grand 
Theatre, Chorley, January 30. 

The Mockery of Marriage, drama, by Edward Thane (for copyright purposes) ; Grand 
Theatre, Chorley, January 31. 

The Showman, musical piece, in three acts, by James Ward (copyright performance) ; 
Theatre Royal, Hyde, January 31. 

The Power of Lies, domestic drama, in prologue and three acts, by Mary Ford (copyright 
performance); Theatre Royal, West Bromwich, February 5. 

Peerless and Peerlot, comic opera, in two acts, by G. B. Nicols, musie by Harold A. Jeboult 
(amateur representation); Assembly Rooms, Taunton, February 7. 

The Power of Hate, drama, in four acts, by Oswald Silverstone; Royal Court Theatre 
Warrington, February 14. 

A Woman's Way, comedietta, in one act, by Ernest Hider Godbold; Public Hall, Redditch, 
February 14. 

A Woman Adrift, play, in «a prologue and three acts, by W. T. M’Clellan; Empire, Oldham, 
February 18, 

Dinna Forget, play, in one act, by Sidney Barrington ; Burslem, February 19. 

His Other Eyes, comedietta, written by Mel B. Spurr and W. M. Mayne; West Pier 
Pavilion, Brighton, March 4. 

The Southern Belle, musical comedy, in two acts, music by Dr. Osmond Carr; Empire 
Theatre, Southend, March 7. 

Her Grace, comedy, in one act, by Forbes Dawson; Grand Theatre, Croydon, March 11. 

The Ladies’ Paradise, musical play, in two acts, by George Dance and Ivan Caryll; 
Theatre Royal, Hanley, March 11, 

The Secret Orchard, play, in four acts, by Mr. Egerton Castle; Tyne Theatre, Newcastle 
on-Tyne, March 14 

A Misdeal, play, in one act, by Guy Lindley; Assembly Rooms, Great Malvern, March 19. 

Other People's Money, domestic drama, in four acts, by Arthur E. Pringle (copyright 
performance); Prince’s Theatre, Bradford, March 21. 

The Drama of Life, domestic play, in four acts, by Lingford Carson (copyright perfor 
mance); Colosseum, Oldham, March 21. 

A Matrimonial Agency, musical piece, in three acts, by Sydney F. Bailey (produced W 
amateurs); County Hall, Bootle, March 21. 

Savonarola, play, in four acts, by Max Pireau and Alan Grey (copyright performance) ; 
Central Theatre, Northwich, March 22. 

Beauty and the Beast, written by Arthur Milton; Theatre Royal, York, March 23. 

The Night of the Party, farcical comedy, in three acts, by Weedon Grossmith; Empire 
Theatre, Southend-on-Sea, April 1. 

The Babes in the Wood, pantomime, written by F. Leslie Moreton ; Theatre Royal, Belfast, 
April 6. 

A Forlorn Hope, American melodrama, in four acts, by Katherine F. Rand (for the first 
time in England); Regent Theatre, Salford, April § 

Violets, play, in one act, by Ernest Bliss ; Memorial Hall, Chesterfield, April 8 

Lady Templemore’s Future, society play, in four acts, by G. B. Nichols (copyright 
performance); London Assembly Rooms, Taunton, April 8. 

Paving the Way, comedietta, in one act, by Herbert Thomson; Theatre Royal, Shrews 
bury, April 8. 

The Root of All Evil, play, in three acts, by John Douglass; Queen's Theatre, Longton, 
April 11. 

In the Eyes of the World, by A. C. Fraser Wood; St. Peter's Hall, Brockley, April ll. 

The Burglar, musical play, in one act, by Perey F. Parry; St. Peter's Hall, Brockley, 
April 11. 

The Magic Beans, extravaganza, by Harry and Edward Paulton; Brighton Palace Pier, 
April 15. 

By Mutual Consent, comedietta, by Charles Windermere; Theatre Royal, Greenock, 
April 15. 

The Custom of the Country, play, in three acts, by W. F. Hewer; Corn Hall Cireneester 
April 19 

The Mysteries of Londov , melodrama, in four acts 
Edinburgh, April 22 

| Busy Day, musical comedy, in three acts, libretto by Messrs. W. A. Brabner and C. H 
Taylor, music by Herbert E. Baker; Theatre Royal, Blackburn, April 22. 


, by Lewis Gilbert; Pavilion Theatre 
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Sunshine and Rain, fanciful comedy, in three acts, by Mackinnon Walbrook; West Pier 
Pavilion, Brighton, April 22. 

Lngland’s Elizabeth, historical drama, in four acts, by Judge Parry and Louis Calvert; 
Theatre Royal, Manchester, April 29. 

The Choice, comedietta, by G. E. H. Bellingham ; Opera House, Dudley, April 29. 

Subalterns, farcical comedy, by Captain F. W. Marshatl; Theatre Royal, Aldershot, 
April 29. 

Vrs. Willoughby’s Niss, play, in four acts, by Frank Stayton; Theatre Royal, Brighton, 
May 2. 

The Kang of Celaria., comic opera, in two acts, by Norman D. Slee, composed by John 
Ansell; Her Majesty's Theatre, Walsall, May 2. 

Viss Jekyll and Miss Hyde, « fantastic sequel, in one act; Londesborough Theatre, 
Scarborough, May 6. 

The Gipsy, play, in one act, by Charles Hannan ; Theatre Royal, Kidderminster, May 6. 

Nell Gieyn, play, in four acts, by Walter E. Grogan; Theatre Royal, Torquay, May 9. 

1 Man with a Past, farcical comedy, in three acts, by Harry and Edward Paulton; Theatre 
Royal, Worthing, May 9. 

1 Change of Colour, costume comedietta, by Mrs. George Corbett (produced by amateurs) ; 
Chiswick Town Hall, May 9. 

Honi soit qua mal y pense, comedietta, by Roland Bottomley (produced by amateurs); 
Chiswick Town Hall, May 9. 

The Queen of Diamonds, play, in four acts, by Herbert Green (for copyright purposes) ; 
Empress Theatre, Hartlepool, May 10. 

‘Twiet Love and Duty, play, in one act, by Charles Windermere ; Theatre Royal, Dublin, 
May 11. 

Loloh ; or, The Valse Oracle, comic opera, written by Arthur Sturgess and J. Hickory 
Wood, music by James M. Glover; Theatre Royal, Bradford, May 13. 

1 Naked Truth, comedy, in three acts, by Frank Wyatt; Avenue Theatre, Sunderland, 
May 13. 

lhe Blackmailers, comedy-drama, in three acts, by Forbes Dawson (for copyright purposes) ; 
Theatre Royal, Wigan, May 15. 

boy From Down There, farce in three acts, by 
Marina Theatre, Ramsgate, May 23. 

The Sam-Sings(Uhe Warriors); or, The Maiden and the Mandarin, Chinese opera, in two 
acts, by Ernest Woodhead and F. Vaughan Lawton (produced by amateurs); Theatre 
Royal, Huddersfield, May 27. 

The Fisher Girl, musical play, in two acts, written by Oswald Brand, composed by William 
T. Gliddon; Theatre Royal, Hanley, May 27. 

In Sunny Switzerland, musical comedy, in two acts; Empire Theatre, Southend-on-Sea, 
June 3. 


Harry Pleon (for copyright purposes) ; 


1 Heathen Goddess, farcical comedy, in one a 
Southend-on-Sea, June 3. 

What Became of Totman, musical comedy, in two acts, libretto by Augustus Hammond, 
music by Arnold Cooke ; Globe Theatre, Deal, June 3. 

The Greater Love, play of modern life, in four acts, by Vincent Brown; Theatre Royal, 
Brizhton, June 10, 


Three of a Suit, comedy drama, in three acts, by Forbes Dawson; Theatre Royal, Bourne- 
mouth, June 10. 


‘t, by J. E. M’Manus; Empire Theatre, 


1 Court Romance, comedietta, in one act, by Herbert H. Cullum; Grand Theatre, Douglas, 
June 14, 

What Became of Mrs. Racket, American farcical comedy, in three acts; Theatre Royal, 
Margate, June 17. 

The President's Daughter; or, A Soldier's Sweetheart, musical comedy, by Lanwarne 
Hawkins and Vaughan Lawton; Royalty Theatre, Morecambe, June 17. 

Lovelornia ; or, The Witch Versus Cupid, fairy operetta by Kate A. Simpson, composed by 
W. M’Connell Wood; Tyne Theatre, Neweastle-on-Tyne, June 17. 

Che Life that Kills, play of passion, in five acts, by Fred Moule; Theatre Royal, Smeth- 
wick, June 21, 

1 Bid for Fortune, drama, in four acts, by Barry Williams; Theatre Royal, Croydon, 
June 21. 

Becky Sharp, play, in four acts, adapted from W. M. Thackeray's novel “ Vanity Fair,” by 
David Balsillie; Grand Theatre, Croydon, June 24. 

When the Devil Drives, melodrama, in four acts, by “Thomas Raceward”’; Queen's 
Theatre, Manchester, June 24. 

The Gay Cadets, musical play, in two acts and four tableaux, libretto by Norman Prescott 
and J. Thomson, lyries by Perey Greenbank and Harold Simpson, music by Basil 
Davies, with additional numbers by Charles Braun and Bernard Johnson; Prince of 
Wales's Theatre, Birmingham, June 24. 

For the Honour of the Club, drama, in four acts, by Fred J. Kirke and Mary Dawson 
(copyright performance); Lyric Theatre, Liverpool, June 29. 

Eugene Avram, musical romantic play, in a prologue and three acts, by T. C. M’Quire; 
Theatre Royal, Margate, July 4. 
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Such is Life, play, in four acts, by H. H. Rignold; Rotunda, Liverpool, July s. 

Her Brother, farce, by Thomas Courtice ; Her Majesty's, Carlisle, July s. 

King Alfred the Great ; or, The Furst Man, romantic play, in four acts, by Henry Byatt 
(produced for copyright purposes); County Theatre, Bedford, July 10. 

In the Midst of Life, drama, in five acts, by Frederick Victor; Theatre Royal, Belfast 
July 15. 

Guy Fawkes, the Traitor, drama, in four acts, by Charles Whitlock; Theatre Royal, North 
Shields, July 15. 

The Great Mad City, drama, in w prologue and three acts, by William G. Fortescue ; 
Theatre Royal, Birkenhead, July 15, 

Counsel for the Defence, drama, in four acts, by Henry Herne; Metropole Theatre, Devon- 
port, July 15, 

Two Little Sailor Boys, drama, in four acts, by Walter Howard ; Theatre Royal, Plymouth, 
July 15. 

The Shadow Between, play, in five acts, by Charles Windermere and Lilford Arthur (pro- 
duced for copyright purposes ; Grand Theatre, Margate, July 16. 

Mysteries of the Thames, drama, in four acts, by F. Brooke Warren; Grand, Stalybridge 
July 20, 

The Barrier Between, drama, in four acts, by H. C. M. Hardinge; Theatre Royal, Windsor, 
July 22 

The Drama of Life, drama, in four acts, by Lingford Carson; Prince of Wales’s Theatre, 
Mexborough, July 27. 

The Convict, drama, in four acts, by Fred Jarman; Royal Artillery Theatre, Woolwich, 
July 20. 

Why Men Love Women, drama, by Walter Howard ; Osborne Theatre, Manchester, July 29. 

Smith, Brown, Jones, and Robinson, farcical comedy, in three acts, by Harry 
Paulton ; Opera House, Coventry, July 29. 

A Man of Mystery, drama, in four acts, by Roy Redgrave and Arnold Bell; Victoria, 
Broughton, July 29. 

The Slave of Sin, melodrama, in four acts, by Edward Thane; Theatre Royal, Halifax, 
July 29. 

The Milestones of Life, drama, in five acts, by Frank Harvey; Comedy Theatre, Manchester, 
August 3. 

A Hot Night, musical comedy, in three acts, book by William Manning, lyrics and music by 
Henry Louther, orchestration and extra numbers by John Bayliss; New Theatre Royal, 
Preston, August 3. 

Jack Tremaine, V.C., by Walter Heriot ; Athenzum, Lancaster, August 3. 

A Society Saint, comedy, in one act, by Sir W. Lawrence Young (played by the “ Old 
Stagers ”); Theatre Royal, Canterbury, August 5 

The Giddy Goat, farcical play, in three acts, translated by Augustus Moore from Ferdinand 
Le Noceur, by Léon Gandillot; Royal Jubilee Hall and Opera House, Weymouth, 
August 12. 

Secrets - : ; or, The Cross and the Crescent (revised version of Oriental drama, 
entitled See rets of the Harem), in four acts, by Max Goldberg; Opera House, North- 
ampton, August 12. 

My Living Statue, incident, in one act, by Ridgewood Barrie; Metropole Theatre, Birken- 
head, August 12. 

The Unseen World, drama, in four acts, by Creagh Henry; Metropole, Gateshead, August 17. 

The Eternal City, drama, by Hall Caine, taken from his novel of the same name (copyright 
performance) ; Gaiety, Douglas, August 17. 

Palnistry, comedietta, by Alfred Bonnin; Theatre Royal, Middlesbrough, August 19. 

A Daughter of Erin, Irish comedy, in four acts, by Miss Le Fanu Robertson ; Theatre Royal, 
Dublin, August 19. 

Becky, comedy-drama, in four acts, adapted from Thackeray’s “ Vanity Fair,” by Flora 
Haytor; Theatre Royal, Torquay, August 22. 

Lady Tetley’s Divorce, play, in a prologue and three acts, by Mr. and Mrs. W. F. Downing ; 
Prince’s Theatre, Bristol, August 26. 

Sherlock Holmes, drama, in four acts, by Dr. A. Conan Doyle and William Gillette, founded 
on “The Strange Case of Miss Faulkner,” by the former gentleman (originally pro- 
duced in America); Shakespeare Theatre, Liverpool, Septe smber 2. 

Miranda of the Balcony, play, in four acts, adapted by Anne C rawford Elexner from A. E. 
Mason’s novel (copyright performance) ; Empire Theatre, Huddersfield, September 2. 

Two Men and a Woman, drama, in four acts, by C. Alan Hineson (copyright performance) ; 
Prince of Wales’s Theatre, Mexborough, September 4. 

tre You a Mason ? farcical comedy, in three athe {ene Shaftesbury Theatre); Theutre Royal, 
Worthing, September 9. 

A Silent Vengea nee, drama, in four acts, by Harry Grattan; Theatre Royal, Leeds, Sept. 16. 

Great Jupiter, comic opera, in three acts, by Rhoda Cameron, lyrics by Henry M. Mayo, 
music by Henry Whermann; Grand The sutre, Radcliffe, September 20. 

The Wicked ( ity, drama, i in four acts, by Ronald Grahame and Guy Logan; Theatre Royal, 
Bristol, Se ptember 30. 


Counterfeit Coin, play, in one act, by Rob Gore; Royal Court Theatre, Wigan, October 4. 
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ifter AU, play, in a prologue and three acts, by Freeman Wills and Frederick Langbridge, 
suggested by Lord Lytton’s story of “ Eugene Aram” ; Theatre Royal, Dublin, October 7. 

Carmita, romantic musical comedy-drama, in two acts, written by Arthur Shirley and Walter 
Parke, music by Jesse Williams; Victoria Theatre, Broughton, October 7. 

The Power of Woman, comedy-drama, in four acts, by Wilfred H. Benson and Luke Forster: 
Theatre Royal, Macclestield, October 7. 

Sen Yamen, comic opera, in two acts, by Wilfred Dawe, musie by Fred W. Sparrow; 
Theatre Royal, Rugby, October 7. 

Mothering Sunday, play, in three acts, by T. Edgar Pemberton; Grand Opera House, 
Belfast, October 10. 
Ballyhooley ; or, A Night on the Big Wheel, musical comedy, in three acts, by J. Russell 
Bogue; Theatre Royal, Workington, October 14. : 
Other People’s Money, domestic drama, by Arthur E. Pringle; Theatre Royal, Garston, 
October 14. 

The Armourer’s Daughter, play, by Terence Norrey; Lyceum, Eccles, October 14. 

Twisting of the Rope, by Douglas Hyde, written in the Irish language (produced by 
amateurs); Gaiety, Dublin, October 21. 

Diarmid and Grazia, Irish play, in three acts, by George Moore and W. B. Yeats ; Gaiety, 
Dublin, October 21. 

Her One Great Sin, drama, in four acts, by Frank M. Thorne; Victoria Theatre, Broughton, 
October 21. 

Bébé, musical comedy, in three acts, by Kinsey Peile; Empire Theatre, Southend-on-Sea, 
October 21. 

1 Pair of Parrots, farcical comedy, in three acts, by Frank H. Morland; Grand Opera 
House, Belfast, October 21. 

Brown's Rooms, comedietta, in one act, by Charles L’Elpine and Frank Lacy; Opera House, 
Belfast, October 21. 

The Playwright, play, in three acts, by A. E. Hiscock (produced by amateurs); Theatre 
Royal, Hull, October 26. 

The Man from Ceylon, farce, by Forbes Dawson, Theatre Royal, Worthing, October 28, 

By Still Waters, an episode in Arcady, by A. F. Cross; Theatre Royal, Rugby, November 6. 

The Gate of Eden, romantic play, in one act, by Mrs. Vere Campbell; Pier Pavilion, East- 
bourne, November 6. 

The Scarred Hand, drama, in four acts, by Val De Garno and Leopold Montague ; Officers’ 
Club House, Aldershot. November 8. 

The Purple Lady, farcical comedy, in three acts, by Sidney Rosenfeld ; Shakespeare 
Theatre, Liverpool, November 8. 

in Eye-Opener, American farcical comedy, in three acts, by Edward Paulton and Chas. 
Bradley; New Palace Pier, Brighton, November 11. 

The Devil’s Own Luck; or, The Prince of Roques, drama, by Wilfred Benson and John 
Douglass ; Theatre Royal, Edmonton, November 11. 

The Way of Transgressors, drama, in a prologue and three acts, by Nita Rae (for copyright 
purposes); Lyceum, Glasgow, November 15. 

Lady Folly, play, in four acts, by Stephen Pritt; New Theatre Royal, Preston, November 15. 

Mice and Men, play, in four acts, by Madeleine Lucette Ryley ; Theatre Royal, Manchester, 
November 27. 

The Poachers, drama, in one act, by A. F. Cross; Prince of Wales's, Nuneaton, November 29. 

Kiartan, the Icelander, play, in five acts, by H. Newman Howard (copyright performance) ; 
Grand, Boscombe. November 29. 


Hew Pieces 


PRODUCED AT THE PRINCIPAL PARIS THEATRES 


FROM DECEMBER 1900 TO END OF NOVEMBER 1901. 


~~ 


iMBIGU. 
L’ Autre France, spectacular piece, in five acts, by MM. Pierre Decourcelle and Hugues 
Le Roux, December 20. 
Le Chanson du Pays, five-act piece, by M. Jules Mary, February 12. 
Le Petit Muet, drama, in five acts, by M. Henri Kéroul, April 20. 
La Fille du Garde-chasse, piece, in five acts, by MM. Fontanes and Louis Decori, August 14. 


ATHENEE. 
La Blessure, piece, in four acts, by M. Henry Kistemaeckers, December 14 
lin I’éte ! tive-act comedy, by M. Auguste Germain, January 25. 
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Pour étre Aimée, fantastic comedy, in three acts, by MM. Léon Xanrof and Michel 
Carré, February 27. 

Et Aprés ? one-act comedy, by M. Eddy Lewis, February 27. 

Le Vertige, comedy, in four acts, by M. Michel Provins, April 22. 

Pour le Monde, four-act comedy, by M. Henri Lyon, May 30. 

La Souriciére, one-act comedy, by M. Henri Pain, September 14. 

L’ Auréole, comedy, in five acts, by MM. Jules Chancel and Henry de Gorsse, November 20. 


BOUFFES-PARISIENS. 
Le Roi Dagobert, operetta-bouffe, in three acts, words by MM. Octave Pradels and Léon 
Raboteau, music by M. Marius Lambert, December 20 
Les Travaux d’ Hercule, opera-bouffe, in three acts, words by MM. Gaston de Caillavet 
and Robert de Flers, music by M. Claude Terrasse, March 7. 
L’ Instantané, comedy-vaudeville, in three acts, by MM. G. de Caillavet and Hugues 
Le Roux (reopening of this-house under M. André Lénéka’s management), October 2. 
L'’Amorce, one-act piece, by M. Pierre de Lano, October 2. 
L’ Amour du Prochain, comedy, in four acts, by M. Pierre Valdagne, October 11. 
Le Nez qui Remue, farcical comedy, in three acts, by MM. Maurice Soulié and Henry de 
Gorsse, November 7. 
CHATELET. 
Le Petit Chapeéron Rouge, new fairy piece, in three acts and thirty scenes, by MM. Ernest 
Blum, Paul Ferrier, and Pierre Decourcelle, with music by M. Marius Baggers, 
December 22. 
CLUNY. 
Repos du Dimanche, one-act comedy, by M. Eugene Millou, December 19. 
Le Bon Pasteur, three-act vaudeville, drawn from Mr. Broadhurst’s farcical comedy, What 
Happened to Jones, by M. Maurice Ordonneau, January 7. 
L’ Heure du Berger, one-act vaudeville, by M. L. Fontenelle, January 7. 
Cambrioleurs ! one-act vaudeville, by M. Georges Thurner, January 24. 
L’ Ecriteau, comedy-bouffe, in three acts, by M. Eugene Millou, March 18. 
Le Voyage d’ Anacharsis, one-act vaudeville, by MM. Péricaud and Lemoine, March 18. 
La Dame du Commissaire, vaudeville, in three acts, by MM. Victor de Cottens and 
Pierre Veber, April 20. 
La Gourdette, one-act comedy, by M. Pierre Veber, June 10. 
Le Fils Surnaturel, farcical comedy, in three acts, by MM. Grenet-Danecourt ana Maurice 
Vaucaire, September 20. 
Lune Rousse, one-act comedy, by MM. Devilliers and Gibaux, October 26. 
Rival pour rove, one-act comedy, by M. Grenet-Dancourt, November 16. 


COMEDIE-FRAN(AISE. 
Babonnette, one-act apropos, in verse, by M.J. L. Croze 261st anniversary of 
birth), December 21. 
Amoureuse Amitié, one-act comedy, by M. Maurice Vaucaire, May 21. 
Le Bonheur qui passe, one-act comedy, by M. Auguste Germain, May 21. 
Le Roi, piece, in three acts, by M. Gaston Schéfer, October 12. 
L’ Eniame, piece, in two acts, by M. Paul Hervieu, November 5. 


Racine’s 


COMEDIE-POPULAIRE (FOLIES-DRAMA TIQUES). 
Amour Aveugle, five-act piece, in verse, by M. Albert Darmont, January 11. 


DEJAZET. 
Radinol a du Coton ! farcical com xly, in three acts, by MM. Léon Guanlillot and Maurice 
Landais, April 11. 
L’Envers Cun Ruban, one-act comedy, by M. Bonis-Charancle, April 11. 


FOLIES-DRAMATIQUES. 
Au Drapeau! ow Soldats et Grévistes, five-act drama, by MM. Sebille and Fernoux 
(originally played at the Bouffes-du-Nord’, March 19. 


L’ Etude Tocasson, comedy-vaudeville, in three acts, by MM. Albin Valabrégue and Maurice 
Ordonneau, September 11. 

Le Peigne, one-act comedy, by M. Georges Docquois, September 11. 

Le Billet de Logement, comedy-vaudeville, in three acts, by MM. Antony Mars and Henri 
Kéroul, October 12. 

} Rue de la Pompe, one-act comedy, by M. Antony Mars, October 31. 


GAITE. 
Le Capitaine Thérése, comic opera, in three acts, words by M. Alexandre Bisson, music by 
M. Robert Planquette (originally produced in London), April 1. 


Le Curé Vincent, comic opera, in three acts, words by M. Maurice Ordonieau, music by 
the late Edmond Audran, October 25, 
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GYMNASE. 
La Bourse ou la Vie, comedy, in four acts, by M. Alfred Capus, December 4. 
Les Roses de Be Hlagio, one-act come dy, by M. Stanislas Rzewuski, December 28. 
Le Domaine, piece, in three acts, by M. Lucien Besnard, February 14. 
Les Amants de Sazy, three-act comedy, by M. Romain Coolus, March 13. 
L Arc-en-Ciel, one-act c medy, by M, Lucien Moche, March 14. 
La Joie du Talion, comedy, in one act, by MM. Bloch and Schneider, April 18. 
20,000 Ames, three-wt piece, by M. Franc-Nohain, April 1s. 
Le Pain de Ménage, one-act comedy, by M. Jules Renard, April 20, 
Le Droguiste, one-act comedy, by M. Alfred Lange, April 20. 
Le Prestige, comedy, in three acts, by M. Ambroise Janvier de La Motte, May 21. 
Dans le Mouvement, one-act comedy, by M. Gaston Pollonnais, June 17. 
Manoune, comedy, in three acts, by Madame Jeanne Marni, September 27. 
La Bascule, comedy, in four acts, by M. Maurice Dounay, October 31. 
Mousieur Degrange, three-act piece, by M. Sereno (at a matinée), November 15. 


NOUVEAUTES. 
Le Coup de Fouet, three-act piece, by MM. Maurice Hennequin and Georges Duval, 
Junuary 10, 
La Petite Fonctionnaire, three-act piece, by M. Alfred Capus, April 25. 
Le Bon Moyen, comedy, in three acts, by M. Alexandre Bisson, November 12. 


ODEON. 

Chateau Historique, comedy, in three acts, by MM. Alexandre Bisson and J. Berr de Turique, 
December 17. 

Pendant lentr'acte, apropos, in one act, by M. Jean Mélia (261st anniversary of Racine’s 
birth), December 21. 

Le Secret de Moliére, one-act apropos, in verse, by M. Louis Tiercelin (279th anniversary 
of Molivre’s birth), January 15. 

La Dormeuse, two-act piece, by M. André de Lorde (at a matinée), February 9. 

Appartement 4 louer, comedy, in one act, by M. Georges Vitoux, February 26, 

Pour CTAmour ! four-act drama, in verse, by M. Auguste Dorchain April 17. 

Ma Fée! comedy, in four acts, by MM. Pierre Veber and Maurice Soulié, May 4. 

Corneille et Lulli, one-act apropos, in verse, by M, H. Jouin (295th anniversary of Corneille’s 
birth), June 6. 

Madame de Lapommeraye, comedy, in three scenes, by M. Paul Degouy (after Diderot), 
June 17. 

Les Maugars, piece, in four acts, by MM. André Theuriet and Georges Loiseau, 
October 1. 

Fausse Route, one-act piece, by MM, A. E. Sorel and Paul Acker, October 1. 

Point de Lendemain, comedy, in two acts, by M. Paul Hervieu (after Vivant-Denon’s story), 
October 22. 

Brignol et sa Fille, three-act comedy, by M. Alfred Capus (originally played on a subserip- 
tion night at the Vaudeville, November 23, 1894), October 22. 

Lu Maison, piece, in three acts, by M. Georges Mitchell, November 27. 

Hors la Loi, one-act piece, in verse, by M. Lucien Victor Meunier, November 27. 

Deux Gentilshommes de Vérone, comedy, in verse, adapted from Shakespeare, by M. Maurice 
Olivaint (at a matince), November 28, | 

OPERA. 

Istarté, opera, in four acts and five sceaes, libretto by M. Louis de Gramont, music by M. 
Xavier Leroux, February 15. 

Le Roi de Paris, opera, in three acts, libretto by M. Henri Bouchot, music by M. Georges 
Hue, April 26. 

Les Barbares, lyrical tragedy, in three acts, with a prologue, words by MM. Victorien Sardou 
and Pierre Gheusi, music by M. Camille Saint-Saéns, October 23. 


OPERA-COMIQUE, 

La Fille de Tabarin, lyrical comedy, in three acts, by MM. Victorien Sardou and Paul 
Ferrier, music by M. Gabriel Pierné, February 20. 

L’Ouragan, lyrical drama, iv four acts, libretto by M. Emile Zola, music by M. Alfred 
Bruneau, April 2. 

Le Légataire Universel, opera-boufte, in three acts, libretto by MM. Jules Adenis and 
Lionel Bonnemére, music by M. Georges Pfeiffer, July 6. 

La Sewur de Jocrisse, one-act comic opera, words by M. Albert Vanloo (after Duvert), music 
by M. Antoine Banés, July 9. 

Grisélidis, lyrical drama, in three acts, with a prologue, words by the late Armand Silvestre 
and M. Emile Morand, music by M. Jules Massenet, November 20, 


OPERA-POPULAIRE (CHATEAU-D'EAU). 
Charlotte Corday, musical drama, in three acts, by Armand Silvestre, music by M. 
Alexandre Georges, March 6. 
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PALAIS-ROYAL. 
W Amour, comedy, in three acts, by MM. Paul Bilhaud and Maurice Hennequin, January 22. 
Sacré Léonce ! three-act comedy, by M. Pierre Wolff, April 3. 
Premier Faux Pas, one-act comedy, by M. Lucien Gleize, April 11. 
Bichette, comedy - vaudeville, in three acts, by MM. Fontanes and Adrien Vély, 
September 19. 
L’ Affaire Mathieu, three-act piece, by M. Tristan Bernard, October 24. 


PORTE-SAINT-MARTIN. 
Les Rouges et les Blanes, five-act drama, by M. Georges Ohnet, January 26. 
Quo Vadis? drama, in five acts, drawn from Henryk Sienkiewicez’s novel by M. Emile 
Moreau, with incidental music by M. Francis Thomé, March 17. 
Lau Pompadour, piece, in tive acts, by M. Emile Bergerat, November 13. 


RENAISSANCE, 

Le Liseron, three-act comedy, by M. Daniel Riche, February 23. 

Un Coup de Soleil, one-act vaudeville, by M. Ernest Dupré, February 26. 

Les Idées de Monsieur Coton, one-act comedy, by MM. Arthur Berntde and Edmond Mise, 
April 10. 

La Pipe, three-act vaudeville, by MM. Bernede and Mise, May 18, 

Pour ’Empereur ! piece, in five acts, by MM. J.de La Noé and A. Henry Rossi, June 7. 

L’ Ecoliére, comedy, in five acts, by M. Jean Jullien, September 30. 

L’ Echelle, one-act fantasy, by M. Edouard Nores (reopening of this house under M. 
Gémnier’s management), September 30, 

La Vie Publique, piece, in four acts, by M. Emile Fabre, October 14. 

Le Voule de Bonheur, one-act comedy, by M. Georges Clémenceau, with incidental music by 
M. Gabriel Fauré, November 4. ; 

Une Tuile, one-act piece, by M. René Champagne, November 4. 

Une Blanche, piece, in three acts, by M. Lucien Gleize, November 21. 

Ange gardien, one-act comedy, by M. Louis Raquin, November 21. 

THEATRE SARAH-BERNHARDT. 
La Cavaliere, piece, in five acts, in verse, by M. Jacques Richepin (under temporary 
T management), January 27. 

Ménage Moderne, four-act piece, by M. Gustave Guiches (under temporary management), 

March 29. 


VARIETES. 


Mademoiselle George, comedy-operetta, in three acts, by MM. Victor de Cottens and Pierre 
Veber, music by M. Louis Varney, December 2. : 

Les Médicis, comedy, in three acts, by M. Henri Lavedan, February 22. 

Divorce pour Rire, one-act vaudeville, by M. Auguste Germain, February 28. 

Vive V Armée ! one-act comedy, by M. Pierre Wolff, March s. 

La Veine, comedy, in four acts, by M. Alfred Capus, April 2. 

VAUDEVILLE. 

Le Bon Juge, three-act comedy, by M. Alexandre Bisson, January 5. 

La Pente Douce, comedy, in four acts, by M. Fernand Vanderem, March 20. 

La Course du Flambeau, four-act piece, by M. Paul Hervieu, April 17. 

La Vie en Voyage, comedy, in five acts, by M. Maurice Desvalliéres, September 30. 

Yvette, three-act comedy, drawn from Guy de Maupassant’s tale by M. Pierre Berton, 
October 26, 


Hew Plays and Important Aevivals 


PRESENTED AT THE PRINCIPAL BERLIN THEATRES 
FROM DECEMBER 1, 1900, UNTIL NOVEMBER 30, 1901. 
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BELLE-ALLIANCE. 
Der Dory bidder, four-act farce, by A. Kolbe, December 13. 
Die Passionspieler von Oberammergau, volks-stiick, in four acts, by R. Manz, December 21. 
Die Kélnische Heimat, two-act farce, by W. Millowitsch, January 10. 
Kéthe Wandel, drama, in two acts, by H. Ilgenstein, March 3. 
Die Spatze verzihilenes, four-act volks-piece, by MM. Kiedaisch and Richard, April 6. 
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Die Miihle im Schwarzwald, four-act farce, by A. Yon Heldorft, May 4. 
Fritz Reuter, play, in five acts, by O. Wagner, July 17. 


BERLINER. 
Frauenherrschaft, four-act comedy, adapted from Aristophanes by Dr. A. Wilbrandt, Dee. 15, 
Klytaimnestra, tive-act tragedy, by E. Koenig, January 21. 
Im Schatten, episode, in two acts, by Dora Duncher, March 29. 
Gliick, one-act verse-play, by Ludwig Jacobowsky, March 29. 
D'y Hery Maire, comedy, in three acts, by G. Stoskopf (season of the Alsatian company), 
April 30, 
Lucie, play, in one act, by J, Greber, May 23. 
Sainte Cécile, one-act comedy, by J. Greber, May 23. 
Laboremus, three-act play, by Bjérnstjerne Bjérnson, September 7. 
Die Goldgqrube, farce, in three acts, by MM. Laufs and Jacoby, September 21. 
Nacht und Morgen, four-act play, by Paul Lindau, October 3. 
Der Bann, two-act drama, by Johannes Schlaf, October 22. 
ks Tugt, an act, by Axel Delmar, October 22. 
Die Rothe Robe, drama, in four acts, by Eugene Brieux, November 2 


1/t-Heidelberg, play, in four acts, by W. Meyer-Foerster, November 22. 


CARL WEISS. 
Die Veilchenprincessin, fairy play, in five tableaux, by W. Lang, December 10, 
Der Hexenmeister von Teufelsee, melodrama, in seven tableaux, by W. Fernau, Dec. 25, 
Die Kalte Hand, farce, in one act, by C. Blauter, December 25. 
Der Goldkrieg in Transvaal, four-act piece, by C. Darmstadt, January 20, 
Zwei Waisen, piece, in four acts, by G. Scherenberg, January 26. 
Kine Leichte Person, musical farce, in three acts, by Emil Pohl, February 7. 
Das Modell, five-act play, by B. Campbell, March 1. 
Die Bluthochzcit, drama, adapted from Dumas’ Reine Margot, by F. Adam, Mare!: 19. 
Kin We iblicher Mazeppa, melodrama, in three acts, by R. Helsing, April 6. 
Berliner Rangen, musical farce, in five acts and seven scenes, by MM, Albert and Leonardt, 
September 1. 
Der Marchenbrunnen, buries jue, in four acts, by K. Junge, October 27. 


DEUTSCHES. 
Michael Kramer, four-act drama, by G. Hauptmann, December 21, 
Der Taq, four-act drama, by 8. Vacano, January 20. 
Der Junge Goldner, four-act play, by G. Hirsehfeld, February 10. 
Der Sieger, play, in four acts, by Max Dreyer, February 26. 
Wiederfinden, three-act play, by R. Rittner, March 23. 
Morgen, a scene, by G. Reicke, March 23. 
Mutter Maria, four-act drama, by E. Rosmer, May 19. 
Die Hoffnung, four-act drama, by H. Heyermans, German by Franziska De Graaff, Sept. 28. 
Der othe Hahn, tragi-comedy, in four acts, by Gerhart Hauptmann, November 27. 


FRIEDRICH-WILHELM STADTISCHES. 
Das Medaillon, operetta, in one act, by W. Mortier, words by V. Leon, April 1. 


LESSING. 

Flachsmann als Erzicher, three-act comedy, by O. Ernst, December 25. 
Die Zwillings-Schwester, four-act comedy, by Ludwig Fulda, February 13. 
Der Sklave, three-act drama, by Dr. E. Korn, March 5. 
Eine Galgenfrist, pantomime, in three scenes, by E. Von Wolzogen, March 30. 
Die Dritte Escadron, farce, in three acts, by B. Buchbinder, July 6. 
Letzte Nacht, one-act drama, by Richard Wilde, July 23. 
Familie Wawroch, four-act drama, by F. Adamus, August 31. 
La Fée Caprice, three-act versical comedy, by O. Blumenthal, October 15. 
Die Lichen Feinde, three-act comedy, by Hugo Lubliner, November 16. 
La Course du Flambeau, drama, in three acts, by M. Hervieu (Madame Réjane’s season 

November 17. 

LUISEN, 

Die Brautschau des Kronprinze n, comedy, in four acts, by F. Silesius, January 18. 
Alte Liebe Rostet Nicht, four-act farce, by L. Ottomeyer, February 7. 
Durchgegangene Weiber, musical farce, in three acts and five scenes, by MM. Jacobson and 

Wilken, May 3. : 
Prosit, comedy, in four acts, by K. Boettcher, May 25, 
Die Leibrente, five-act farce, by G. Von Moser, August 31. 
Bei Kleinen Leuten, three-act yolks-piece, by MM. Keller and Herrmann, October 12. 
Schiedsmann Hempel, four-act volks-piece, by MM. Keller and Herrmann, November 6. 
Der Kaiser Komont, farce, in four acts, by W. Steiner-Osten, November 28. 
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NEUES. 
Gekaufte Liebe, play, in three acts, translated by E. Otten from the Dutch of W. G. 
Nouhuys, February 23. 
Der Ausflug ins Sittliche, four-act comedy, by G. Engel, March 13. 
Der Gemeindekaspar, four-act volks-piece, by G. Rauchenegger, April 29, 
Der Amerikaseppl, three-act farce, by A. Rauchenegger, May 4. 
Die Goldene Briicke, drama, in three acts, by Richard Skowronnek, June 15, 
Die Hoffnung auf Segen, four-act play, by H. Heifermanns, July 13. 
Das Ewig-Weibliche, fantastic play, in four acts, by Robert Misch, August 31. 
Coralie and Co., three-act farce, by MM. Valabrigue and Hennequin, Novy. 20. 


NEW ROYAL OPERA, 

Wie Klein-Else das Christkind suchen ging, dramatic fairy play, in three acts, by Therese 
Haupt, December 15, 
RESIDENZ. 

Frauen von Heute, three-act farce, by B. Jacobson, December 31. 
Leontinens Ehemidnner, three-act farce, by A. Capus, February 27. 
Teremtete, one-act farce, by O. Berti, March 8, 
Die Freuden der Hochzeitsreise, farce, in one act, by G. Triesch, April 10. 
Das Bléue Boudoir, four-act farce, by MM, Duval and Hennequin, June 20. 
Im Coupé, one-act comedy, by B. Jacobson, September 15, 
Der Marquis Von Keith, drama, in five acts, by F. Wedekind, October 8. 


ROYAL OPERA, 
Der Arme Heinrich, opera, in three acts, by H. Pfitzner, December 17. 
Aschenbroedel, ballet, in five tableaux, by Johann Strauss, May 2. 


ROYAL SCHAUSPIEL-HAUS. 

Das Schwache Geschlecht, comedy, in one act, by Gustav Kadelburg, January 1. 

Das Pulverfass, one-act comedy, by Gustav Kadelburg, January 1. 

Der Neue Vormund, comedy, in one act, by G. Kadelburg, January 1. 

Toeff-Toeff, comedy, in three acts, by MM. Leon and Engel, February 6. 

Die Rimische Sonne, four-act comedy, by E. Aly, February 23. 

Zwei Eisen im Feuer, comedy, in four acts, from the Spanish of Calderon, by F. Adler, 
May 11. 

Madel, sei Schlau ! one-act comedy, by J. Keller, June 1. 

Der Hochzeitstag, four-act farce, by MM. Wolters and Kénigsbrun-Schaup, June 1, 

Der Kommende Mann, four-act comedy, by Carry Brachwogel and Oscar Mysing, Sept. 28. 

Florio und Flavio, play, in three acts, by MM. Franz Von Schonthan and Koppel-Ellfeld, 
October 19. 

Das Grosse Licht, four-act drama, by Felix Philippi, November 30, 


SCHILLER. 
Der Retter, three-act piece, by C. G. Reuling, February 25, 
Der Sterngucker, one-act drama, by G. Reicke, April 16. 
Lysander’s Mddchen, comedy, in one act, by J. B, Widmann, November 12. 


SECESSIONS-BUHNE. 
Sein Geldbrief, scene, by Georges Courteline, February 16, 
Monsieur Badin, scene, by G. Courteline, February 16. 
Boubouroche, tragic burlesque, in two acts, by G. Courteline, February 16. 
SECESSION, 
Der Leibalte, comedy, in three acts, by Lothar Schmidt, December 1. 


THALIA, 
Der Cadettenvater, burlesque, in four acts, by MM. Kren and Schinfeld, March 9. 
Die Badepuppe, burlesque, in three acts, by MM. Kren and Schinfeld, November 26, 


THEATER DES WESTENS. 
Der Wahrheitsmund, operetia, in three acts, by H. Platzdecker, words by A, Osterloh, 
March 6. 





Miss Krrrre CuearHam, who was born in Nashville, Tennessee, played with Mr. D uly in 
London, Paris, New York, and all the leading cities of America. On one of Mr, Daly’s trips 
out West Miss Cheatham had a catastrophe with which every woman will sympathise. 
Before she left New York she had packed away # costly evening tea-gown in her trunk. As 

he was afraid it might be crumpled if not taken out, she decided to unpack it, and, with a 
friend, to hold it out of the window in order to remove any creases. The train was going at 
the rate of forty miles an hour, and as the two friends held the frock out of the window a 
mighty gust of wind blowing in an opposite direction tore it from their hands and sent it flying 
wway for ever across the vast plains. 
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Cheatrical, Musical, and Equestrian Obituary, 
FROM DECEMBER 1900 TO END OF NOVEMBER 1901. 


Acoust, Henri Laurent, French clown, September 5. 
Auunutrr, Madame Eugénie, Ballet Mistress and Actress, September 23. 
Axvo (Thorpe), Henry, Circus Proprietor, aged 43, March 23. 

Ancner, Charles George, husband of Miss Vivian Hamilton, aged 41, July 10. 
AumstrronG, Charlotte Eva, wife of Arthur Armstrong, Theatrical Manager, Jan. 27. 
Avuprax, Edmond, French Comic Opera Composer, aged 59, August 17. 

Barmey, Lilian (Mrs. Georg Henschel), Ballad Vocalist, aged 41, November 11. 
Bait, Matilda Powles, mother of Vesta Tilley, aged 58, April 15. 

Bannrer, Jules, Dramatist and Librettist, aged 76, January 17. 

Barxert, Alice (Mrs. Dickins), Vocalist and Actress, of the Savoy Theatre, April 14. 
Banners, Sidney Harrison, Comedian, aged 36, January 17. 

Bares, William Joseph, Theatrical Proprietor, aged 44, April 13. 

Baveuman, Eliza, Lady Rifle Expert (Baughman and Aldine), aged 49, April 9. 
Bayuiss, Jacob, father of Julian Hartleigh, June 12. 

Braucuamp, George (Patrick Sarsfield Beauchamp), Music H. Comedian, aged 38, Dec. 28. 
Beecuam, Kk. T., Baritone Singer, of the Welsh Glee Quartet, aged 30, February 12. 
Bei, Eva, Music Hall Vocalist, wife of Charles Rodney, aged 34, April 4. 
Betuone, Lillie, Actress, wife of Claude Wallace and dau. of Geo. Belmore, Jan. 17. 
Benorr, Peter, Flemish Musician, aged 66, March 8. 

Bianpr, Sarah Ann, mother of Edith Blande, aged 76, July 15. 

Bonen, Elias, father of Bessie Bonehill, aged 75, December 28. 

Brooks, Constance Ida, wife of Music Hall Manager, aged 36, February 1. 

Broven, Margaret (Daisy), Actress, daughter of Lionel! Brough, January 31. 
Broven, Margaret Rose, wife of Lionel Brough, Comedian, aged 60, May 19. 

snuce, Edgar, Actor and Theatrical Proprietor, aged 56, April 9. 

Breck, Henry Alexander, Theatrical Managing Director, aged 69, April 5. 

Brece, Lucy Sybil, widow of Edgar Bruce, aged 28, June 5. 
Bucnanan, Robert Williams, aged 59, June 10. 

Burer, Mrs. S. A., Theatrical Proprietress, aged 56, October 13. 
Burner, Robert, Theatrical Proprietor and Manager, aged 55, February 2. 
CaLHAeM, Stanislaus, aged 78, May 26. 

Cauucortr, Albert W., Scenic Artist, aged 30, April 9. 

Cauivert, Thomas, Professor of Music, aged 67, June 15. 

Carte, Richard D’Oyly, Theatre Proprietor, aged 56, April 3. 

Cavanan, John, Theatrical Manager, October 24. 

Cuapiin, Charles, Music Hall Comedian, May 9. 

Cuiatr, Cissie, wife of H. Buckstone Clair, Actor, February 14. 

Crane, Celenia, wife of George Clarke, Music Hall Comedian, March 17. 
Curnton-Bappretey, Constance Louisa, mother of Clinton Baddeley, Actor, January 17. 

SOLE, John, father of Blanche Cole, Operatic Vocalist, aged 85, November 4. 
Conno, Alice Maud, Japanese Performer, June 1, 

Conquest, George, Theatrical Proprietor and Pantomimist, aged 64, May 14. 
Conway, Helen, Actress, wife of Herbert H. Spencer, June 21. 

Cooke, John Henry, late Circus Proprietor, aged 87, September 21. 

Cooxr, Captain Tom, Musical Speciality Artiste, November 18. 

CosrEL10, Philip, brother of Harry B. Stanford, Actor, September 8. 

Courtney, Baron (Henry Blackwell), Music Hall Chairman, aged 66, October 30. 
Crane, Emily, Actress, daughter of the late Hal Louther, January 3. 

Crotserrr (Stern), Sophie, of the Comédie Francaise, aged 54, March 19. 

Cuutien, Richard Limmere, Scenic Artist, aged 45, December 16. 

ID)’ Arc (Clitherow), Nellie, of D’Are’s Marionettes, aged 32, May 16. 

Dean, Thomas, Show Proprietor, March 8. 

Dr Borner, Henri, Academician and French Dramatist, aged 75, January 28. 
De.avorce, Augustus Edward, father of George Delaforce, Actor, aged 86, Dec. 19. 
Demrsren, John Hugh, Theatrical Manager, September 1. 

Dresmonp, Bob, Negro Comedian, aged 42, May 13. 

Diprer, Kate, mother of Alma Curzon, May 30. 

Dire, Alfred, Producer of Music Hall Spectacle, February 1. 
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Dornton, Agnes, daughter of Mrs. Charles Dornton, Theatrical Proprietress, Sept. 26. 
Dove, C. W., Viola Player, aged 79, November 12. 
Duake, Jonas Hardcastle, late Diorama Proprietor, aged 66, November 7. 
Drake, Rebecca, widow of above, aged 67, November 12. 
Epoar, Eliza, widow of Edward Fisher Edgar, aged 87, July 19. 
Ex.isron (Stone), William Henry, father of the Elliston Family, aged 66, July 10. 
Ev.more, James, Actor, aged 61, July 2. 
Ewrns, Harry, Clown and Pantomimist, aged 39, August 12. 
Fixcu, Henry, late Theatrical Lessee, aged 62, August 6. 
Fisu, Fred C., Variety Comedian, aged 43, December 8. 
Fiance, Dora (Mrs. George Villiers), Actress, August 24. 
Forsyru, Helen, Actress, April 9. 
Fort, Robert, Theatrical Proprietor, June 7. 
Foster, Gus, late Musie Hall Manager, aged 53, April 1. 
Francis, Harry, Negro Comedian, late of the Mohawks, October 15. 
Frankrort Moore, Grace, wife of Frankfort Moore, Author and Dramatist, October 1. 
Frepericks, Albert, Theatrical Proprietor, aged 61, June 26. 
Frepericks, Emily, widow of Fred Fredericks, Theatrical Proprietor, aged 61, April 25. 
Furrz, Jack (late of Fritz and Clark), Music Hall Artiste, November 23. 
Gaxer, Elliot John Norman, Theatrical Proprietor and Opera Singer, aged 73, June 11. 
Ganpner, Cecil, Variety Manager, aged 25, July 22. 
GrorGe, Emily, Actress, wife of Edward J. George, aged 45, September 7. 
Gernrvase, Charles, Actor, November 20. 
Gipron, Johnny, Dramatic Author and Chronicler, aged 78, November 2%. 
Gor, M., doyen of the Comédie-Francaise, aged 78, March 20. 
Guirrirus, Joe, Music Hall Acrobat and Clown, aged 49, May 13. 
Gros, Edward, son of Henri Gros, Music Hall Director, aged 19, June 15. 
Guny, Michael, Theatrical Proprietor and Manager, aged 61, October 17. 
Haave, Sam, Minstrel Proprietor and Performer, of Hague’s Minstrels, January 7. 
Hau, Robert, Music Hall Lessee, aged 56, May 1. 
Hauurpay, Charles, Musical Director, aged 58, June 3. 
Harpy, A. S., Negro Comedian, of the Olympian Quintet, November 21. 
Hanr.tow, Tom, Comedian, of the Harlow Brothers, October 15. 
Hanrriey, J. H., Negro Comedian, aged 49, August 21. 
Haxvey, John, father of Martin Harvey (Actor) and May Harvey (Actress), May 6. 
Harron, Louisa, Retired Actress, wife of Joseph Hatton, novelist, aged 56, January 5. 
Hayman, Arthur, Actor, aged 39, February 16. 
Hearne, Mrs. George, dau. of the late Richard Bell, Circus Proprietor, aged 45, Sept. 14. 
Hicks, Richard, Irish Comedian, December 26. 
Hitpyarp (Todd), Walter, retired Clown, aged 78, March 13. 
Hour, John, Director of Central Pier, Morecambe, aged 57, July 18. 
Howarp, Inez (Harriette Adye), October 14. 
Howarp, Lizzie (Mrs. Pat. Carey), Descriptive Vocalist, aged 37, November 5. 
- Huruey, Jerry, Gymnast, of Hurley and Wilton, aged 38, September 23. 
Jennton, Tom, brother of Harry and Jack Jennion (marionettes), May 9. 
Jounson, Edith, of the Johnson Family, Tank Performers, Mareh 12, 
Jounson, Richard, Musie Hall Performer (Gymnast), aged 62, March 11. 
Jonvison, H. A., Nellie, wife of H. A. Jordison, Theatrical Proprietor, January 7. 
KreGan, Joseph, Music Hall Comedian, aged 60, October 6. 
Ketmar (Grossmith), Fred, Ventriloquist, August 11. 
LaGranGe (Leroy), Félix, French Actor, aged 75, October 15. 
Lampert, KE. A. (Mrs. Falconer), Operatic Vocalist, June 20. 
Lane, Lucie, Burlesque Actress, aged 20, August 8. 
Lewis, Arthur James, husband of Kate Terry, Actress, aged 76, November 24. 
Linpsay, Bertha Goulding, wife of Charles Mildare, January 2. 
Linus, Ludwig, Contortionist, December 12. 
LonnEN, Edwin Jesse, Comedian, aged 40, October 51. 
Macpernort (Farrell), Gilbert Hastings, aged 56, May 8. 
Macrarren, John, brother of Sir G. A. Macfarren, aged 83, November 15. 
Maursy, Alfred, Actor and Playwright, February 12. 
Matvern, Louisa Maud, daughter of Julian Malvern, Actor, aged 25, September 19. 
Mauvern, J. H., Actor, aged 73, September 5. 
Manrie.p, A. B., Theatrical Manager, February 7. 
Mann, Harry, Manager Knickerbocker Theatre, New York, July 11. 
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: 
Marieson, Colonel J. H., Operatic Impresario, aged 72, November 14. 


Manrriort, Miss (Mrs. Alice Edgar), Actress, aged 76, December 26. 

Manston, H. E., late Acting Manager, aged 56, September 3. 

Mason, Henry J., Music Hall Manager, aged 38, June 27. 

Merap, Jessie, Actress, aged 18, January 5. 

Meron, J. Rexton (Francis Michael Thompson), Actor, December 5. 

Menu, Ray, wife of Max Merlin, Contortionist, aged 24, November 28. 
Miuuay (Miller), George, Gymnast, March 8. 

Mircnen., William Henry, Theatrical Manager, aged 51, August 6. 

Morr, William Wallace, Actor, January 14. 

Monknovusk, Harry (M‘Kie), Comedian, aged 47, February 18. 

Monracur, G. L., Comedian, January 17. } 
Moore, George Washington, jun., Music Hall Manager, September 20. 

Mona (Richard Price), Gymnast, aged 25, January 24. 

Moret, Miss Fanny (Mrs. Henry Rivers), retired Actress, aged 75, May 3. 
Moxrtison, William James, January 21. 

Moeicany (Bradshawe), Cara, aged 24, January 15. 

Nasu, Jolly John, Music Hall Comedian, aged 73, October 13. 

Nasu, Louis Joseph, husband of Amy Fanchette, Actress, aged 40, June 1%. 
Newson, Harold B., Theatrical Manager, aged 35, February 15. 

Norru, Ada (wife of Alfred Linnet, of the Linnet Troupe), December 22. 
Nucent, Claud, Musical Composer, aged 33, April 2. 

O’Grapy, Frank, Comedian, husband of Jessie Lamont, Actress, March 14. 
O’Hana, Hugh, Music Hall Comedian, April 20. 

Ovrram, Leonard $., Actor and Dramatist, aged 45, May 6. 

Payton, Adelaide, mother of F. W. Millis, Ventriloquist, aged 61, January 21. 
Prarcr, H. Edward, Theatrical Treasurer, aged 40, March 13. 

Prepina, Gustave, Acrobat, aged 28, August 22. 

Pryrant, Giovanni, Horse Trainer, October 10. 
Prarti, Alfredo, Violoncellist and Composer, aged 79, July 19. 

Prxver, Rebecca, wife of William Pinder, late Cireus Proprietor, February 26. 


Pooie, Richard Edward, of the Poole Minstrels, aged 48, January 31. ; 
Powrr, Alexander, Manager of Mohawk Minstrels, aged 54, February 25. 
Pricr, Tom, late of the Comedy Theatre, Manchester, August 26. | 
Prorneror, May (Mrs. H. Athol Forde), Actress, December 19. 

Quaytx, Charles, Irish Comedian, March 18. 


Ranpaue, Willie (of the Randalles), Acrobat, May 14. 

Ray, James (Volti and Ray), aged 36, May 19. 

Raynor, Joseph Napoleon, aged 81, December 12. 

Reynoups, Alfred, Musician, March 21. 

Rerynoups, Mrs. Walter, wife of Mr. W. Reynolds, Proprietor T.R., Leeds. 

Ruoves, Pollie (Mrs. Arthur Forrest), Music Hall Vocalist, aged 43, November 2. 

Ricnarps, Archie, Music Hall Serio, October 9. 

Rrreute, Mrs. W. E., wife of W. E. Ritchie, Music Hall Performer, aged 21, Jan 17. 

Riviere, Jules, Musical Composer, aged 81, December 26. 

Romano, Nicolino, Proprietor of Romano’s, aged 56, March 22. 

RumMet, Franz, Pianist, aged 39, May 3. ; 
RusseL., Henry, Composer and Entertainer, aged 87, December 7. 

Russei, Charlotte, Operatic and Ballad Vocalist, aged 64, June 22. 

Sr. Grorce, Rosie, Actress, May 24. 

Sataman, Charles Kensington, Musician and Composer, aged 87, June 23. 

Sancer, William, Circus Proprietor, aged 74, May 29. 

Scnorrenp, William, father of Johnnie Schofield, Comedian, aged 40, April 20. 
Scurrimer, Wilfred P., Music Hall Agent, aged 28, March 6. 

Suone, Robert Victor, Theatrical Manager and Agent, aged 45, August 19. 

Sms Reeves, Constance Emma, dau. of the late John Sims Reeves, Vocalist, Aug. 15. 
Srarer, Sir John, Musical Composer, aged 61, April 2. 

Srantey, Harry (Eccles), Actor, February 21. 

Stanmore, James, Actor, aged 87, October 14. 

SrepHEns, Dramatic Author and Actor, January 12. i 
Srvart, James, Conjuror, aged 36, May 7. Zc 
Swirt, Eva, wife of Mr. Swift (Swift and Huber), Music H. Performers, aged 24, June 25. 

Syms, Rosina, wife of Algernon Syms, Actor, March 23. 

Taytor, Ben, Music Hall Comedian, May 6. 
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Tayior, William, late Music Hall Proprietor, aged 60, January 29. 

Tear.e, George Osmond, Tragedian and Theatrical Manager, aged 49, September 7. 
VanpeRFELT, E. H., Actor, December 1. 

Van Zuyien, Willem, Dutch Actor, aged 53, February 10. 

Verpt, Giuseppe, Italian Musical Composer, aged 87, January 27. 

Vituters, Lizzie (Elizabeth Villiers Bullock), Music Hall Dancer, aged 41, April 6. 
Waker, Thomas Henry, Musical Director, aged 41, November 4. 

Warp, Edgar, Musical Director, husband of Madge Rockingham, Actress, January 8. 
Wanven, Sydney, Actor, July 10. 

Wess, Alfred, Comedian, aged 48, November 5. 

WentwortH, Bessie, Coon Songstress, aged 27, January 6. 

Weston, George Howarth, stepson of the late Edmund Falconer, aged 58, October 11. 
WituuMs, Dorothy Trilby, daughter of Fred Williams, Comedian, February 21. 
Witiiams, Robert, Showman, May 13. 

Wiuuis, Daniel, Music Hall Comedian, of Wilford and Willis, October 19. 

Wits, Professor, Comical Conjuror, of Royal Aquarium, August 23. 

Winpiey, John, formerly Theatrical Lessee, aged 67, March 21. 

Wynpuam, Mrs. R. H., widow of Theatre Proprietor, aged 82, October 19. 

Yrouanp (Bowyer), Edith, Actress, July 16. 

Yrouanp (Bowyer), Ida, Actress, July 16. 

Youn, Isabella Jane, dau. of Mrs. Hermann Vezin, formerly Mrs. Chas. Young, June 26. 
Zoua, Miss, Gymnast, of Venaro, Zola and Della, November 12. 


Iv has often been related how Garrick and Dr. Johnson, having resolved to try their 
fortunes in London, walked from Lichfield and reached the metropolis in a most  pitiable 
condition. They took up their abode in an obscure court in the Old Bailey, and lived for 
a time in great poverty and privation. At length Garrick’s histrionic abilities received 
ample recognition, success crowned his efforts ; but poor Johnson was obliged to make the 
most of his solitary shirt and lie in bed while it was washed. Many years after, when at 
the height of their fame, Johnson at a dinner-party rallied Garrick on their early adven- 
tures. Garrick was vexed at so unwelcome a recollection, and denied the assertion as to 
his former poverty. “Come, come,” said the blunt philosopher, “don’t forget old friends, 
Davy. You know that we lived in a garret for many months. When we first reached town 
I had fivepence in my pockets, whilst you, Davy, had only threehalfpence in yours. You 
know it.” 


EVEN at rehearsal the earnestness with which Mrs. Siddons feigned emotion was very 
striking. Once, for instance, while she was going through the agonies of a death scene 
her eight-year-old boy “took the fiction for reality and burst into a flood of tears, a 
circumstance which struck the company in a singular manner.” An actor who played the 
Surveyor in Henry VIII. to her Katharine was found one day in the green room, just after 
he had received the Queen’s rebuke for his unjust stewardship, “ perspiring with agitation,” 
and to a friend who asked the cause of his discomfiture he complained that “ that woman 
plays as if the thing were in earnest. She looked me so through and through with her 
black eyes that I would not for the world meet her on the stage again.” 


SOME years ago an American actress brought an action for libel against a newspaper on 
the ground of an assertion in its columns that her supporters were no better than the actors 
who ordinarily have to announce in plays, “ My lord, the carriage waits.” Think, for one 
instant, of the tremendous possibilities of this virile speech, which has reverberated down 
the corridors of time, and still retains its youthful vigour. Now, if some valet were to say, 
“ The carriage waits, my lord,” it might imply that there was but one vehicle in the place ; 
it might, perchance, be the omnibus of the town, which would carry not only my lord but 
everybody’s lord. To say, “The carriage waits, my lord,” if spoken in a manner that 
indicated a testy humour, might suggest that my lord was tardy, and that the official on 
the box had long since passed the limits of good patience. To say with crusty power, “The 
carriage waits, my lord,’ would surely result in mortification and failure. “ The carriage 
waits, my lord,” would imply ownership in his lordship, and end in discipline. “ The 
carriage waits, my lord,” might perhaps be open to the suspicion of a petulant humour ; 
while “The carriage waits, my lord,” if spoken with proper emphasis, and with becoming 
modesty withal, may lead on to promotion, and to such lines as: “‘ Did you ring, my lord ?” 
or “ My lord’s bedchamber is in readiness,” or even, perchance, the longer and more im- 
portant speech: “ My lord, the duke bade me to hasten and acquaint you of his coming.” 


Prompr copies, even of modern plays, are often extremely valuable, but as regards our 
dramatic literature they are absolutely priceless. Scores of plays by our earlier dramatists, 
and many plays of even Shakespeare himself, would have been lost to us had it not been 
for the well-worn prompt copies retained by old players. Collectors of old prompt copies 
have ransacked every ancient theatre in England, and old actors who have retired and have 
happened to have a few old prompt copies by them have realised well out of them. 













~~ eS 


“ Ps 
Sig 


72 THE ERA ANNUAL, 1902. 


THEATRES 


Aneravon —People’s Palace, D. Jones. 
Anerparne——New Theatre, F. Andrews. 
AnerpeeN — Her Majesty’s, R. Arthur 
Company. 
AnerriLLeny— Metropole Theatre, Carlton 
& Duckworth. 
Metropole, A. Carlton. 
Accrincton — Prince’s, J. B. Ormerod. 
ALpersnor— Theatre Royal, C. Sounes. 
Anproaru—N.B. - Theatre, Manager. 
ASHTON - UNDER - Lyn Theatre Royal, 
C. E. Revill. 
Theatre Royal, Chas. Barnard. 
New Theatre, Manager. 
Royal Court Theatre, J. Walters. 
xchange Hall, A. T. Kilby. 
Bannsiey-—Royal, A. C. Mitchell. 
BarnstarLe—Th. Royal, Harry Ashton. 
Dannow-IN-FUrRNEss Royalty Theatre, 
Hugh Robertson. 
Royal, William Lewis. 
barney - New Theatre Royal, J. Whitty. 
Bepron»—Royal County Theatre, EK. G. 
Falcon. 
Detrast—Royal, Messrs. Warden. 
Grand Opera House, Messrs. Warden. 
BeLterr -P. H. J. Pym. 
Dierwick—Queen’s Rooms, W. Mather. 
itston—Theatre Royal, Hy. Battersby. 
DinkennHEAD—Royal, W. W. Kelly. 
Theatre Métropdle, W. W. Kelly. 
Dinmincuam—Royal, Mrs. C. Dornton. 
Prince of Wales’s, John F. Graham. 
Grand Theatre, J. W. Turner. 
Queen’s Theatre, Clarence Sounes. 
Lyceum Theatre, William Coutts. 
Bisnor AuckLanp—Eden Theatre, Messrs. 
Addison, Ltd. 
Biacknurn— Royal, Harry Yorke. 
Prince’s, E. H. Page. 
Lyceum, Company. 
BiackrooL—Her Majesty’s Opera House, 


ASTON 
AYR 

Bacup 
DANBUKY 


Barn 


| J. Huddlestone. 


Grand Theatre, Sergenson. 
Biaypon-on-Tyxe — Co-operative 
Caretaker. 
Biyru—Royal, A. Jefferson. 
Boanor—Theatre, E. Wood. 
' Botron— Royal, Company. 

Grand Theatre, Company. 
Boor_e—Muneaster Theatre, Pennington. 
Borpestey—Imperial, Mr. J. Bacon. 
Boscompe—Grand Theatre. Mouillot. 
Boston—Shodfriars Hall, Storr. 
BovurnemoutH—Theatre Royal, 

and Mouillot. 

Winter Gardens, Skeats. 
Braprorp—Royal, John Hart. 

Prince’s Theatre, W. Reynolds. 

Mechanies’ Institute, Secretary. 


Hall, 


Morell 


IN THE UNITED KINGDOM. ! 


Bripewarer—Town Hall. 


Halswell Hall, Secretary. | 
Bripiincron — Victoria Rooms, ‘Mr. C. 
Palmer. | 
Spa Theatre, Company. 
Briprort—Drill Hall, Whetham. | 
Bricuton—Royal, H. Cecil Beryl. 
Gaiety, Evans and Dunkin. 


Eden, Charles Howard. 
Aquarium Theatre, $8. H. Andrews. 
Buisrot—Prince’s Theatre, J. M. Chute. 
Royal, Ernest Carpenter. 
Bromiey, Kenr —Grand, W. Morton. 
Broventron—Victoria Theatre, James M. 
Hardie. 
Burxiey -Gaiety Theatre, T. Culeen. 
Victoria Opera House, Horner. 
Burron-on-Trent— St. George’s Theatre, 
W. Payne Seddon. 
Bury—Theatre Royal, Company. 
Bury Sr. Epwexnps—Theatre Royal, C. H. 
Nunn. 
Capoxrox—Theatre Royal, EF. Quigley. 
Campnipce — New Theatre, W. B. Redfern. 
Canrernuny—Theatre Royal, E. Graham 
Falcon. 
Canpirr—Royal, W. Redford. 
Grand Theatre, E. Quigley. 
Caruiste-—-Her Majesty's, Milton Bode. 
CasrLeronp —Theatre Royal, C. Gadsby. 
CHATHAM Opera House, Mr. E. Mac- 
knight. ) 
Theatre Royal, C. Barnard. 
Curtmsrorp—Corn Exchange, Company. 
Cue_rennam—Opera House, G. Abel. 
Victoria Rooms, Secretary. 
CHESTER-LE-STREET — Queen's 
Mrs. Lawrence Daly. 
CHESTERFIELD —Royal, Company. 
Memorial Hall, Secretary. 
Curprinc Norron—Town Hall, Manager. 
Cuor.ey, Lancs.—Grand Theatre, Geo. 
Testo Sante. 
CLeerHorPrEs—Empire Theatre, A. Van 
Biene. 
CoarnripGe — Theatre 
Watson. 
Coxicurster —Royal, F. G. Macdona. 
Consert—-New Theatre, H. Robertson. 
Cork —Opera House, J. Horgan. 
Coventry —Opera House, W. Bennett. 
Crewr—Lyceum, Hy. Taylor. 
Co-operative Hall, Manager. 
Croox—Theatre Royal, W. Davidson. | 
Croypon— Grand Theatre, Company. | 
New Theatre Royal, A. W. Turpin. 
Daritinctron—Royal, Tom Jennings. 
Central Hall, Wooler. 
Darwen—Theatre Royal, J. R. Horrocks. F ( 
Drersy—Grand Theatre, F. W. Purcell. 


Theatre, 


Royal, Easton 








ks. 








Devonport. --- Métropdle, Mr. A. Carlton. 

Dewspury—Royal, J. H. Asquith. 

DoncastER-- Royal Opera House, J. W. 
Chapman. 

Doveras—Grand, A. Hemming. 

Dover — Theatre Royal, Mr. F. C. Dew. 
Pier Pavilion, Secretary. 

Dupiin— Gaiety, M. Gunn. 
Queen’s, E. Jones. 

Royal, Morell and Mouillot. 

Duptey — Opera House, J. 

Clement. 

Dumrnrms—Royal, Mrs. W. E. Potts. 

Dunper — Her Majesty's, R. Arthur Com- 

pany. 

Eastnounne—Royal, Milton Bode. 
Devonshire Park, A. Standen Triggs. 
Town Hall, W. J. Kennard. 

New Hall, H. W. Card. 
Enew Vate—Coronet Theatre, W. Buck- 
land. 
Lyceum, R. Flanagan. 
Royal, Howard & Wyndham. 
Wyndham, 


Maurice 


EccLEes 

Epinevren 

Lyceum, Howard and 
Lim. 

Tivoli Theatre, Weldon Watts. 

Pavilion, P. 8. Campbell. 

Operetta House, H. E. Moss. 
Exy—Public Rooms, H. Archer. 

Exerer —-Theatre Royal, F. Pollard. 
Victoria Hall, M. J. Dunsford. 
Royal, P. M. Dunsford. 
Farnwortu——New Queen’s Theatre, T. 
Morton Powell. 

FernpaLe—Tudor Hall, J. Rees. 

FLeerwoop—Queen’s Theatre, Mrs. Os- 
mond, 

oLkEsToNE—Pleasure Gardens Theatre, 
H. W. Rowland. 

Garnspornoucu — Royal Albert, R. Kirk. 

Public Hall, W. R. Jackson. 
Garston—Theatre Royal, D. Barnard. 
GATESHEAD-oN-TyNE—Métropdle Theatre, 

Weldon Watts. 

Queen's Theatre, S. Bacon. 

Gascow—Royalty, Howard and Wynd- 
ham, Lim. 

Theatre Royal, Howard and Wynd- 
ham, Lim. 

Princess’s, R. Waldon. 

Grand, Ernest Stevens. 

Lyceum, Waldon and Stevens. 

Métropole, Mr. A. Jefferson. 

Queen’s, Colquhoun and Armstrong. 
Guioucester—Royal, Robert Burge’s Re- 

presentatives. 

King’s Theatre, C. W. Poole. 
GooLt~E—Royal, C. Bromley. 
GrantHam—Theatre Royal, E. Marris. 
GravEs—enD—Public Hall, R. F. Clark. 
Gr. Grimspy—Temperance Hall, Secre- 

tary. 
Gr. YarmoutH—Royal Aquarium Theatre, 
J. W. Nightingale. 
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Greenock— Royal, Alexr. Wright. 
Greenwicu-—Carlton Theatre, A. Carlton. 
Griuspy—Prince of Wales’s, Company. 

Theatre Royal, Woolhouse. 
Gurnnsry—St. Julian’s Hall, Company. 
Hapieigu, SurrotK—Town Hall, J. King. 
Hauirax—Grand, O. C. Culling. 

Royal, 0. C, Culling. 

Haney — Royal, C. and G. Elphinstone. 
Grand, C. & G. Elphinstone. 

King’s Theatre, Elphinstone. 

Harnocare — Grand Opera House, W. 
Peacock. 

Harrievoon (East) —Empress, R. Everton. 

Harrievoon (West) —Royal, T. Kirtley. 

Grand, Weldon Watts. 
Hastincs—Gaiety, G. Gaze. 

Hawick, N.B.—Theatre, W. H. Morgan 

Hesnunn—Theatre Royal, A. Jefferson. 

Hererory — Theatre Royal, Warwick 
Major. 

Herroxn—-Standard, J. Chapman. 

Horwicu—Prince’s Theatre, H. L. Comp- 
ton. 

Hoyianp — Princess’s, A. Carlton. 

HupprrsrieLp — Royal, Milton Bode. 

Empire Theatre, O. C. Culling. 
Hutit—Royal, W. Morton. 

Grand Theatre, John Hart. 
Huntrincpon——Corn Exchange, Manager. 
Hypr—Royal, Company. 

Inkeston New Theatre, Leonard Vidal. 
Inverness — Royal, Cameron Burgess. 

Ipswich —Lyceum Theatre, W. G. Fisk. 
Jarnrow-on-Tyne —Royal,Hugh Robertsor 


Jersey — Royal, Sidney Cooper. 
KEIGHLEY —Queen’s, Mr. Kershaw. 
KENDAL St. George's Theatre, J. W. 


Butler. 
Kerrentnc—Victoria Theatre, 'T. H. C. 

Fowkes. 
KippERMINSTER 

A. Carlton. 
Krna’s Lynn —Theatre Royal, R. Wardale. 
Lancaster —Athenwum, H. Wilkinson. 
Leamincton—Royal, Henry Dundas. 
Leeps—Grand, John Hart. 

Royal, Walter Reynolds. 

Queen’s Th., Dottridge and Longden. 
Leicester —Royal Opera House, J. A. 

Winstanley. 

Royal, J. A. Winstanley. 
Lreigu—Theatre Royal, J. Dewhurst. 
Lerru —New Gaiety, Julian Malvern. 
LicurieLp—St. James’s Hall, H. Larkin. 


Theatre Royal, Mr. 


Limertck—Royal, R. Fogerty. 
Lrncotn— Theatre Royal, Mr. T. King. 
Liverpoon —— Court, Robert Arthur 


Theatres Company, Limited. 
Prince of Wales’s, G. C. Cleaver. 
Shakespeare, John Gaffney. 
Rotunda, M. Montgomery. 
Grand Opera House,. T. 

Powell. 


Morton 
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LiveRroo, —cont. 
Lyric, H. C. Arnold. 
Adelphi, J. Hargreaves. 
Star, H. Fineberg. 
Luanpupno — Prince’s, Baring Bros. 
LuaneLty— Royalty Theatre, Company. 
Athenwum Hall, H. Bolton, 
LLANGOLLEN, N. Wanes — Pavilion, T. 
Rowlands. 
Lonpon— Alexandra, F. W. Purcell. 
Apollo, H. Lowenfeld. 
Avenue, I’. Curzon. 
Borough, Stratford, A. Fredericks. 
Britannia, S. and A. Crauford. 
Brixton Theatre, E. Lockwood. 
Broadway, NewCross,Cissy Grahame. 
Camden Theatre, E. G. Saunders. 
Century Theatre, T. B. Davis. 
Comedy, Mr. W. Greet. 
Coronet, E. G. Saunders. 
Court, H. T. Brickwell. 
Covent Garden, Company. 
Criterion, Chas. Wyndham. 
Crouch End Opera House, Messrs. 
Mouillot & Duncan Young. 
Crown Theatre, Peckham, Company. 
Dalston Theatre, Bode and Compton. 
Daly's Theatre, Geo. Edwardes. 
Drury Lane, Company. 
Duchess Theatre, Balham, Company. 
Duke of York’s, Charles Frohman. 
Ealing, New Theatre, T. J. Noble. 
Elephant and Castle, Company. 
Gaiety, Company. 
Garrick, Mr. Arthur Bourchier. 
Globe, 
Grand, Fulham, A. F’. Henderson. 
Grand, Islington, Company. 
Great Queen Street, W. 5. Penley. 
Haymarket, Frederick Harrison. 
Her Majesty’s, Beerbohm Tree. 
Imperial, Mrs. Langtry. 
Lyceum, Company. 
Lyric, W. Greet. 
Lyric, Hammersmith, Acton Phillips. 
Métropdle, Camberwell, Company. 
Morton’s, Greenwich, A. Carlton. 
Olympic, Wilmot. 
Pavilion, Company. 
Prince of Wales’s, F. Curzon. 
Princess’s, F. de Jong. 
Princess of Wales’s Theatre, Kenning- 
ton, R. Arthur. 
Royalty, Kate Santley. 
St. James’s, George Alexander. 
Savoy, W. Greet. 
Shaftesbury, G. Musyrove. 
Shakespeare Theatre, Clapham Jn., 
H. Dudley Bennett. 
Standard, Mrs. A. Melville. 
Strand, Frank Curzon. 
Stratford Theatre Royal, A. Frede- 
ricks. 
Surrey, I. & A. Conquest. 
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Lonpon — cont. 
Terriss’s Theatre, 
W. & F. Melville. 
Terry’s Theatre, Edward Terry. 
Vaudeville, A. and S. Gatti. 
Victoria Theatre, Bayswater. 
Walthamstow, King’s Theatre, R. 
Balmain. 
West London Theatre, W. Bailey. 
Woolwich, New Grand Theatre, C., 
psounes. 
Royal Artillery Theatre, 
Wyndham’s Theatre, C. Wyndham. 


Rotherhithe, 


Royal Aquarium, Company. 

Chiswick, New Town Hall, Superintendent. 
Egyptian Hall, Maskelyne. 

Crystal Palace, Company. 

Alexandra Palace, Company, 

St. George's Hall. 

Prince's Hall. 

Ladbroke Hall, Notting Hill 
Kingston-on-Thames County, P. Davey. 
Peckham Public Hall, W. L. Dowton. 
Richmond New Theatre Royal, F. C. Moutiet, 
Balham Assembly Rooms, J. H. Beare. 
Ealing, Vietoria Hall, Ealing Ceune 


Lonponperry— Opera House, J. M. Her- 
riott. 

Loneron— Queen’s Theatre, Company. 

LovennorovuGcu--New Theatre, Mrs. Kate 
Howard. 

Town Hall, W. Payne Seddon 
Lowrstorr— Marina, E. A. Smith. 

Luron— Grand Theatre, Reginald F. 
Turner. 
Lyme Reois 
MACCLESFIELD 
MAIDENHEAD - 
Godfrey. 
Marpstone—Corn Exchange, Secretary. 
Matyvern—Assembly Rooms, F. Crudge. 
Mancuester— Prince’s, R. Courtneidge. 

Royal, R. Courtneidge. 

Comedy, J. Pitt Hardacre. 

Queen’s, R. Flanagan. 

St. James’s Theatre, J. Walters. 

Royal Osborne, W. H. Broadhead. 

Métropdle, W. H. Broadhead. 

Grand Junction, Broadhead. 
MansrireLp—Victoria Theatre, E. Gouk. 
Marcu—Publie Hall, J. Collingwood. 
Mareate— Royal, Macknight. 

New Grand Theatre, Morell and 

Mouillot. 
Merruyr Typri. 
Smithson. 
Mexnorovenu (Yorks)—Prince of Wales’s 
Theatre, W. H. Melton. 
MippiesprovGH-—Royal, G. & C. Imeson. 
Mippiteron — Theatre Royal, Kyburn- 
Dellar. 
Morrecampe—Royalty Theatre, J. Malvern. 
Mortey—Town Hall Theatre, Corpora- 
tion. 
Mornriston—New Opera House, A. Den- 
ville. 


Drill Hall, Britton. 
Royal, W. Gatley. 
Theatre Royal, Sid 


Theatre Royal, Will 
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MoruerweLL ~ New Century Theatre, 
R. C. Buchanan. 
Narseru—Victoria Hall, J. Roberts. 
NeweastLe (Staffs) — Theatre Royal, 
Coleman-Davies. 
NewcastLE-uron-Tyne — Tyne, Howard 
and Wyndham, Ltd. 
Royal, R. Arthur Theatres Company, 
Limited. 
Amphitheatre, Fred Gould. 
Grand Theatre, Weldon Watts. 
Palace Theatre, Company. 
Vaudeville Theatre, J. D. McLaren. 
Newporr (Mon.) - Lyceum, C. Sounes. 
Newtown (N. Wales) Public Hall, J. 


Bennett. 
Nostuampron-- Opera House, Mr. E. 
Lockwood. 


Nortu Sareips-—-Royal, A. Jefferson. 
Nortuwicu—Central Theatre,Mrs.Golden. 
Norwicu— Royal, Fred Morgan. 
NorrincHam ~ Royal, R. Arthur Company. 

Grand, Company. 

King’s Theatre, Mr. F. Macnaghten. 
Nuneaton— Prince of Wales’s Th., Cross. 
OLpHAm— Royal, Northern Theatres Com- 

pany, Ltd. 

Colosseum, Dottridge and Longden. 

Empire, Joseph Platt. 

Oxrorp—New Theatre, T. Lucas. 

Patstey— Paisley Theatre, J. H. Savile. 

Pentre — Lyceum, A. Carlton. 

Prertu—New Theatre, J. H. Savile. 

PrerensonovGH—Royal Theatre, W. H. 
Vernon. 

Drill Hall, Secretary. 

PiymoutH — Royal, C. F. Williams. 

Ponterract— Assembly Rooms, Baxter 
& MeGowan. 

Ponryprip»—Royal Clarence, Milton Bode. 

Porru—Town Hall Theatre, C. W. Poole. 

PortsmoutH—Royal, J. W. Boughton. 

Prince’s, J. W. Boughton. 

Victoria Hall, Secretary. 
Preston—Prince’s, Sawyer and Woodruff. 
New Theatre Royal, W. Johnson. 
Rapvcnrrre—New Grand Theatre, G. T. 

Sante. 
RamscareE—Amphitheatre, J. D. Hunter. 

Marina Theatre, Robert Belton. 
Rawrenstatt—Grand, J. Potter. 
Reapinc—County Theatre, Milton Bode. 
Repcar—Central Hall, J. Cowl. 
Repprrcu—Public Hall, W. Tredgold. 

Temperance Hall, T. Hill. 

Repuitit— Market Hall, A. Smith. 

Ruyzt (N. Wales)—Town Hall, A. Row- 
lands. 

RocupaLe — Royal, Northern Theatres 
Company, Limited. 

Rornernam—Theatre Royal, W. Manning. 

Ruapy—Royal, C. Kingsley. 

Runcorn—Royal, H. W. Caddick. 

Rusupen—Public Hall, Secretary. 
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Sr. ALBANs—-County Hall, A. Rowden. 
Sr. Anne’s-on-Sea—Public Hall, F. EF. 
Spring. 
Sr. Hetens—Theatre Royai, Company. 
Sr. Ives (Hunts)—Corn Exchange, Sec- 
retary. 
Satrorp — Prince of Wales’s, E. B. 
Goulden. 
Regent Theatre, Hardie, Von Leer, 
and Gordyn. 
Satissurny—County Hall, A. Whitehead. 
Sariey (Birmingham) --Carlton Theatre, 
A. Carlton. 
Scarnoroven —— Theatre Royal, Mrs. H. 
Mayhew. 
Londesborough, Messrs. Waddington. 
Spa, I. Goodricke. 
Seacompe—Irving Theatre, J. Kiernan. 
SeanamM Harsourn—New Theatre Royal, 
A. C. Harrison. 
SHEERNESS —Victoria Hall, E. C. Moore. 
SHeErr1eLp—Royal, F. W. Purcell. 
Alexandra Theatre, Forsdike. 
Lyceum Theatre, J. Hart. 
Surewssury —- Royal, W. H. Maddox. 
Stovcn—Public Hall, G. Young. 
Smetuwick—New Theatre Royal, Chas. 
Barnard. 
SourHampron—Prince of Wales’s, Mrs. 
J. W. Gordon. 
New Grand Theatre, Morell and 
Mouillot. 
Hartley Hall, Secretary. 

Royal Victoria Assembly Rooms, 
Bance, Hunt, and Company. 
SouTHEND-oN-SeEa—Empire, Fred Marlow. 
Sournrorr—Opera House, E. O. Waller. 

Winter Gardens, A. S. Dean. 
Sourn Surenps— Royal, L. M. Snowdon. 
Grand, Weldon Watts. 
Sratprine —Corn Exchange, Secretary. 
SpennymMoorn—Cambridge Theatre, Har- 
ding Thomas. 
Srarrorp—Lyceum, J. Elphinstone. 
Borough Hall, Secretary. 
Sratyprice — Grand, Mr. A. Carlton. 
Strantey, Duruam Victoria Theatre, 
M. H. Lindon. 
Srocxrort—Royal, Charles Revill. 
Srockron-on-TrEs—Royal, Mr. Weldon 
Watts. 
Sroxe—Gordon Theatre, J. Kiernan. 
SroursripGe—Alhambra Theatre, D. C. 
Phelps. 
Srratrorp-on-Avon —Memorial Theatre. 
Srroup—Subscription Rooms, 8. J. Dud 
bridge. 
Suppury Victoria Hall, Company. 
SUNDERLAND - Avenue, Company. 
Theatre Royal, Company. 
Swap.iincore—Town Hall, 'T. Kidd. 
SwanseA—Grand, Morell and Mouillot. 
Swinpon-- Queen’s Theatre, Ernest Car- 
penter. 
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Tiverroxn—Drill Hall, W. Masland. 
Tonyrpanpy-— Theatre Royal, A. Carlton. 
Torevay Theatre Royal, R. Smerdon. 
Ventnor— Town Hall, Town Council. 
Wakerre.p—Opera House, B. Sherwood. 
Corn Exchange, Company. 
Waisenp—Theatre Royal, A. Jefferson. 
WatsaLi —Imperial, Company. 
St. George’s Theatre, 
Crichton. 
Grand Theatre, W. H. Westwood. 
Her Majesty’s Theatre, W. H. West- 
wood, 
Waruinster—Atheneum, T. J. Rushton. 
Warnrinaron -- Court, Milton, Johnson, and 
Potter. 
Theatre Royal, Milton, Johnson, and 
Potter. 
Weapsrone—- Public Hall, T. A. Terry. 
WEDNESBURY Theatre Royal, Harry 
Battersby. 
WeLiincrnorovcn —Corn Exchange, Secre- 
tary. 


Haldane 


Wesr Bromwicn—Royal, J. Page Moore. 

Wesr Catpren -— People’s Hall, J. R. 
Thompson. 

Wesron-svurer-Mare-—Victoria Hall, W. 
Payne. 

Wexrorp —Theatre Royal, Jas. Sinnott. 

Weymourn—Jubilee Hall, Wallis and 
Hutchings. 

Wurrny— West Cliff Saloon, H. Walker. 

Wurrrenaven—Theatre Royal, Jas. Clarke. 

Wipnes--Alexandra, Messrs. Kiddie. 

Wiican —Court, Jno. Worswick. 

Theatre Royat, H. J. Worswick. 
Wixpsor—Theatre Royal, J. Restall. i 
Wisnecu—Selwin Theatre, Chas. Gates. 
WotverHampron—Grand, E. H. Bull. 

Star, Milton Bode. 
Worcrstenr—Royal, W. Gomersal. 
Workincron, Queen’s Opera House, J. 

Clark. 

Royal, H. Wright. ton. 
York—-Theatre Royal, Messrs. Wadding- 

Festival Hall, Secretary. 


MUSIC HALLS IN THE UNITED KINGDOM. 


Anerpern —Palace, Ernest Sheldon. 
AsHtron-UNDER-Lynr--Cropper’s Varieties, 
G. H. Cropper. 

Quecn’s Varieties, J. Graham. 
Barnnow-1n-Furness— Star, Robert Bell. 
Barn —Lyric, ’. J. Holmes. 

Be.rast Alhambra, Company. 

Kmpire, Company. 
BinkenHEAD—Argyle, D. J. Clarke. 
Brmincuam—Empire, A. W. Matcham. 

Gaiety, A. Bushell. 

Tivoli, F. Weston. 

Alexandra Hall, H. Wheatley. 
Biacknurn-—-New Palace, Mr. F. Mac- 

naghten. 
Biackroot.—Alhambra, W. H. Cooper. 

Hippodrome, Company. 

Bouron— Grand Theatre of Varieties, 
Company. 

Boor_.e— Sun Hall, H. Evans. 

DRADFORD People’s Palace, IF. Mac- 
naghten. 

Empire, H. E. Moss. 
Bripiineron—Palace, Company. 
Bricuton— Alhambra, J. L. Graydon. 

Empire, J. D. Kirtland. 

West Pier Pavilion and Royal Pa 

vilion. 

New Palace Pier, Cecil Barth. 

Hippodrome, Brammell. 

Bristo.— Empire, Mr. H. Armstrong. 

Palace, Livermore Bros. 

Tivoli, George Barnard. 
Burntey—Empire, Horner. 
Bury—Empire, H. Stacey. 
Carpirr--Empire, 0. Stoll. 


Canpirr—cont, 

Philharmonic Hall, O. Stoll. 

St. Andrew’s Hall, J. Trevethan. 
CuaTuamM—Barnard’s, L. Barnard. 

Gaiety, A. EK. Hegley. 

CLeetHorPEs —Pier Concert Hall, Great 
Central Railway Company. ! 
Croypon. Palace, Eustace H. Jay. 
Drat—Varieties, T. A. Owen. 
Dernpy—Palace, T. Edwards. 
Dover—Empire, J. Engleman. 
Dubtis—Empire, Frank Allen. 
Tivoli Theatre, Company. 
DuNDEE — People’s Palace, Livermore 
Bros. 
Empire, J. Creighton. 
EastTBnournE — Floral Hall. 

Empire, A. Lewis. 

Pier Pavilion, George Sawdie. 
EDINBURGH --Empire, H. E. Moss. 
ELswick— Queen’s Varieties, Bolam and 

Bacon. 
GarresHEap—Queen’s Theatre of Varieties, 
Bolam and Bacon. 

Metropole Theatre, Weldon Watts. 
GLascow— Britannia, A. Hubner. 

Empire Palace, W. H. Howard. 

Tivoli, Colquhoun and Armstrong. 
Gravesenp—Grand, Davis and Collins. 
Great Griuspy—Temperance Hall, C. W. 

Crofts. 
GREENOCK Circus of Varieties, G. 
Weldon. 
Hauirax— People’s Palace, Macnaghten. 
Hantey—Empire, Company. 
Grand, C. and G. Elphinstone. 
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Hanrrieroon (West)—Gaiety, Carlton St. 
Aubyn. 
Hastines —Empire, John Brill. 

Pavilion, West Pier, Mr. Drew Mack- 

intosh. 

Pier Pavilion, J. D. Hunter. 

Public Hall, Company. 

Warrior Square Hall, Company. 
Hvuit-—-Alhambra, T. Barrasford. 

Palace, Moss and Thornton, Coy. 

The Cireus—General Manager. 

Empire, J. S. Sage. 

Inkestox - Poplar, H. Henson. 

Queen’s Palace, Joe Richards. 
INvVERNESS—Music Hall, Todd. 
Jannow—Palace of Varieties, F. Newby. 
Lancaster—Jubilee Palace, Messrs.J.and 

C. Fell. 

Palace, Shaw & Bhul. 

LeEeps—City Varieties, F. W. Wood. 

Empire, T. G. Morton. 

Tivoli, 'T. Barrasford. 
LetcesteRr—Empire, Ernest Liston. 

Tivoli Palace, F. Macnaghten. 

Palace, O. Stoll. 

Lincotn—Empire, G. H. Beagle. 
Liverroo.—Empire, Company. 

Haymarket, F. Willmott. 

Paddington, J. Kiernan. 

Park Palace, J. Kiernan. 

Parthenon, E. W. Smith. 

Roscommon, Cadle. 

Royal Palace, M. Montgomery. 

Westminster, M. Montgomery. 
Lonpon— Albert, Charles Relf. 

Alhambra, Company. 

Balham Palace, G. Vivian. 

Bedford, Company. 

Camberwell Palace, J. Sparrow. 

Cambridge, Company. 

Canterbury, Company. 

Collins’s, Richards, Burney, & Co. 

Eastern Empire, Company. 

Empire, Company. 

Empire, Hackney, Company. 

Empire, Holloway, Company. 

Empire, New Cross. 

Empire, Stratford, Company. 

Empress Palace, Brixton, Company. 

Euston Varieties, Company. 

Foresters’, Company. 

Gatti’s (Charing Cross), Messrs. Gatti. 

Gatti’s (Westminster Bridge Road) 

Messrs. Gatti. 

Grand Music Hall, Clapham, Com- 

pany. 

Granville, Walham Green, Company. 

Greenwich Palace, Best & Co. 

Hammersmith, J. C. Coe. 

Islington Empire, Walter Gibbons. 

Kilburn Varieties, Solomon. 

London, Company. 

London Hippodrome, Company. 

London Pavilion, Company. 


Lonpon—cont. 

Metropolitan, Company. 

Middlesex, J. L. Graydon. 

Oxford, Company. 

Palace of Varieties, Company. 

Paragon, Company. 

Queen’s, Poplar, Maltby & Wickes. 

Royal, Company. 

Sadler’s Wells, Geo. E. Belmont. 

Sebricht, G. English. 

South London, Company. 

Standard, T. 8. Dickie. 

Star, J. Hart. 

Tivoli, Company. 

Varieties, Hoxton. 

Victoria Hall, Company. 

Walworth Palace of Vars., De Wing. 

Washington, G. Moore. 
MAccLESFIELD—Palace, F. Haymes. 
Mancuester —Grand, E. H. Jones. 

Palace, Company. 

Tivoli, Company. 
Mansrietp—Tivoli, G. W. Howard. 
Mertuyr Typrin.— Prince of Wales’s 

Varieties, A. Norton. 
MippLesproven— Empire, Company. 

Oxford Palace, W. Robinson. 
Morecampe— Winter Gardens, W. Hol- 

land. 

Pier, H. Wigglesworth. 

Mor.iey— Victoria Theatre, C. Brain. 
NeEwcastLE-on-Tyne — Palace Varieties, 
Company. 

Empire, Company. 

Olympia, Company. 
Newrort—Empire, O. Stoll. 
Norruampron— Varieties, W. McWilliam. 
Nortu Sureips - Palace, Mould. 
Nortruwicu— Drill Hall, Secretary. 
Norwicu — Empire Palace. 

Nortincuam —Empire Theatre, Company. 
Gaiety Music Hall, Arthur Cox. 
O_pHam—Gaiety, Theatres Co., Limited. 

Oxrorp—Empire, Albany Ward. 
PaisteY— Royal Empire, J. H. Savile. 
PiymoutH— Palace, Messrs. Livermore. 
Winter Gardens, W. C. & S. Han- 
cock. 
Pontyrripp— Empire, Davies. 
PortsmoutH— Empire Palace, Company. 

People’s, F. Pearce. 

Rocupate— Circus of Varieties, J. Smith. 
ScarnonovGn— People’s Palace, W. Mor- 


gan. 
Sr. Hetens — People’s Palace, Thos. 
Boardman. 


SaLrorp— Bridge Music Hall, Peter Kelly. 

L. & N. W. Hotel Concert Hall, Mr. 
8. A. Higham. 
SanpGare—Alhambra, Maltby. 
HEFFIELD— Albion, Jno. Walker. 

Empire, H. KE. Moss. 
Grand Music Hall, F. Macnaghten. 
London, Pat Royal. 
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Suietps (South)--Empire Palace, R.  Sunpertann—People’s Palace, Livermore 


Thornton. Bros. 

Royal Assembly Hall, Secretary. Swansea —Palace, J. E. Evans. 
Sournampron Palace, J. L. Graydon. Albert Hall, Company. 
SovrnEND-on-Sea—Empire, F. Marlow. Shaftesbury Halls, A. Williams. 

Pier Pavilion, C. A. Seebold. Wotvernampron —Empire, C. Barnard. 

ourHvorr —Pavilion, E. O. Waller. Empire, R. Watt. 
Srockton-on-Tres — Grand, A. Smith- |Wootwrcn—Barnard’s, S. Barnard. 
field. Wrexnam—Empire, W. Gregory. 


Mozarr could not take pains or work doggedly when he was not in the vein. He was 
the victim of procrastination, and his happiest works were those he threw off at that last 
moment to which he was so willing to leave everything. “Don Giovanni” was written, 
rehearsed, and announced before the composer thought of the overture. It was at Prague 
that the opera was first produced. Mozart was on a visit at the time with Dussek. There 
were great festivities for the illustrious guest, and a gay supper party given the night before 
the opera. It was long after midnight when Mozart left this boon companion and retired 
to his own room. He told his wife to make him some punch, and to stay with him to keep 
him awake. At last he began to work, and then became so drowsy that he fell fast asleep at 
his desk. She persuaded him to lie down, promising to awake him in an hour, but she let 
him sleep till five in the morning. Then he set to work. At seven the music copyers 
came, and the overture was finished. To compose was quicker than to copy. At half-past 
six that night the sheets had not come in. At seven the opera was to begin. The theatre 
was crowded, the audience impatient. At last, at a quarter to eight, Mozart took his place 
as conductor, the parts were hastily{brought into the orchestra covered with sand, the ink not 
yet being dry on the paper, and then—perhaps the only time such a thing ever happened— 
the unrehearsed overture was given to the public. 


To most people Joe Miller is rather a name than a man; the name is famous, while of 
the man who bore the name so little is known. By a figure of speech, any specially old and 
effete joke is described as a “ Joe Miller,” because of a little volume entitled “ Joe Miller's 
Jests; or, The Wit’s Vade-Mecum,” first published at the price of one shilling, in the year 
1739, and popularly supposed to be a perfect encyclopedia of antiquated facetiousness. As 
a matter of fact, however, the veritable Joe Miller had no connection or acquaintance with 
‘Joe Miller's Jests.” The work appeared one year after his death, and owed its existence to 
a certain John Mottley, a gentleman of good family whom circumstances had constrained to 
live precariously by such use as he could make of his wits and his pen. Compiling the Jest 
Book he assumed the name of Elijah Jenkins, and affected to be a friend of the recently 
departed Miller. 


AmonoGst the many ingenious and original theories concerning Shakespeare and his 
surroundings is that he followed at one time the humble calling of a baker. This playful 
theorist points out that the poet’s immortal works abound in references to the baking and 
confectionery trade, and show that Shakespeare had a most intimate knowledge of the whole 
business. It is very probable that he kept a shop and served the customers himself, in 
addition to superintending the bakehouse, for we find him remarking, “I live with bread 
like you” (Richard II.), which is a most emphatic declaration. Then we find such con- 
vincing references as—‘“‘ The roll? Where's the roll?” (Henry. IV.); “That confection 
which I gave him” (Cymbeline); “T love crusts” | Two Gentlemen of Verona\; “Tl make 
a paste” | Titus Andronicus); and “ more sacks to the mill” (Love's Labour Lost). Who 
but an experienced baker couid have written these things ? Take this, again—* My cake is 
dough” (Taming of the Shrew); this was evidently one of the poet’s trade descriptions. 
He was a specialist in the matter of cakes, for in Troilus and Cressida he gives us the 
recipe for making them —“ He that will have a cake out of the wheat must needs tarry the 
grinding, the kneading, the making of the cake, the heating of the oven, and the baking; 
nay, you must stay the cooling, too.” It will also be remembered that he abused Falstaff 
because he ate so little bread to the great quantity of sack that he drank. Here the instinct 
of the enterprising tradesman is displayed. Finaliy, we find him referring to someone who 
is made “ master of the rolls.”’ 

Miss Ontve Morreis has had the curious experience of receiving a letter from an 
unknown correspondent in Newcastle declaring that the writer had seen her photograph in 
an illustrated paper, and claiming her as his long-lost sister. Miss Morrell, thinking the 


letter was “ spoof,” wired back to the writer gaily acknowledging the relationship, and 
finishing up with the inquiry, “ How’s mother?” To her amazement, the writer continued 


to write to her, giving her the history of his family and still claiming her as his sister. On 
Miss Morrell’s appearance in Mr. George Edwardes’s company at Nev »weastle, the correspon- 
dent insisted upon arranging a meeting with her, and Miss Morrell was then obliged to enter 
into an explanation of the matter and completely disavow the relationship. After this 
experience, Miss Morrell declares she will never attempt to “spoof ” 
correspondent. 


another unknown 
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HERE are very few patrons of music halls who know how the above phrase 
used in one of the earlier sketches—originated, It all happened about two 
months before Himanity was introduced in town for the first time. We were 
giving it a canter round the provincial cities. The gentleman then playing 
Cuthbert, Mr. O , Was really a bosom friend of mine (we had met in Africa) 
long before becoming Thespians together. He had a very pretty wife in the 
profession, whose stage name was Tissie Brussells, and of whom my friend 
was exceptionally jealous. Now just about this time the greatest pleasure of 
my life occurred, namely, the meeting with my wife, whose name was Cissie 
Russell. It was then my custom, as it is to-day when [am away on tour, to send 
a telegram nightly to my fiancée (now my wife) as to my health, success, and the 

usual loving good- night. ‘When the incident I am about to relate hi appened I was playing 

at Liverpool, and had promised to appear at the Tivoli (a hall since closed). I had received 

a letter in the morning to say that my fiancée was to occupy, with her mother and friend, a 

box at the Tivoli, London. I was very late arriving at the hall I was working at, and, whilst 

“making up,” I remembered I had not sent my usual wire. Hastily summoning the stage 

manager, | asked him if he would oblige me by sending a telegram off. “ You'll have to be 

very quick, sir, that’s your music,” said he. “ Where’s my coat?” I shouted. “There,” 
said Norris, adding, “what about this telegram?” “Oh yes,” I said, “ Cissiz Russen., 

Tivo . . . Confound it ! where have my gloves got to? ” “Yes, sir; what else?” cried 

Norris, who was by this time getting somewhat excited. “Hore you ENJOYED YOURSELF 

DEAREST LOVE AND KISSES, TRUST YOU LIKED THE BRACELET, YOURS ALWAYS, JACK.” 

‘That's my cue—I must be off.” “I don't understand the telegram,” shouted Norris; 

“what did you say was the name of the lady?” As I rushed on the stage, 1 remembered 

someone calling out, “Oh! ask for Tissie Brussells, the Tivoli.” .. . Speeches — song 

fight —globes—crash—curtain, no time for a word; but jumping into the brougham which 
awaited us, my friend O—— and I were hurried off to the Tivoli. Arriving there, we were 

met by the stage n-anager, who informed us we had still half an hour before our“ turn.” “I 

am glad of that,” said my friend Mr. O——; “I am expecting the wife, who is coming from 

town.” I called hima lucky chap, and, ordering some refreshment, sat myself down to cool. 
‘Your turn next, sir,” soon aroused me from my thoughts. “ Have you seen Mr.0——?” 
inquired the stage m: uni iger, “I’ve a telegram for him.” “T think he’s changing, or putting 
on his cricket pads for the ‘ ‘fight,’ *Isaid. The stage manager smiled a sort of Saturday 

night smile, when you are about to leave and he sees your hand in your pocket. Putting 
on my coat, and the finishing touches to my “ make-up,” [ made my entrance. My first lines 
are, “Tam ‘gli ad to see you”; but, to my surprise, instead of receiving the friendly greeting 
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Vove my ddlife!’ 





from Cuthbert (Mr.O ——), he hissed under his breath, “ T shall want an explanation to-night.” 
“T thought you would have been in bed,” I said, going on with my lines. [“ What do you 
mean?” Lasied between our lines.) “ No, I am waking up.” [“ You are the last man in 
the world I would have thought it of.”) “If this world could be honest, and like you, we 
should all be honest indeed,” I went on. [“‘Are you mad?” ) “ Yes, the world would be honest, ” 
exclaimed Mr. O and hissing under his breath, “ I'll kill you in the fight to-night. mr 
“Yes, IT am glad I can pay all your debts,” I went on with my speech. [“ What the devil are 


you talking about? ”| Then, suddenly pulling himself together, he went on, “ You are too 
good;” [then under his breath, “ You do love my wife ; but I shall want an e xpl imation, Mr, 
Lawson.” | I coulc 1 not reply in the text, but whispere 1d aside [“ Love your wife? What do 
you mean?” “Yes, you do love my wife, Mr. Lawson,” he hissed. . Whether I lost 
myself, I cannot re member ; but I shouted, loud enough for the audience ‘to hear, “* You do 
love my wife!” And, before I could recover myself, the audience was laughing, which 
seemed to enrage my friend Mr.O , who whispered, “ I’ve got the telegram; you're a nice 
ventleman; engaged to be married too, You do love my wife, don’t you?” Again I replied 
in blank astonishment, ** You do love my wife!” By this time the house was in a roar, and 
the stage manager, who could not understand the seemingly new business, pointed to his 
watch. This see omed to bring us to our senses, and quickly we came tothe finale, the Fight! 
And what a fight itwas! Shall I ever forget it? Bottles flew with lightning velocity; pots, 
chairs, ornaments with wonderful rapidity. Every time I closed with my friend who, I 
really thought, by this time, was mad—he shouted, “The te legram, sir ; ; you do love my wife ! 
which sounded so strange; ‘and especially so when I kept repeating, ‘‘ You do love my wife!” 
I thought the end would never come. “ At last!” I said as the curtain fell. “ Now, sir,” 
said my friend, “ what is the meaning of this telegram?” ‘“ What telegram 2 ” T replied, 
“and how dare y you say I love your wife?” “ This will explain, Mr. Lawson,” he said, pro- 

ducing the telegram. I snatched it from his hand, and read the following: “Tisste BRUSSELLS, 
Tivo, LiverrooL. Hope you ENJOYED YOURSELF, DEAREST LOVE AND KISSES, TRUST YOU 
LIKED THE BRACELET, YOURS ALWAYS, JACK.” 

L could not speak. “ You knew, Mr. Lawson, my wife was coming—told you so at the 
P Hall,” said Mr. O “ But this is a telegram I sent to my fiancée,” I said; but 
in the hurry that genius of a stage manager had made a mistake, owing to the similarity of the 
names and with a proud thought that there was only one Tivoli in the world—the local Tivoli. 

Matters were sooa explained, and I have to thank the incident for one of the many 
successful items in Humanity. JOHN LAWSON, 
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Deaths of the Year. 


Photo by AL¥YRED ELLIs. 


THE LATE MR. D'OYLY CARTE. 
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Photo by OHANCELLOR, 


THE LATE MR. MICHAEL GUNN, 
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Photo by G, E. Houcuron. 


THE LATE MR. GEORGE CONQUEST. 
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Photo by FRADELLE & Youna, 


THEZLATE MR. G. H. MACDERMOTT. 
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REGISTERED 
TRADE MARK, 


CAMERA «°° PROJECTOR 


| - - ARE THE MOST EFFICIENT 
INSTRUMENTS ON THE MARKET - - 


THE WORLDS’ HEADQUARTERS FOR 


Animated Photography, 
WARWICK TRADING COMPANY, LTD.; 


4, & 5, Warwick Court, 
High Holborn, - 
Le ABA 





THE STANDARD OF PERFECTION. 


WARWICK FILMS. 


| ACCURATE {STANDARD PERFORATIONS. 


UNIQUE AND INTERESTING SUBJECTS 
from all parts of the World. 





HIGHEST PHOTOGRAPHIC QuUsEIty. 
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Send for copy of Illustrated Descriptive Catalogue and Price List. 








THE ERA ANNUAL ADVERTISER. 


CHARING CROSS 7 
=) TURKISH BATHS. | 


Gentlemen’s Entrance, NORTHUMBERLAND AVENUE. 
Separate Baths for Ladies. 


Entrance, Northumberland Passage, Craven Street, Strand. 
PRONOUNCED TO BE THE FINEST IN EUROPE. 
Admission, 7 a.m. to 7 p.m., 3s. 6d.; after 7 p.m., 2s. 





, | | And at LONDON BRIDGE, ALDGATE, EDGWARE ROAD, and BROAD STREET, City, 
| Sea 

: ! SOUTHAMPTON BUILDINGS, CHANCERY LANE, LONDON, W.C. # 
| Oo Z. on the minimum poste else enn below £100 a - 


DEPOSIT ACCOUNTS. 


1 1° 10° 
, ; ut / : i ‘ on Deposits repayable on demand . ; ; a / 
1 t ; Oo 
Lh - ' STOCKS AND SHARES. ~ 
t Stocks and Shares purchased and sold for customers. 


; it The BIRKBECK ALMANACK, with full particulars, post free. 


FRANCIS RAVENSCROFT, Manager. 


MACNIVEN&(GAMERONS PENS 





THE WAVERLEY PEN. ne FLYING ‘“‘J” PEN. 


eT <=. 
WAVERLEY PEN 6d and {s 
— me aa el ‘ ' 
eT Saal 


“ They are a treasure.” Per Box. Writes 100 words with one dip 
Standard, of ink. 


WAVERLEY WORKS, BLAIR STREET, EDINBURCH. 


( SAMPLE BOXOFALL THEIR PENS 1/1°BY POST } 


OSBORNE, BAUER & CHEESEMAN’S 
“GLYCERINE AND HONEY JELLY.” 


It Softens and Improves the Hands, 
Face, and Skin generally 


ALLAYING IRRITATION CAUSED BY HEAT; AND 
ROUCHNESS OCCASIONED BY COLD WINDS. 


INDISPENSABLE TO ACTRESSES. 


The best article for Preserving the Skin after removing the 
**Make-up.”’ Invaluable to the Theatrical Profession. 
Still growing in popular favour after 40 years’ use. Sold by all Chemists and Stores in Metallic Tubes, 6d. 
and 1s, Sample Tube post free for 6 or 12 Stamps, of the Sole Proprietors. 
OSBORNE, BAUER & CHEESEMAN, Perfumers pom. M. the late QUEEN, 19 GOLDEN SQUARE, 
REGENT STREET, "LONDON Beware of Spurious Imitations 
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LICENSED VICTUALLERS’ SCHOOL, 


UPPER KENNINGTON LANE, LONDON, SE. 


Established 1803. PATRON : Enfranchised 1857. 
His MAJESTY KING EDWARD VII. 





Tuts Institution clothes, maintains, and educates 250 children of deceased or distressed Licensed Victuallers 
at a cost of £7,500 per annum. 2,900 children have been admitted since its foundation. Duly qualified cbildren 
are eligible at 7 and remain until 15. 


GENTLEMAN'S LIFE SUBSCRIPTION .. ae os os «» £10. 10s, 4 Votes, 
LADY’s LIFE SUBSCRIPTION .. ee a ee ae os £5. 5s. - 
ANNUAL SURSCRIPTION es Ae -- #1. le 1 Vote. 


Subscriptions and Donations are earnestly solicited, and will be very thankfully received at the Offices of the 
Institution, 127 Fleet Street, London ; or by the Bankers, BAncLAY & Co., Limrrep, 19, Fleet Street, London. 
PHILIP YOUNG, Governor. 
EDWARD GRIMWOOD, Secretary. 


INCORPORATED SOCIETY OF LICENSED VICTUALLERS, 


127, FLEET STREET, LONDON, E.C. 
Established 8th February, 1794. Incorporated 3rd May, 1836. 
MeMBER’S ENTRANCE FEE... oe oe os ee «» £10, 10s, 
AmonG the benefits in active operation is the distribution of NEARLY ONE HUNDRED POUNDS WEEKLY 
in allowances of 6s. 6d. to 13s., to 261 aged and distressed Members of tlie Society. 
From the establishment of the Society to December 1901 close upon £393,000 has been distributed in weekly 


allowances to aged and indigent Members. The amount paid on this account during the last year was 
£5,294, 6s, 





PHILIP YOUNG, Governor. 
EDWARD GRIMWOOD, Secretary. 


LICENSED VICTUALLERS’ ASYLUM, 


ASYLUM ROAD, OLD KENT ROAD, LONDON, SE, 


Consists of 170 Separate Houses, Chapel, Chaplain’s Residence, Board and Court Room, Library, &c., erected 
upon Six Acres of Freehold Land, necessitating an expenditure of £11,500 PERANNUM. A weekly allow- 
ance of 5s, is now granted to 126 of the Candidates seeking a home in the Asylum. 

Founded 1827. Incorporated 1842 and 1884, 


Patron—HIS MAJESTY THE KING. 





Many recipients of the Society’s benefits have enjoyed a happy home in the Institution fora QUARTER OF A 
CENTURY, and received, in the aggregate, weekly allowances during that long period to the amount of FIVE 
HUNDRED POUNDS. Annual Subscriptions of One Guinea or upwards are most earnestly solicited, 


Chairman—Mr. WALTER CALLINGHAM, “ Henekey’s,” 22, High Holborn, W.C. 
Secretary—ALFRED L. ANNETT, 17, New Bridge Street, E.C. 
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THE ERA ANNUAL ADVERTISER. 


Price 3s. 6da.; post free 3s. 10d. 


THE LAW OF COPYRIGHT 


FOR { 


ACTOR AND COMPOSER. 


Minit. 6 


By ALBERT A. STRONG, LL.B. (Lond.), 


Cuarvrer I. 


COPYRIGHT AS OPPOSED TO PERFORMING RIGHT. 


Cuavrer IT, 


PERFORMING RIGHT. 


Cuarrer III, 


INFRINGEMENT AND REMEDIES. 


Cuarter IV. 


MUSICAL COPYRIGHT. 


Cuaptrer V. 


INTERNATIONAL AND COLONIAL COPYRIGHT, 


“The Era” Publishing Offices, 49 Wellington Street, Strand, W.C. 


Telephone: 2634. Telegraphic Address: ‘“ The Era, London.” 
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THE ERA ANNUAL ADVERTISER. 


WHELPTON’S VEGETABLE PURIFYING PILLS. 


THE BEST FAMILY MEDICINE. 


Recommended for Headaches, Bile, Indigestion, and 
Obstinate Constipation; also in Rheumatism 
and all Skin Diseases—these Pills being 
a direct 














Whelpton’s 
Healing Ointment 

Be ice Stands unrivalled for the 
eA -. Cure of Cuts, BuRNS, BRUISES, 


Spe se * s is 
p Uncrns, Sores, and all kinds of SKIN 
DiskAsEs, <A specific for Eczema, 


PURIFIER 


THE 







Ob 






TRADE MARK. 


Pills or Ointment sold in Boxes, price 74d., 1s. 14d., and 2s, 9d., by 
G. WHELPTON & SON, 4, Crane Court, Fleet Street, E.C. 
And all Medicine Vendors at Home and Abroad. Sent free by 

Post in the United Kingdom for 8, ]4, or 33 Stamps. 








“FOR THE BLOOD IS THE LIFE.” 


GLARKE’S Fano BLOOD MIXTURE 


Is warranted to cleanse the blood from all impurities from whatever cause 
arising. For Scrofula, Scurvy, Bad Legs, Eczema, Skin and Blood 
Diseases, Pimples and Sores of all kinds, its effects are marvellous. It is 
the only real specific for Gout and Rheumatic Pains, for it removes the 
cause from the blood and bones. ‘Thousands of Testimonials of wonderful 
cures from all parts of the world. In bottles, 2s. 9d. and 11s. each, of 
Chemists everywhere. 
“BEWARE OF WORTHLESS IMITATIONS. 





all irregularities, 
remove all obstruc- 
tions, and relieve 
the distressing 
symptoms so pre- 
valent with the 
sex. 
Bowes,1s.14d. 4:2s.9d. 
A (the latter size contains 
three times the quantity), 
of all Chemists. 


FOR EE IvV_ r.= BEWARE OF IMITATIONS 

A INJURIOUS & WORTHLESS 

Towle’s Pennyroyal and Steel Pills for Females will be sent anywhere on receipt of 15 or 34 
stamps by E. T. TOWLE & Co., Manufacturers, Dryden Street, NOTTINGHAM. 


WOMAN’S UNFAILING FRIEND. Quickly correct 








CORNS! BUNIONS!! NAILS!!! 


dnd all Diseases of the Feet successfully treated, without pain, by Mr. GARDNER, 
Skin Specialist and Practical Chiropodist, 85, Regent Street, W. 


Highest surgical testimonials (Sir Wm. Jenner, &c.) Also testimonials from the Prime Minister, Bishop of 
London, H.R.H. Prince Christian, &ec. CORN, BUNION, and Chilblain Ointment absolutely cures gouty 
and all painful affections of tender feet, soft corns, stiff and enlarged toes and joints, &c, Post free, 14 stamps. 


Gardner's “‘ Perfection”? Toilet Soap possesses a peculiar charm, as it beautifies and soothes the 
most tender skin. Its use ensures delicacy of complexion, guards against wrinkles, and keeps the skin always soft 
and delicate. A wonderful sense of ease follows the use of Gardner's Perfection Toilet Soap when employed in 
bathing tender feet. Post free, 1s, per tablet, or perfumed with exquisite Otto de Rose, 2s, 6d., post free. 





THE ERA ANNUAL ADVERTISER. 


SPOTTISWOODE & CO. Ltd. 


Printers 


to the 


Leading Publishers and 
Societies 


BOOK, MAGAZINE, NEWSPAPER, 
PERIODICAL, 

AND EVERY DESCRIPTION 

OF PRINTING 


5, New-street Square | LONDON 
54, Gracechurch Street | 


AND 


Eton College 





THE ERA ANNUAL ADVERTISER. 


ALFRED ELLIS & WALERY, 
-hotographers, 


51, BABEBR STREHT, 
LONDON, W. 


From From 
20, UPPER BAKER GB cS 164, RECENT 
STREET, N.W. STREET, W. 


Speciality : 


LIGHT CABINETS 4%] 


(Two Finished Proofs and Six Copies) 


OP WA WW ws 


PRICE LIST ON APPLICATION. 


Special Terms to Members of the Theatrical and Musical Professions, 
Publishers of Celebrity Photographs. 
SSceleG5NNGNHj_aNo00?0—0—0—09090909—ooaoo~.—.—”. 


* * * 


Telegraphic Address : “* POSITIONS, LONDON.” Telephone No. : 546 PADDINGTON. | 
L 





THE ERA ANNUAL ADVERTISER. 


TYPEWRITERS ° eae ys ile 


Plays and Actors’ Parts copied in Best Style at Lowest 
Rates. 


MS, Typed from 10d. per 1,000 words. 


TAYLOR’S 
TYPEWRITER CO., Ltd., 


74, CHANCERY LANE, LONDON. 


The Modern Palace of Westminster. 


ST. ERMIN’S HOTEL 


(IN THE HEART OF EVERYTHING) 


LONDON. 


“ Amongst modern English Hotels which seem to vie with each other in providing luxurious accommodation 
for the myriads of visitors to the Metropolis, St. Ermin's Hotel occu pies a foremost place.” —Sr. JAMEs’s GAZETTE. 


The pees is one of the most wart in Europe. 


INCLUSIVE TERMS from 10s. Gd. per day. 


A. S. LLOYD’S EUXESIS. 


A DELIGHTFUL CREAM. 


For Shaving without Soap, Water, or Brush, 
and in One-Half the Ordinary Time ; 
Tube of EUXESIS and a Sharp Razor being 
the only Necessaries. 


The genuine bears Two Signatures : “ A. 8, Lloyd” in black, and 
“ Aimée Lloyd” in red ink. Refuse any other. 


Sold by Chemists and Stores; or post fre e for 1s. 6d. from — 


LLOYD & CO., 3, SPUR STREET, LEICESTER SQUARE, LONDON, W.C. 
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COLOURS FOR 
SCENIC ARTISTS. 


All the above specially prepared dry, and ground in 
Water, at reduced prices. 
FINEST QUALITY GUARANTEED. 


Lists and Prices forwarded on applieation. 
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J. H. SIMPSON & CO., 


Colour and Varnish Manufacturers, 
LONDON ROAD, SOUTHWARK, S.E. 
Also at PRINCESS PLACE and PRINCESS MEWS, S.E. 


TeLeGraPHic AppkEss—“ KNOTTING, LONDON.” TreLePHONE Numprr—728 HOP. 
OO EE LS LT AA RAN A NR ter 


ForCOUGHS,COLDS, ASTHMA, BRONCHITIS. 


Dr. J. COLLIS BROWNES 
sil + CHLORODYNE 


avy ¢ a ial Borviee 


Ashanti 
GREAT F SPROLWIO ootiten r" bought. & small Dottie 
LERA, 


ust before leaving London for West 
myself 
treated some 


GENERAL BOARD of HEALTH: 
a Londo REPORT that it ACTS as 
pons sition of Chlorpdyne cannct a CHARA, one dose generally suis 
substances 


2 cores Chiro 
s iedeppedidialanneipenpteieiedpgianneeiteiaadibianiindionsn 
R. J. COLLIS BROWNE'S 
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THE ERA ANNUAL ADVERTISER, 


TYPEWRITERS °° "2.2202". 


Plays and Actors’ Parts copied in Best Style at Lowest 
Rates. 


MS, Typed from 10d. per 1,000 words. 


é TAYLOR’S 
_| TYPEWRITER Co., Lta., 


74, CHANCERY LANE, LONDON. 


The Modern Palace of Westminster. 


ST. ERMIN’S HOTEL 


(IN THE HEART OF EVERYTHING) 


LONDON. 


“Amongst modern English Hotels which seem to vie with each other in providing luxurious accommodation 
for the myriads of visitors to the Metropolis, St. Ermin's Hotel occu pies a foremost place.” —Sr. JAMEs’s GAZETTE. 
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The Lounge is one of the most heneecienetas in Europe. 


INCLUSIVE TERMS from 10s. Gd. per day. 


LLOYD’S EUXESIS. 


A DELIGHTFUL CREAM. 


si, For Shaving without Soap, Water, or Brush, 
we 

CM Tube of EUXESIS and a Sharp Razor being 
b em the only Necessaries. 


The genuine bears Two Signatures: * A. 8. Lloyd” in black, and 
es “ Aimée Lloyd” im red ink. Refuse any other. 


and in One-Half the Ordinary Time ; 
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Sold by Chemists and Stores: or post free for 1s. 6d. from 


LLOYD & CO., 3, SPUR STREET, LEICESTER SQUARE, LONDON, W.C. 
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COLOURS FOR 
SCENIC ARTISTS. 


All the above specially prepared dry, and ground in 
Water, at reduced prices. 


FINEST QUALITY GUARANTEED. 


Lists and Prices forwarded on application. 
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J. H. SIMPSON & CO., 


Colour and Varnish Manufacturers, 
LONDON ROAD, SOUTHWARK, S.E. 
Also at PRINCESS PLACE and PRINCESS MEWS, S.E. 


TeLEGRAPHIC ApDkESS—“ KNOTTING, LONDON.” TELEPHONE Numprr—728 HOP. 












ForCOUGHS,COLDS, ASTHMA, BRONCHITIS. 


e ~ COLLIS BROWNE'S 
+ CHLORODYNE 


THE members of the Sp ecial Service 
Corps, in the resent Ashanti Ex- 
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SMITH, 
“ Band,” RLF. 
To J. T. DAVENPORT. 
R. J. COLLIS BROWNE'S 
CHLORODYNE rapidly cuts 
short all attacks of 


PILEPSY, SPASMS, 
COLIC, PALPITATION, 


wi = HYsTERIA. 
was di untrue, and he re- bility to the relief number Se ae ee eee 
Ereited to aay had been sworn to.|of siawple ailments forms ita best [prentaxt CAUTION.— 
OSeo Times, July 13th, 1864. recommendation.” The IMMENSE SALE of this 















R. J. COLLIS BROWNE'S Of Sept. 28, 1805, says: 
CHLORODY AE a Woup “If I were asked which le 
or 

























ee REMEDY has given rise 
R. J. COLLIS BROWNE'S Royal Irish rish Fusiliers, Cork. UNSCHUPULOUS IMITATIONS 
CHLORODYNE is the Feb. 6th, 1896. b agnrns gh 
TRUE PALLIATIVE in 
testimo: to the infinite value|and 4s. 6d. 
EURALGIA, GOUT, which your Temedy for Dreentery Bo. 
CANCER, TOOTHACHE, BROWNE’ J. T. DAVENPORT, 
RHEUMATISM. CHLOROD ) proved to 33, Gazat Russsu. Sraezr, W.0 
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